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This Is DHARMA COMBAT 111 - a magazine about spirituality, metaphysics, reality, 
and other conspiracies. The staff does not necessarily agree with the loose talk In 
these pages, but they don't necessarily disagree, either. If you're wondering, the 
size change Is due to the fad that some of our distributors had trouble handling the 
larger format. 

SINGLE COPY PRICE: $3.00, and still too cheap. 
SUBSCRIPTIONS are available for 12 bucks per year (4 Issues), Payable to 

Keith, P.O. Box 20593, Sun Valley, NV 89433. Add one buck per copy for outside US 
and be thankful for it. We trade DC for Items that will enhance the editor's Image In 
society such as ancient religious artifacts, situationist and anarchist books, and 
deranged and preferably artistic T-shlrts (XL). Huge cash contributions should be 
sent in those lined security envelopes that you can't see through. 

TRADES for publications are selective and getting more so, just because I'm 
not that much into what you seem to think of as poetry, and H you think DC Is bad, 
you should see some of the other junk coming out these days. If you publish a mag 
and want to trade display ads on a continuing basis, that's dHferent; send yours In. 
I'll trade ads with just about anyone. 

SPECIAL OFFER TO ARTISTS: For a limited time (like the next thousand years) 
I'm likely to trade a sub for an original and Impossibly strange camera-ready ad for 
Dharma Combat. 

PUBLICATION DATES are Irregular, but we average 4 Issues per year. 
SUBMISSIONS should be SINGLE SPACED and typed to save me a lot of time. 

Send clean photocopies, not original artwork. If you want stuff returned, send an 
SAS E. 

ADVERTISING: Display ads are 50 bucks full page, 25 half, 15 quarter, and cheap 
at twice the price. Declassified ads are 1 dollar up to 50 words, 10 cents per word 
after that. 

PRODUCTION DRUIDS this Issue were Vlcky Bolin, Jarod O'Danu, Lau, Nlgelra, 
Leetha, Rev. Sam Halns, Chad Way-Hybarger, Mlchael Way-Hybarger, Thomas Kinyon, 
Cathy Chamberlain, Keith, J. Christ, and Michael Drax put In a brief appearance but 
was too drunk to be of much help. Also particularly appreciated were the efforts of 
Greg Krupey, David Crowbar, Peter Lamborn Wilson, Mall Love, Mike Gunderloy, and 
Occult War Against the IRS. 

If, through some miracle, you have a number on your mailing label, that Is the last 
issue you have subscribed for. 

ART CREDITS: James Koehnline: cover, SO, 80; Kent: centerfold; Heep: 33, 34, 35, 36, 
37, 38, 39; Rude: 41; Dadata: 44; David Crowbar: 597; J. Christ: 77 (lettering); J. Smith: 
80 (lettering); Seth Tobocman: . 23; Tom Tomorrow: 25; S. Gustav Hagglund:78 ... 
Everything else has a mysterious origin. 

-- -- ---------------------------------------------------------------------



"It's as large as life, and twice as natural!" 
Lewis Carroll 

If you haven't already heard about VR (Virtual 
Reality), you're a bit out of touch with the latest 
self proclaimed, avant-garde art movement. Take 
solace in your ignorance; it may be that you're 
still in touch with reality. What is VR, other 
than an oxymoron? In brief, it is the simulation 
of reality by means of "3-D" stereoscopic computer 
graphics. 

You' re probably wondering what is avant-garde 
about "3-D" imagery. Doesn't it sound similar to 
the mid-century stereoscopic movies that required 
special glasses to be viewed, and amounted to no 
more than a gimmick? The difference is the gad­
getry. 

It's still a gimmick, and the claim to be 
avant-garde art is pretentious, if not fraudulent. 
Whereas the arts put artifice in the service of 
representation or abstraction, VR's apparent goal 
is to erase the distinction between representation 
and reality with technology. Whereas the· authentic 
European avant-garde art movements were in opposi­
tion to the status quo, the partisans of VR are in 
collaboration with NASA and Mattel. 

It isn't my intention to bore you with techno­
logical banalities, but, for better or worse, VR is 
likely to to become. as commonplace as television 
and telephones. The best example to date is NASA's 
Virtual Interface Environment Workstation (VIEW), 
although several commercial versions are already 
being marketed. The hardware includes a stereos­
copic display that changes perspectives as the 
result of head movement. Gloves that register tac­
tile input control real-time computer graphic and 
video equipment. The technology also allows one to 
speak with, and hear· the computer. 

The operative prefix for the gadgets of VR is 
inter--interface, interactive, interchange. 

The partisans of VR say they have perfected the 



interface between humans and computers to the point 
where the word no longer applies. Magnetic sensors 
track head movement so that when one tilts one's 
head up, the virtual environment moves down; pan 
right and the scene shifts left. Goggle displays 
bring the screen close to the eyes and encompass 
peripheral vision. The gloves transmit data from 
finger movement, through opt;ic fibers, to a com­
puter giving one the apparent ability to fly in the 
direction one points, or to grasp virtual objects, 
etc. 

The interactive aspect of VR is being touted by 
Timothy Leary as the technology that will liberate 
humans from television dictatorships. The "partic­
ipant" can create environments and scenarios, 
albeit within the confines of the program and 
available data. So instead of TV network oligopo­
lies, and it remains to be seen if they will be 
supplanted, we would be imprisoned by programmers 
who are run by computers. 

The likely scenario is that if interactive pro­
gramming is popular, the TV networks will create 
the most seductive spectacles for the masses. They 
will usurp any technological innovation originating 
in the margins, or the military, and use it in 
accordance with mainstream public opinion. TV net­
works are reportedly considering broadcasting digi­
tal, dual stereo images that have interactive capa­
bilities. 

The dictum, "the medium is the message" still 
holds. The prospect of a network interface that 
allows my telepuppet to interact with the puppets 
of others in environments of mutual creation leaves 
me cold. Supposedly, the force feedback hardware 
under development, such as a suit lined with effec­
tors that transmit and receive tactile data, will 
make VR the hottest medium, i.e., when your puppet 
touches another puppet you would be able to feel 
it, and vice versa. 

This development has opened the door for sex 
through computer characters. Not surprisingly, 
many people look with great excitement to the day 
when they can appropriate the body of a movie star 
in VR. I adore my lover not because she is glamo­
rous, but because of her blemishes, because without 
them she wouldn't be who she is. Her feelings are 
focused on my scars. 

The hottest medium is human flesh, and I'd 
wager actual sex is better than virtual sex. The 
latter may allow cold expression of desire, but it 
isn't as malleable or as vivid as an onanist fan­
tasy. Because our bodies are outside it, VR doesn't 
permit the most genuine and profound form of commu-



nication: sexual intercourse. Despite the fitness 
craze and its more prevalent but equally corpor�al 
antithesis, gluttony, we are alienated from our 
bodies. Technology is largely responsible for this 
sad relationship. VR's disembodied telepresence 
that disallows unconscious communication, can only 
make matters worse. 

Writing in the October '90 issue of Exposure, 
and posing as the Grand Mandarin of Cyberia, 
Timothy Leary would restrict bodily experience to 
pleasure and thinking to VR. He ignores the Chinese 
sages who saw the spiritual value of chopping wood. 
His vision is of automated ploughs operating in 
Nebraska by remote control from Acapulco. I would 
be very surprised if Leary doesn't have a Mexican 
maid. 

In VR we exchange places without occupying 
spaces. In other words, we enter an abstraction. 
Re a-1 it y is 1 e f t be h in d , a 1 on g w i t h o u r b o d i e s ; i n 
addition to the costly equipment, they are the 
price we pay for this exercise in escape. Is ste­
reoscopic apparatus necessary, or desirable, to 
perceive dimension in reality? 

Reality, for most of us, is already always 
three dimensional. The stereoscopic images of VR 
give us the appearance of three dimensions on a 
screen, nothing more. We should have the percep­
tion to see VR for what it is, reification of 
images, a misplaced concreteness. 

The VR process is one of interchange--the 
exchange of reality for abstraction, the commuta­
tion of one's unique and sovereign body into a 
telepuppet that can be shared by one and all, and 
the interchange of being able to do what one wants 
to do, with what the machine allows one to do. And 
on the simulated horizon looms the displacement of 
intercourse by interchange. 

Being entirely outside the realm of authentic 
sexual intercourse, one must ask how effective a 
tool VR is for non-sexual intercourse. Without the 
body, the possibilities of unconscious communica­
tion are foregone, or at best relinquished to the 
proxy of telepuppets. It is true that VR gives the 
user a plethora of symbols to manipulate into vari­
ous configurations, more than he or she would have 
in a face to face conversation. 

However, the meaning of these symbols is often 
unclear, even to the user. Artists featured in the 
Art Futura '90 Virtual Reality exhibit in Barce­
lona, Spain, a watershed event for VR, were often 
hard pressed to communicate the meaning of their 
work. What you have is the possibility of expres­
sion, but does this expression emanate from the 



user, or the computer? 
In the first article of the A F  ( Art Futura) 

catalogue, award-winning Rebecca Allen tells us, 
" • • •  computer generated characters realistically 
simulate 'human-like' logic and behavior. " Does she 
mean that human behavior and logic are reconcil­
able? 

When commenting on her piece " Steady State" on 
BUZZ MTV, Allen referred to her characters as 
objects. In the obscure reality of art, characters 
are imbued with the subjectivity of the creator, 
and thus become subjects in their own right. The 
viewer is the object, no? 

Allen foresees a day in the near future, once 
our perceptions of reality have been properly 
expanded by VR, when our interaction with computer 
characters will be indistinguishable from reality. 
This, she says, will be putting her, " • • .  technical 
capabilities to use to improve the human condi­
tion. " Is this not a hiatus from reality and sub­
stitution of the human condition for an inhuman 
condition? Does she propose virtual food and shel­
ter for the poor? 

Lest you think I've singled out Allen for my 
derision, I'll pass to the second essay in the Art 
Futura catalogue by Luis Racionero. He evokes 
Judeo-Christian millenarianism and states that the 
A F  exhibit displays this quest to escape reality. 
This charitable admission prepares the simulated 
ground for more exasperating nonsense. 

According to Racionero, the traditional arts 
and our senses have reached their limits. What is 
needed is, "a different program for the brain, " 
based on chemistry and computers. The apparent 
goal is to short circuit the brain so that it mis­
takes data from a program for "data" from reality, 
as part of a "religion of science" founded on quan­
tum physics! 

In his essay Timothy Leary states that "new 
vehicles and information devices" are linked with 
human evolution. To my less than transhuman mind, 
these means-oriented engineering advances with no 
clear objective race ahead of human evolution. I'm 
leary o f  efforts to improve man by technological 
means. To me, the former drug guru smells like a 
zoo keeper who wants to tame the animal in us by 
putting us behind the bars of a screen. 

Is the "assumed, if not obvious goal," of mak­
ing representation indistinguishable from reality, 
as Scott Fisher of NASA wrote in the AF catalogue, 
a worthwhile objective? Do not the traditional 
arts that make no pretense to being anything other 
than representation bring us closer to reality. 
Through distortions and exaggerations we enjoy a 



certain distance that illuminates human experience. 
Paradoxically, distance brings us closer to the 
real. 

To paraphrase a ven erable anc ient; w hat 
appears real to me is real for me, and what appears 
real to you is real for you. If you fail to make 
the distinction between representation and reality, 
between the virtual and the veritable, then VR will 
appear to you to be real. Indeed, the simulations 
provided by cyber lenses, data suits, and data 
gloves, are perceived by those with a taste for VR 
as being more real than reality. 

We now see kids playing Nintendo with Mattel's 
simplified version of the data glove. The man who 
stands to make a fortune on this device, Jaron Lan­
ier, said in an interview in the willfully trendy 
Mondo 2000, "If the technology makes people more 
p owe r f ilOr m o r e s mar t , t h en i t ' s a n e v i 1 t e c h n o 1-
ogy." This statement begs to be converted into the 
affirmative; good technology makes the user weak 
and stupid. 

Personal! y, I don't believe Lanier is being 
altogether honest with us. Indeed, later in the 
interview he jokingly admitted, "But my nose is 
three miles long." Would NASA be interested in VR 
if it didn't give them the power to manipulate an 
environment? Of course, Lanier could be correct in 
that the power to manipulate nonexistent environ­
ments is emasculated power. 

None of this bodes well for the future. In 
Exposure, cyberpunk novelist William Gibson under­
stated a very real danger, "Virtual Reality will 
just be another way to get even further into the 
consumer than we already have." The Power Glove toy 
certainly does its part to socialize rich children 
to consume the spectacles of technological society. 
It also gives them the _illusion of power, and 
alienates them from their bodies at an early age by 
hypnotizing them before the screen for hours on 
end, rendering them more and more sedentary. 
Instead of wiffle ball, they should be playing hard 
ball. 

Instead of the interactive multi-media educa­
tion some children are already receiving, they 
should be encouraged to interact with low-tech mul­
tidimensional forms, such as the book. In my opin­
ion, the hours humans spend in front of screens, 
saps their imaginations and promotes illiteracy. 
What would Duchamp think of a variation of his Mona 
Lisa transformation being used by Apple to adver­
tise computer education? 

Len Bracken 
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Why use a word llke paradhe with so many different meanings applied to it? This is pr•· 
cisely why I like paradise cos it can be individualized and we can all dream about it. 
Thou&h I often don't use words that can mean lot sa things; I choose this one because of tt"· 
circwostancea. I feel paradise is an enternal aituation, aomethin& everyone can create not 
juat experts (in this case called Utopian• and Dreamers -- as if we all don't dream!). 
Paradise il something that always changes, not stagnant like civilization: with the illu>�·• 
of change as if Science 'Rellgion, Work & Slavery, Fuedalism & Republics, Capitalism & C�m 
munisa are opposits and not just different TV ahows by the same producers. Paradise is not 
perfect rather it is various dreams coming together striving at perfections or just foon. 1 
don't know aaybe it is to auch of a distorted word to be considered, maybe it is to pure tn 
its connotations. Well I can pretend right here that it is not. I really like the looH 
sound of CREATE PARADISE. In that I see/hear somethint other than the "l�eb of Do::�ioaton." 
Paradise is alaost solely the one word that contrasts with civilization [besides two dte "'' 
usually better than one). Visions and dreaas are things that can be shared not bought an•! 
sold like ideolosies; power is not created when we develope on our desires. After all woul.: 
you rather be atuck in the back of the speed boat next to the icky motor or swim nake( ..-iJ,t 
and free? 

SAASH CIVILIZATION 
Sounds impossible? HliUMl I don't think so. l'a not t�lkinc about coinc back to pre-lliston . 
thouch maybe I'd like to. I'm sayinc we can shed the shackles of authority: th• state, 
war, relicion, environmental destruct1on, work, patriarchy, factories, propogaud.1, td!ltlll \ .  
BOney, police, advert is ins, the (mark ... t) economy, experts, institutions, et�. Then we ca11 
begin to play with our dreams and �reo1te futures an� presents/presence! I'm h·�in& that 
we are at the ll!nd oC civilization 01nd as the walls ct'umble we can shed our 1 ncr shells. 
If not we are in danger of coopt ion and pacif lea t ion or of being crushed and headed for 
more of the same authoritarian abuses and ideolo&ical orsanizatlon(s). 

engine. 5 loud fUIOigatlon L-1 V I LIZAIION 
L� not 1i6enation 



GIVE UP ART SAVE THE STARVING 
IMAGINE a world in which art is forbidden! Art galleries would close. Books would vanish. 
Pop stars would shed their glamour overnight. Advertising would cease. television would die. 
We could refocus our vision not on a succession of false images but on the world as it is. A 
stillness would ftll the air. Art has provided us wilh fanwy worlds. escapes from reality. For 
whatever else it is. art is not reality. Soap operas. novels. movies. concerts. lhe lheatre. poetry. 
None of these are real as a starving child is real. as a town without water is real. Art is the 
glamorous escape. the transformation that shields us from the world ve live in. Injustice, 
endemic disease. famine. war. Tilese are real. Art has replaced religion as the opiate of the people 
just as the artist has replaced the priest as the spokesman of the spirit. Once men reached inside 
themselves 10 fmd God. Now they fmd art. We are regulated by our addictions and art has 
become an addiction. We snuggle through life in a drugged dream. searching for escape. for 
brighter fantasies,longer voyages of the imagination. louder music. Another man • s life is always 
more interesting than our own. It is only those who have given up art who can experience the 
true narure of creation. Now a self-perpeniatin& elite market art as a commodity for lhe wealthy 
who have everything while making the artists themselves rich beyond their wildest dreams. An 
is money. It is ironic that the myth of lhe artist celebraaes suffaing while it is those who have 
never heard of art. the poor 111d wretched of our earth. who truly suffer. To call one man Ill artist 
is to deny another the equal nght of vision. Paint all the paintings black and celemate the dead 
an. there is no booze in hell. We turn away from mounl&in.s of food that rot in storage while across 
the globe men grow too weak to eat because it is lime for our favourite TV programme. We live 
up 10 our knees in blood. wasting not only hours but days.- whole lifetimes - in the blind belief 
that art is good. art is pure. art is its own justification - and a nighbnare scourges our planet. Until 
we end famine there will be no peace. Artists are murderers! Artists are murderers just as surely 
as the soldier who sights down the barrel of a gun 10 shoot m wwmcd civilian. Without an. life 
would be unendurable! We would have 10 transform this world. Overnigh� one man's dream 
Clll become a nation's future- but we do not seize power because we are enchanted by art. Forbid 
an and revolution would follow: the withholding of creative action is the only weapon left to 
men. Seeing and creating are the same activity. Those who create an are also creating the 
starving. In a world in which art is forbidden lhe deserts would flower. Give up art. Save the 
starving. 

Tonylowea 
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IMMEDIATISM 
i. A�� •xp• r i •nc• i •  m•d i at•d - - by th• m•c h a n i sma of s•nae 
p•rc•pt i on , ••ntati o n ,  �angu ag•, •tc . - - & c•rtain�y a�� art 

con•i •t• of •o•• f u rth•r ••d i ation of •xp• r i •nc•. 

i i . How•v• r ,  m•d i ation tak•• plac• by d•gr••s . Som• 

•xp• r i •n c•• < am•ll, taet•, ••x ual pl•asur•, etc.> a r e  l eas 

m•d i at•d t h a n  oth•r• < r•ad i n g  a book , looking th r u  a 

t•l ••cop•, l i at•ning to a r ecord>. Som• m•dia , & especially 

• li v• • art• such •• d a n c e ,  theate r ,  mus i c a l or b a r dic 

p e r for manc•, ar• 1•• •  m•d i at•d th a n  others such aa TV, COs, 

V i rtual R•ality. Even a mong th• media usua lly call ed 

• m•d i a • ; aom• are mar• & oth•r• a r •  le•• m•d i at•d , accor ding 

to th• i nt•n•ity of i ma g i n ativ e p a rtic i pation th•y demand . 

Pr i nt & r a d i o  demand mor• of th• i magi nati on , f i l m  1•• • •  TV 

•v•n 1•• •• V R  th• lea•t of all - - so f a r .  

i i i . For a rt ,  th• i nt•r v•nti on o f  Capi tal a l w a y •  s i g n al• a 

f u rth•r d•g r •• of m•d i at i on. To • a y  that art i •  commod i f i •d 

i •  to •• Y that a ••d i at i on , or sta n d i n g - i n - b•tw••n, ha• 

occ u r r•d , & that th i •  b•tw••nn••• a mount• to a • p l it, & that 

th i •  •pl i t a mount• to • a l i •nati o n • .  I mprov mu • i c  play•d by 

f r i•nd• at h o•• i• 1•• •  • a l i•n at•d • than mu • i c  play•d •li v•• 

at th• "•t, or mu• i c  pla y•d through m•dia < w h•th•r PBS o r  

" T V  or W a l kma n>. in f a ct , a n  argu••nt �0uld b• mad• that 

m u • i c  d i •tr i but•d f r•• or at co•t on ca•••tt• v i a  mail 
n•tw o r k  i• LESS ali•nat•d than li v• mu•ic pla y•d at some 

h u g• W• A r• Th• Wor l d  •p•ctac�• or Laa V•ga• n it•club, •v•n 

tho th• l att•r i• l i v• mu • i c  pla y•d to a l i v• aud i ence < or 
at l•a•t •o it a pp•a r •>r w h i l • th• f o r m•r ie r•cor d•d mueic 

con•u••d by d i •tant & •v•n a n onymou• li •t•n•r •. 

i v. Th• t•nd•ncy of H i  T•ch , & th• t•nd•ncy of Lat• 

C a p i t a l i •m, both i mp•l l th• a rts f a rther & f a rth•r into 

•xtr••• f orm• of ••d i ati on. Both w i d•n th• qulf betw•en the 

p r oduction £ con•u m ption of art, w i th a corr•eponding 

i nc r•••• i n  • ali•n ati on • .  

v. W ith th• d i•app• a r a n c• of a • ma i n •tr•a m •  & th•r•for• of 

an • a v a nt g ard• • i n  th• art•, it h a •  b••n noti c•d that all 

th• aor• a dvanc•d & i nt•n•• a r t - • x p•ri•nc•• h a v• b•com• 

r •cup•rabl• alao•t i n •ta nta n•ou•l y  by th• m•d i a ,  & thu• ar• 

r•nd•r•d i nto tr a•h l i k• a l l  oth•r tr a•h in th• gho•tly 

wor l d  o f  coaaod i t i••· • Tra•h • ,  •• th• t•rm w a •  r•- d•fin•d 
i n ,  l•t ' •  •a y ,  B a l t i mor• i n  th• 1 970•, can b• g ood f u n  - - a s  

a n  i r o n i c  tak• o n  a •ort of i n adverte nt fo l k ultur that 

• u r round• & p• r v ad•• th• aor• u n con•c i o u• r•g i on• of 

• po pu l a r • ••n • i b i l i ty w h i ch in tur n  i •  pr oduc•d in p a rt 
by th• S p•ct a c l •. • Tr a•h • w a• one• a f r ••h conc•pt, w i th 
r ad i c a l  pot•nti a l .  By now , how•v• r ,  a m i d st th• r u in• of 

Po•t -Mod•r n i •m, it h a •  f i n a l l y  b•g un to •t i n k. I ro n i c  

f r i v o l ity f i n al l y  b•com•• d i •g u•ti ng. I •  it po•• i b l• now to 

BE SER I OUS BUT NOT SOBER ? < Not•: th• N•w Sobr i•ty i• of 



cou r •• a i •p l y  th• £ l i p a i d• o£ th• N•w Fr i vo l ity . Ch ic n•o­

pur ita n i a • c a r r i•• th• ta i nt o£ R•act i o n ,  in juat th• aa•• 

w a y  that poat•od•r n i at ph i l oaoph i c a l  i r ony & d•a pa i r  l•ad to 
R•act i o n . Th• Purg• Soc i•ty i a  th• aa•• aa th• Si ng• 

Soc i•ty . A £t•r th• • 1 2 at•p• • o£ tr•ndy r•n u n c i ation in th• 

90a ,  a l l  that r••a i na ia th• 1 3th at•p o£ th• g a l l o w a .  

I rony may hav• b•co•• bor i n g ,  b u t  ••1£-•uti l at i on w a a  n•v•r 

mor• than a n  abyaa. Down w ith £ r i v o l ity Down w ith 

aobr i•ty. ) 

Ev•r yth i ng d•l i cat• & b•auti £ u l ,  £ r o• S u r r •a l i a a  to 

Br•ak - d a n c i n g ,  •nda up aa £odd•r £or "cD•ath ' a  ada; 1 5  

m i n ut•• l at•r a l l  th• Mag i c  h a a  b••n a uc k•d out, & th• a r t  

ita• l £  d • a d  • •  a d r i•d l oc u at .  Th• m•d i a-w i z a r d a ,  w h o  a r •  

noth i ng i £  n ot poatMod•r n i ata, h a v• •v•n b•g u n  to £••d o n  

th• v i ta l ity o£ • T r a a h • ,  l i k• v u ltur•• r•gu r g i tat i ng & r•­

conau•i ng th• aam• c a r r i o n ,  i n  an ob ac•n• •catacy o£ •• l £­

r•£•r•nti a l ity . W h i ch w a y  to th• Eg r••• ? 

v i .  R•al art ia p l a y ,  & p l a y  ia on• o£ th• aoat i am•d i at• 

o£ a l l  •x p•r i•nc• • ·  T hoa• w h o  h a v• cu lti v at•d t h •  pl•aaur• 

o£ play can n ot b• •x p•ct•d to g i v• it u p  a i M p l y  to •a k• a 

pol it i c a l  po i nt < a a i n  a n  • A rt Str i k• • ,  or • th• au ppr•aa i o n  

w ithout th• r •a l i z ation • o £  a r t ,  •tc . ) A r t  w i l l  gg QD, i n  

aom•w hat th• aa•• ••n•• that b r•ath i n g ,  •at i n g ,  o r  £ u ck i ng 

w i l l  go on . 

v i i .  N•v•rth•l••• w• ar• r•p• l l•d by th• ������� a l i•nation 

o£ th• arta, ••P· in • th• ••d i a • ,  in co•••rc i a l  p ub l i ah i n g & 
g a l l•r i•a, i n  th• r•cord i ng • i n d u atry • ,  •tc . A n d  w• 

ao••ti ••• w or r y  •v•n about th• •xt•nt to w h i c h  our v•ry 

i n v o l v•••nt in auch a r ta aa w r i t i n g ,  pa i nt i n g  or •u a i c  
i •p l icat•• u a  i n  a n a aty abatr act i on , a r••o v a l  £ ro• 

i •••di at• •xp•r i•nc•. W• • i •• th• d i r•ctn••• o �  play < ou r  

or i g i n a l  k i c k  i n  d o i n g  a r t  i n  th• £ i r at p l a c• > J  w• • i • •  
••• l l ,  ta at•, touch , th• �•• l  o£ bod i•• i n  motion . 

v i i i .  Co•put• r a ,  v i d•o , r ad i o ,  p r i nti n g  pr•••• • ,  

aynth•a i z•r • ,  £ ax ••ch i n •• , tap• r•cord•r a ,  photocop i • r •  - ­
th••• t h i ng• • a k •  good toy a ,  b u t  t•r r i bl •  add i ction a .  

F i n a l l y  w •  r •a l i z• w •  c a n not • r•ach o u t  & touch .�;;��; ;-;ho 

ia n ot pr•••nt i n  th• £ l •ah .  T h••• ••d i a  M a y  b• u a•£ u l  to 

our art -- but th•y •uat n ot po••••• u a ,  nor muat th•y sta nd 

b•tw••n , ••d i at• o r  ••p a r at• u a  £ rom our a n i ma l / an i m at• 
••l v•• · W• want to contro l  o u r  ••d i a ,  not b• Control l •d b y  

th••· A n d  w •  wou l d  l i k• t o  r••••b•r a c•rta i n  psy c h i c  

••rti a l  art w h i c h  atr•• ••• t h •  r •a l i zation t h a t  th• bod y 
ita•l �  i a  th• l•••t ••d i at•d o� a l l  ••d i a .  

i x .  Th•r•£ or•, • •  arti ata & • c u l tu r a l  wor k•r a •  who hav• n o  

i nt•nt i on o �  g i v i n g · u p  act i v i ty i n  our choaen ••d i a ,  w •  

n•v•rth•l••• d••a nd o �  oura•l v•• a n  •xtr••• a w a r •n••• o £  

i •••d i a c y ,  • •  w•l l • •  th• •a •t•ry o �  aom• d i r•ct ••• n •  o� 

i • p l•••n t i n g  th i a  a w a r•n••• •• p l a y , i •••d i at•l y  < at one• > & 
i •••d i at• l y  < w i thout ••d i ation > .  



x .  Ful l y  r•a lizing th at a n y  art •mani� ••to• writt•n tod ay 
c a n  on l y  •tink o� th • • • • •  bitt•r irony it •••k• to oppo••, 
w •  n•v•rth• l •• •  d•cl ar• without h ••itation < without too •uch 
thought) th• �ounding o� a •mov•••nt•, I " " ED I A T I S" . W• �••1 
� r•• to d o  •o b•c•u•• w• int•nd to practia• I mm•dia tiam �� 
��g���, in ord•r to avoid a n y  con t a min ation o� m•diation. 
Pub l i c l y  w • ' l l continu• our work in publiahing, radio, 
p aintin g ,  mu•ic , •tc., but privat• l y  w• will cr•at• 

�Q���h!�g �!��, aom•thing to b• •h •r•d £r•• l y  but n•v•r 
conaum•d paaaiv • l y ,  aom•t hing w hich can b• diacu• ••d op•n l y  
but n•v•r und•ratood by t h •  ag•n t •  o£ a l i•n ation , aom•thing 
with no comm•rcia l  pot•ntial y•t v a luabl• b•yond pric•, 
aom•thing occu l t  y•t wov•n compl•t• l y  into t h• £ a bric o£ our 
•v•ryd a y  liv•• · 

xi. I mm•dia tiam ia not a mov•m•nt in t h •  s•n •• o£ an 
• • • t h •tic progra m. It d•p•nd a on ���y��!Q�, not atyl• or 
cont•n t ,  m••••g• or Schoo l .  I t  may ta k •  t h •  £orm o£ any 
kind o£ cr•ativ• p l a y  w hich can b •  p•r£orm•d by t wo or •or• 
po•p l • ,  by & �or th•m• • l v • • ,  � •c• - to - £ ac• & t og•th•r .  I n  
thi• a•n • •  i t  i a  lik• a g am•, & th•r•£or• c•rtain •rul ••• 
may a pp l y. 

xii. A l l  ap•ctator a muat alao b• p•r £orm•ra. All •xp•n ••• 
ar• to b• ah ar•d , & all product• w hich may r•ault £ rom t h• 
play ar• also to b• a h a r •d by th• participa n t •  only < w ho may 
k••P th•m or b••tow th•m a a  gi£t• , but ahould not ••11 
t h•m ) .  T h •  b••t g a m• •  wil l mak• litt l• or no ua• o£ obviou• 
£orma o� m•dia tion auch a• photogra p h y ,  r•cording, printing, 
•tc., but wil l t•n d  tow ard imm•diat• t•chniqu•• in volving 
p h y •i c a l  pr•••nc•, dir•ct communic a tion , th• ••n •••· 

xiii. A n  obviou• •atrix £or I mm•diatiam i• th• part y. Thua 
a good m•a l  copu l d  b• an I mm•diatiat art proj•ct, ••P· i£ 
•v•ryon• pr•••nt cook•d •• w•l l •• at•. Anci•nt Chin••• & 
Japan••• on misty autumn d a y a  woul d  hold odor parti••, w h•r• 
••eh gu•at wou l d  bring a hom• - mad• inc•n •• or p•r£um•. At 
lin k •d-v•r•• parti•• a £ au l ty coup l•t would •n t ail th• 
p•n a l ty o� a g l a • •  o� win•. Quil ting b•••, t a bl•aux 
viv a n t • ,  •xqu�•it• corp•••, ·ritu a l •  o£ conviviality auch •• 
Fouri•r ' •  • Mua•u• Orgy • < •rotic coatum•a, po••• .& akit a) ,  
liv• muaic & danc• th• p a •t c a n  b• ransack •d £or 
a p propriat• �orm• ,  & imagin ation wil l  supp l y  mor•. 

xiv . T h •  di��•r•nc• b•t•••n a 19t h c•ntury quilting b•• , 
£or • x a m p l • ,  & an I mm•diatiat qui l t ing b••, would li• in our 
a w ar•n••• o� th• practi•• o£ I mm•diatism as a r• apon •• to 
th• •orro w •  o� a l i•n a t ion & t h • • d•a t h  o£ a r t •. 

xv. T h •  mail art o£ th• 70• & t h• zin• •c•n• o£ t h• 80a 
w•r• att•mpt• t o  go b•yond th• m•diation o£ art-a a ­
commodity, & m a y  b •  conaid•r•d anc•atora o£ I mm•diatiam. 
How •v•r, th•y pr•••rv•d th• ••diat•d atructur•• o£ poata l 



commu n i cat ion 
i ao l a t i o n  o t:  
o t:  t ouch. 

& xRrog r a phy, & t h u a t:a i lRd to ov•rco•• th• 
th• p l ay•r a ,  w ho r•ma i n•d q u i t •  l i t •r a l l y out 

W •  w i s h  t o  tak• t h• •ot iv•• & d i acov•r i •• ot: 
t h••• Rar l i •r •ov•m•n t a  t o  t h • i r  l og i c a l  conc l ua i on in an 
a r t  w h i c h  b a n i a h • •  a l l  m•d i a t i o n  & a l i • n a t i o n ,  a t  l•aat t o  
t h •  • x t • n t  t h at t h• h u ma n  cond i t i o n  a l l o w a. 

xvi. Mor•ov•r , I mm•d i a t i am ia not cond• mn•d t o  
pow e r l •• • n • • •  i n  t h •  wor l d ,  a i mply b•c a u a• i t  avo i d a  t h• 
pu b l i c i t y  ot: t h• • a r k • t p l ac•. • Po•t ic Terror i a• •  and • A r t  
Sabotage • a r •  q uit• l o g i c a l  • a n i t:e a t at i o n a  o £ I mmed i a t i am. 

xvi i .  F i n a l ly, w •  •xp•ct t h a t  t h •  pract i a• ot: Im••d i a t i am 
w i l l  r•l • a •• w i t h i n  ua vaat ator •houa•• ot: t:or g o t t • n  pow•r , 
w h i c h  w i l l  not o n l y  t r a n at:orm o u r  l i v•• t h r o u g h  t h •  ••cr•t 
r• a l i z a t ion ot: u n m•d i a t •d p l ay, b u t  w i l l  a l ao i n•acapa bly 
w•l l u p  & b u r a t  o u t  & p•r •• a t •  t h• g�b�� art w• cr•at•, t h •  
m o r •  p ub l i c  & m•d i a t •d a r t .  

A n d  .w• hop• t h a t t h• t wo w i l l  grow c l oa•r & c l oa•r ,  & 
•v•n t u a l l y  p•r h a p a  b•co•• o n•. 

Spr i n g ,  1 99 1  
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BOW BRIDGE .•• Richard Peatxx1y GARGOYLE 
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$1 0 rx>stDaid. 
Arlington, V A 



So•• C h a r a c t • r i e t i c e  o£ t h •  C u r r • n t  P•r i od 
and So•• P o e e i b i l i t i • •  £or S u r r • a l i e t  I n t •rv•n t ion 

1 .  E x t r • •• •con o m i c  d i e l ocat i o n e ,  pr ovok•d i n  l arg• part by 
mu l t i n a t i o n a l cor por a t i o n •  •v•n mor• power £ul t h a n  nat ion­
e t a t • • ·  E n o r moue • x pa n e io n  o£ adv•r t i e i ng .  
I n t• r n a t i o n a l i z a t i on o £  e t a n d a r d  commod i t i • • ·  Omn i pr•••nc• 
o£ automo b i l • • ,  j u n k £ood, c i g a r e t t e e ,  • t c .  

U •• • u r r •a l i e t ob j •c t e  t o  ch a l l •ng• commod i t y ­
£•t i eh i em ,  to £ r •• p•o p l • ' •  t h i n k i ng a bout o b j •c t e  and 
r • a l i t y, and t h •r•by t o  h•lp ov• r t u r n  t h• doMi nant 
• x p l o i t a t i v• i d•o l og i •e ,  a n d  t o  r•awa k•n t h• pract ic• o£ 
po• t ry by a l l .  U•• co l l ag• a nd ot h•r m•t hode o£ • £ arcin g 
i n e p i r a� i o n • - - £ r o •  t h• exq u i e i t •  corps• to th• phot omor ph, 
£ro• c u boman i a  t o  gommag• t o  eubv•rt th• •ne l aving 
• •••••g• • o £  adv•r t i e i n g  a n d t o  £ r •• i mag•• £ r om r•pr••• iv• 
cont• x t e .  
2 .  P o l i t i c a l  s t ag n a t i o n ,  w i t h  i n cr•• • i ng l y  a u t hor i t a r i an 
r•gi m•e, in the d•v• l op•d coun t r i • • ; bur•a ucrat ic par a l y e i e  
o£ t h •  org a n i z•d l a bo r  mov•m•nt . G r ow i n g  r•vo l t  t h roughout 
th• T h i r d W o r l d .  T h •  i n a n •  bog•y o£ • t •rror i am •  u e•d • •  a 
••ok•ecr••n to c r u e h  a l l  r•• i •t a nc e .  R•app•ara nc• o£ 
£ a ec i et g r o u p •  i n  many c o u nt r i • • ·  W o r l d w id• i ncr•••• o£ 
pr i eo n e .  

T a k •  par t  • •  £ u l l y • •  poee i b l •  i n  r•vol u t i o n a r y  and 
a n t i - r a ec i et e t r ugg l •• ·  A £ £ i rm a u t h•nt i c  comm u n i e t  
a l t•r nat i v• • ·  S u ppoit w o r k •r •• • w i l �-at • act ion• and r an k ­
a nd-£ i l • i n i t i a t i v• • ·  U • •  h u mo r  t o  a t t ack p a t h o l og i c a l  
po l i t i c •  a n d  t o  u nma• k  t h •  t r u •  t • r r or i et e : t h •  cap i t a l i et 
c l • • •  and t h •  e t a t • .  P u r e u •  o b j •ct iv• c h a nc• £or w a y •  out 
o£ a l l  th• • i ••rabi l i e t  d•ad-• n d e .  Op•n t h• p r i eonel 
D i • band t h• ar Myl 
3. Rap i d  i nd u •t r i a l i z a t i o n  o£ t h •  T h i r d  Wor l d .  Gl oba l 
•xt•r • i nat i o n  o£ n a t i v• p•opl • • ·  D•e t r uct i on o£ n a t u r a l  
•nvi r on •• n t .  R i •• o £  a n•w £orm o £  n•oco lon i a l  gov• r n ••nt 
t o r t u rocracy -- p i on••r•d by t h• C I A . 

D•£•nd and c•l•brat• t h •  po• t r y ,  id••• and waye o£ 
l i £ •  o£ • prim i tiv• • p•o p l • •. and T h i r d  Wor l d  c u l t u r • •  ag a i net 
t h •  g•nocida l  i nd u et r ia l  o n e l a ug h t . E l a bo r a t •  t h• moet 
r a d i c a l  n otion •  o £  th• r • l a t i o n e  o£ h u M a n k i nd and th• 
n a t u ra l  • nviron••n t . D•v • l o p  th• t h•ory o£ • pur• peychic 
a u t o m a t i •• •  and o £  r••o l u t i on o £  cont r a d i c t ion• . • T h•r• i e  
n o  •el ut i o n  out e i d •  l ov• • < A ndr• Br•ton ) .  
4. Cata•t r o ph i c  incr•a•• i n  i n£ l u•nc• •x•r t •d by t h •  pro£ i t ­
h u ng ry cul t ur •  i nd u e t r y  on a l l  £orme o£ cr•at iv i t y .  
S i gn i £ i ca n t  i n nova t i o n ,  •xc•pt b y  ma r g i n a l  a n d  ••phat ic a l l y  
oppo• i t i onal i nd i v i d u a l •  a n d  g roupe, h a •  b••n v i r t u a l ly 
et i £ l •d .  R i • •  o£ • m i n i ma l i em •  and n•o-£aec i et t r•nde. 
S t •r i l i za tion o£ moet • popular • c u l t ur• < co m i ce, £ i l m , 
r a d i o ,  • t c .  >. Ku e i c  a l on •  ie a dynami ca l l y  •xpand i ng mod• 
o £  •xpr••• ion , d r a w n  larg• l y  £ r o •  T h i r d  Wor l d  and m i n o r i t y 

cu l t u r • • ,  b u t  •or• a n d  mor• r•et r i ct •d by th• comm•r c i a l  
r•q u i r • •• n t •  o £  • •n t •r t a i n m• n t • • • g n a t • • · 

H i g h l i g h t  i n n ova t i o n •  ach i •v•d by e u r r •a l i em and i t e  
a l l i • •  i nd•p•nd•nt ly o £  t h •  bou r g o i e  c u l t u r a l  appar a t u e .  
S h ow t h •  M i n i o n •  o £  coet-conec i ou e  • a r t i et i c •  et•r i l i t y i n  
t h • i r  t r u• lig h t ,  • •  v•n • l  a p o l og i •t •  £or mi e•ry. D•£•nd 



tn• • u r r• a l i •t r•vo l u t i on i n  • u • i c ,  and • x t • n d  i t •  g l ory t o  
o t h•r r•a l m• o f  •xpr••• i o n .  H a • t • n  • u r r • a l i • t  i n t r u • i on 
i n to oth•r art • .  E•po••, d i •r u pt a n d  • • bot ag• Of f i c i a l  
Cu l t u r • .  A a••r t t h• pr•rog a t i v•• o f  po• t r y  a t  a l l  t i m•• and 
no m a t t • r  whatl 
5. R a p i d  of t•c h n o l ogy s 

b•co••• an co�mu n i c a t i o n • ,  comp u t • r • ,  v i d•o . 
i nd i ap•n • a b l •  adjunct of • t a t •  pow•r . 

myt h o l ogy . 
t •c h n o l ogy 
oppr•••iv• 
adva n t ag • .  
p•••iv i t y  
dr•• m•l 

D•MY • t i fy t h •  n •o-t •c h n oc r a t • ' man i pu l a t iv• 
Approach •ympa t h• t i c  i nd i v i d u a l •  i nvolv•d i n  n•w 
wi t h  propo • • l •  f o r  t u r n i ng t h••• h i t h• r t o  

d•vic•• t o  po• • i b l •  •manci pat ory (•ur r•a l i •t ) 
A t t ack a n d  u nd•r� i n •  t h• d•a d l y  TV f a n t a •y-l i f• s 

i n  t h •  ••rvi c• o f  C a p i t a l . Dr••• a n d  d•f•nd 

6. U n i v• r • a l  m i l i t a r i z a t i on ,  n u c l •a r  pr o l i f •r a t i o n  and t h •  
crypto-m i l i t ary • spac• R ac• • u ••d b y  • u p•r •t •t•• t o  app•ar 
a l l-pow•r f u l ,  and t o  fo•t•r c o l d  war p a r a no i a  •o •• t o  
l •g i t i ma t •  and mu l t i p ly t h • i r  d om i na t i o n . R•a pp•a r a nc• o f  
•pa t r i o t i c • d•l u • i o n • .  

Combat t h •  pr•po • t • r o u •  �yt h of a • F r •• Wor l �· wor t h  
d•f•nd i ng by ••• n •  o f  n u c l •a r  t • r r o r  a n d  g loba l 
d•v••t a t i o n .  D•v• l o p  n•w •t r a t •g i•• a n d  t ac t i c•, i n•pi r •d 
by • u r r •a l i •t r•••• r c h ,  for a n t i-d r a f t  a nd a n t i -w a r  
ag i t a t ion a n d  act i v i t y .  Count•r t h• Myt h of t h• 
i n•v i t a b i l i ty of w a r  and t h •  a l l •g•d n•c••• i t y  for a k i l l • r  
• l i t  • .  
7 .  E •t a b l i •h•d r • l i g i o n •  ••k• a r i d i c u l o u •  co••back u • i ng 
th• l a t••t t•c h n o l ogy. R•a pp•a r a nc• of r•l i g i o u •  po l i t i c •J 
TV •vang• l i ••, • l i b• r a t ion • t h •o l ogy a nd q u a • i-r • l i g iou• n•o ­
f a •c i •t cu l t • .  

Emph a • i z• po•t ry'• i nco•pat a b i l i ty w i t h  r•l i g i on .  
A t t a c k  r • l i g i ou• i mpo•t u r •  r • l •n t l •• • l y ,  • x po • i n g  i t •  r o l •  
i n  ••x u a l  and po l i t i c a l  r•pr •••ion . R i d i c u l •  •c i •n t i •t •  a n d  
acho l a r •  w ho off•r hypoc r i t i c a l  l i p-••rvic• t o  r• l i g i on i n  
•xchang• f o r  p•ac• of m i n d  a nd a p i •c• o f  t h •  act i o n . 
8 .  Incr•a•i ng l y  l a rg• n u •b•r• of wom•n l ••v• t h •  ho•• t o  
b•co•• • u p•r-•xplo i t •d w a g• - • l av•• ·  Wom•n ' •  mov•••n t  • n t • r •  
a con ••rv a t i v• p h • •• ·  

P rovid• i n f o r m a t i o n  a n d  a n a l y • i •  r•g a r d i ng n•w 
po•• i b i l i t i •• of o r g a n i z i ng wo••n ' •  r•• i • t a nc• and r•vo l t  i n  
th• workpl ac• and t h •  h o m• . P r omot• d i r•ct act ion . D•f •nd 
wom•n ' •  •••nc i pa t i o n  ag a i n • t  th• r u l i n g  c l ••• • f •mi n i •t • 
e l i t• .  R•n•w t h• pr o m i •• of •oc i a l  t r a n • f o r m a t i o n  i mp l i c i t  
i n  •rot i c  r•vo l t .  Mob i l i z• h u •o r  aga i n• t  t h• p a t r i a r chy! 
No r•turn to ••xu a l  g h• t t o• •  or •ro t i c  b l i nd•r •l 

9. R•gr••• iv• d•v• l o p m• n t •  in t h• ar•• o f  ••x u a l  
und•r • t a n d i n g .  Incr • a • i n g  pol i t i c a l  • x p l o i t a t ion o f  ••x u a l  
probl ••• and f •• r • .  L•a d i ng f•mi n i •t •  jo i n  t h •  gov• r n m•n t ' •  
a nd r i g h t i • t ' •  • w a r  o n  por no g r a phy • .  

E xpo•• po l i t i c i a n • ' a u t ho r i t a r i a n �•n i pu l a t ion· o f  
••x u a l  r•pr•• • i o n ,  and t h •  d•a t h  o r i • n t a t ion of a n t i-••x u a l  
pol i t i c • .  D•f•nd a b •o l u t •  ••x u a l  f r •edom . Exp lor• a• x u a l  
i�pl i ca t i o n •  of d r••�• and u n con•ciou• l i f e .  Erot i c i z• 
r•vo l u t i on a ry act i v i t y .  
10. Schoo l •  and u n iv•r • i t i • •  a r •  co�p l•t•ly i n t•grat•d i n to 
th• r•pr••• iv• a ppa r a t u • ,  t ot a l ly domi n a t •d by gov•r n •• n t  
a n d  Cap i t a l . Know l •dg• f o r  t h •  ••k• o f  t r u t h  and t h• 
i�prov•m•nt of h u ma n k i n d ' •  pro• p•ct • i •  i gnor•d and •v•n 
h i nd•r•d to prot•ct t h •  m a n a g • r •  of i nd u • t ry, pol i t i c a l  
pow•r and th• r•l i g i o u •  •at a b l i •h m•n t . Grow i ng i l l i t er acy 



i n  d•v•l op•d cou ntr i••• ••p•c i a l l y  th• U . S .  

I n i t i at• a Ma•• c a Mpa i g n  to i n for M chi ld r•n and 

y outh < a •  w•l l a •  th• i r  pa r•nt• ) that •tud•nt• ar• b• i ng 

• •duc at•d • f o r  prof i tab i l i ty, •ub••rv i•nc• and d•ath, not 

for f r••dom and th• a d v a nc•M•nt of human l i f• through 

know l•dg•. E x po•• th• doM i n ant rol• i n  •d ucation of tho•• 

who h a v• v••t•d i nt•r••t• in proMot i n g  i g no r anc• .  Cr•at• 
a lt•r n at i v• •d ucat i o n a l  opportu n i ti•• -- •••t i ng a, foru••• 

p i cn i c•, •tc . D•v•lop th• p•d agogy of r•volt. 

1 1 .  Sp••d - u p  of da i l y  l i f • .  I nt•n • i f ication of works 

l ong•r hou r •, 1••• p a y . • Fr •• •  t i •• co•pl•t• l y  dom i n at•d by 

tr i v i a  a n d  co•r c i v• con •u••r i •• ·  

Encour ag• w o r k•r •' poi nt-of- production r•volt. 

Pro•ot• a w a r•n••• of th• pot•nt i a l ity of th• practic• of 

po•tr y v•r • u •  a l i •n at•d l aborll• i •u r • .  Play •ur r•a l i •t 

g a••• to a n n i h i l at• th• w o r k-•th i c  and to a d v a nc• th• 

col l •cti v• p u r •u i t  of p l•a •ur• and d i acov•r y .  D•v•lop th• 

th•o r y of p l a y a n d  of th• r o l •  of p l a y  in aoci a l i •t 

r•con •ctructi o n .  C a l l  f o r  th• boycott o f  a l l  h i g h-pr•••ur• 

co•M•rc i a l  • l • i •ur• • act i v iti••· R•v i v• and •xp•r i ••nt w ith 

pr•- i ndu•tr i a l  u••• of fr•• t i •• ·  

1 2 .  I ncr•a • i n g i nt•r co n n •ct•dn••• a nd •on o l i th i •• of 

h•r•tofor• d i •t i n ct •l •M•nt• of th• r•pr•• • i v• •tructu r•. 

I n  cont r a•t• ••par at i on o� and coMp•tition b•tw••n -­

g r o u p •  •••k i ng r ad i c a l •oc i a l  chang•. 

Expand con•c i ou•n••• o� •x i Bt i n g  r•b•l l iou• 

curr•nt• . E x p l a i n  th• tot a l  f a i lur• of p a r l i a M•nta r y  and 

oth•r r •� o r • i •t <•• ••n ti a l l y  • i ••rab i l i •t )  parti a l  

•el ut i o n •. For• co•bat a l l i a n c•• w i th a n y  a n d  a l l  group• 

w ho •• a •p i r at i o n •  a n d  act i v i ty a r• fundaM•nta l l y  oppo••d to 

th• •oc i a l  ord•r b a ••d o n  pr i v i l •g• a nd pow•r . Str i v• to 

u n i f y a l l  a nt i - M i ••r ab i l i •t �ore••· Sta rt a n y w h•r• and 

p r oc••d in th• d i r•ction o f  • u r r•a l i •t r•vo l ution . 

Jo••ph JA B LONSK I 1 986 
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THE 
SUPER CESS I ON 
OF THE 
RRT STRIKE 

If "one cannot create a revolutionary situation,complete with the 
required general "desperation"," as Perneczky says in YAWN #16, then 
who can? Certainly not the Art Strikers; their context for "desperation" ray within the parameters of an already elitist structure, namely 
that of the art gallery. Who really cares about Art, much less mail 
art? Most people spend their entire lives as Art Strike participants, 
it's just that they don't notice it--- they're too busy working, or 
trying to forget work. 

Perneczky compares the Art strikers to the Jews that conquered 
Jericho. A mo1·e realisti.::: comparison would be with the flagellants, 
dragging their lacerated bodies through town, while constantly 
whipping themselves with their theoretical fetishes. The few among 
the populace who might even notice this motley group would only 
laugh at them, maybe even pausing to throw a few rocks down upon 
their heads. 

If one performs the simple act of disengaging from the incredibly 
significant implications being generated internally by the Art Strike, 
and takes the whole controversy, critiques and all (including this one), 
and places it within the context of the world, i.e., life today in 
all of its totality, it soon becomes obvious that the Art Strike is 
little more than yet another device for mystified diversion, in this 
case, targeted for the consumer group -of disaffected intellectuals, 
whose palate is oh-so discriminating. It is another game being played 
by another schizophrenic sub-culture. 

But really, at the heart of my complaint is that this game just 
isn't enough fun. There are intelligent things being said by intelligent 
people (I'm feeling generous), but the object of this discourse is 
so limited and idbtic that any possibility of sensual pleasure is 
unlikely, bound and repressed as it is in its elitist parameters. 

But the fact that disaffected intellectuals are so willing to 
play any kinc.l of game a"t all offers a little encouragemeut. This then 
is the pr�tical achievement of the Art Strike; in its own pathetic 
little way, it has opened the door for adventure, albeit just a crack. 

in the light of this crack, I would like to propose we throw this 
door wide open, throw it off its jambs even. Revolutionary situations 
saturate the planet currently. Only a fob with his head in the 19th 
century is unable to see this. Indeed, "desperation" is everywhere, 
but so generalized and commodified is it, and so hopeless does it 
all seem, that many healthy imaginations become oblivious to it. We 
have learned to put up with it far too well. 

It's now time for all you Art Strikers to expand your horizons. 
Creativity is not being controlled by serious culture. 
Creativity is being controlled �y a global economic system ba�ed 
on pro�erty. "Serious culture" 1s but a smokescreen for this 
system s force-relations, just as underground c�lture is its 
loyal opposition. 



So if we're going to play a new game, a much more interesting 
and much, much more sensual kind of game, without the kinds of 
limitations the Art Strike game inflicts, it becomes clear 
that a bib feature o� the game, at leazt �t the beginning, is 
the project of abolishing property. This is where the PERMANENT 
UNIVERSAL RENT STRIKE comes in. Once that's in effect, we 
can begin creation of the PRICELESS ECONOMIC SYSTEM, in which 
the abolition of profit is effected. At that point we can enter 
into the NEW AMOROUS WORLD we have hitherto only secretly dreamed 
about during orgasm. 

Now is the time to begin discussion and theorizing about this 
new activity, this game of pleasure. I propose as grounds for 
speculation that sensual pleasures and their enjoyment are the 
only basis around which to recreate life, and that the most obvious 
and universal pleasures are sex and food, in all their infinite 
varieties. 

The PERMANENT UNIVERSAL RENT STRIKE (FURS) is the only real 
practical way to abolish property at this point in society. It 
cannot be abolished by some kind of "revolution", whether it's called 
communist or something else. It's quite simple. We all stop paying 
rent, mortgages, tithes and taxes ... This in itself will have a 
dramatic effect on the structure of society, and will naturally 
lead into ... 

The PRICELESS ECONOMIC SYSTEM (PES), in which we all stop 
working for wages, �nd give o·...tr service:.; and product:. ens away 
for free. In return, we'll get everything for free. The profit 
motive will cease to exist as a result, and being as 90-95% of 
the work done in the world today is done to create profits, 
most work will also disappear. 

Once we have argued, discussed and theorized about these two 
projects to a sufficient extent, the obvious thing to do is to 
set a date and then begin them both. It seems fitting that the 
PURS begin on Columbus day, 1992, for many reasons. And what better 
way to wind up the Art Strike than beginning the PES on Jan. 1, 1993 

And from the actualization of these two projects we can begin 
the creation of the N ew Amorous World, in which the accumulation 
of profit will be entirely overshadowed by the accumulation of 
sensual experience, which is after all much more enticing. 

If this new game seems to be lacking in political and historical 
sense, that is because both politics and history have none. It is 
high time we do away with them altogether. What is the alternative 
after all? A world poised on the brink of annihilation? An 
inevitable and eternal civilization? There have been at least three 
other social arrangements prior to this current arrangement known 
as civilization. Why is it so difficult to conceive that there 
will be other kinds of arrangments after civilization? Certainly 
they don't neccessarilly have to be separated by a nuclear holocaust. 
The possibilities for more imaginative punctuation marks do exist. 

But having a revolution is not one of tht:!m. 

Because the revolutionaries only seek to control society. 
The point, however, is to do away with it altogether. 

Eleutheria 
PO Box 2265 
Albany, NY 12220 
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OO" R E A L  T OT A L  W A R  H A S 

H ECOI\I E I N I40 RI\'IATION WA R, IT 

IS H E I N t ;  140lJ( ; JIT NOW ... " 0 00 
That '� t he key tu t.:hangc, the key to 

knowledge and t he key to develop­
ment on all leve ls real ly. l t 's a mi�take 
to helieve i n  any dogmat ic polit ics. 
Polit ics is ju�t a facade. lt happens to 
�uit t he vested intere�ts of a lot of dif­
fe renl groups in society to encourage 
a be lief t hat polit ics runs countries and 
decides their  destinies when, infact, it 
dnes'nt at all. Certainly not in the way 
people arc led to believe. Polit ics is 
just a conve nient  charade to allow 
people to feel secure . lt makes them 
hdieve societ y  i� in their own l·ontrol. 
They vole for t heir leader�, therefore 
t hey muJt choose t he m .  Polit ics is just 
a conve nient charade tu make people 
feel �ecurc.  To feel  t hat its all run cun­
�ciously, democrat ical ly, t hat they un­
de rst a nd what  is h a ppening. That 
t he re arc d i ffe rent polit icians, who 
have diffe rent dogmcss and t hey argue 
over these in puhlic and then the pub­
lk t:hoose who seems must se nsible 
•md t.·apahle tu t ake oflic.:e 411 a t any 
gin: n  l i nu:.  Doni be l ie\'e th•at at a l l .  

W e  hdieve t hat t here has hcen a n  
endless process since very early t rihal 
t i mes, t hrough sett lements and towns 
and industrialisation to contemporary 
t imes. This we call the control process 
and it exists indepcndantly of any indi­
viduals. This control process can be 
operated by almost any vc. tcd interest 
group at any given t ime in history. This 
process does not take sides. hac; no 
morality, nu obligations. nu character, 
nu sense of. u rgency. The comrol pro­
C:t'SJ is always present.  'Control net'dJ 
timt• likt· a junky m·eds junk. " ( Will iam 
S. Bur ruughs) We di�agree on t hat 
cont rol t ransce nds t ime and space. 

Cont rol cats people, eats history, eats 
ideals, cats hope . lt goes on right 
throughout t ime whatever  d isguise it 
might have . We arc very ant agonistic 
to the whole concept/sit uation of ult i­
mately being cont rolled by a process 
which no�ldy want� (given a degree of 
indi\·idual sanitv) .  We dont l ike that 
idea at al l .  If we

· 
have any enemy at al l  

t hen  the Comrol PrO<'t'.'iS is that enemy. 
l t  is vita l  to  short-circuit that colllrol 
proet'S.'i. lt is a very im·isible, subtle · 

process . I n  a sense it has become a 
pa rt of eal·h human be ing 's metabo­
lism. The only real way this nmtrol pro­
C<'S.'i can be broken is simply through 
people beginn ing tu mat ure. 

As t he level of mat uritv or individuals 
inneases so does t heir .abi l i tv to t h ink 
for t h e m se lves. to  an:cpl �esponsi­
hil i t ies. to  make dedsions. In a se nse 
lo <.kn- lop an at mo\phnt· of rt·asnn ­
ablc ncss and logic. Mm;t people dont 
want to develop this for quite fair rea­
sons, they  dont want to get involved. 
l t 's  a hell  of a big battle and you cant 
even be sure who is in charge. For all 
they know t hey might be doing exactly 
what they are already programmed to 
do, because any control process needs 
antagoni�m. it needs people fight ing 
against i t .  Its biggest st rength is it con­
trols information. Basically t he power 
in t his world rests with the people who 
have access to t he most informat ion 
a n d  also control t hat information. 
Most of t he paranoia com.·crncd with 
polit ics is about what is real�\' going on, 
what is secret, what we are not be ing 
told about.  Diplomacy is about that re­
ally. 

So, the enl·my is t he control proo:n 
and the power of t he nmtm/ process 
is'nt act ually armies and police, it is'nt 
power through force . That is a second-



TOTAL WAR 
ary tact ic, not the crucial t h.ing. The 
real power is whose got the anforma-
t ion. The weakness of whoever con­
t rols t hat information bank at any 
given t ime is that to store and use t hat 
informat ion, syste ms have tu be de­
veloped fur storing it and rcprnduc �ng 
it.  These systems arc very expcns1ve 
and cumbersome, requiring capital  
equipment which cant he ut ili1cd the 
whole t ime. So lo cover l'nsts and keep 
equipment running t hese systems have 
tu he made available to t he rest uf us 
to keep them finandally viable. Th4tt's 
why ydu can get access to. cable T�. to 
computer t ime, to xcrox, mstant prmt ­
ing and cassette recorders, even the 
mail, polaroids too, and video. These 
are all spin-offs from business, con­
glomerates and people at t he top who 
deal direct ly in cont rol. They deve lop 
these systems for their own reasons, 
but they are so expe nsive t hey have tu 
mass produce them to finance t hem. 
So we all  gel easier and easier ways In 
multiply our ideas and inform4tl ion, 
it's a parallel progression. 

Also, another of their weaknesses, 
those who control cont rol, is that t hey 
have a ve ry one d irect ional  view 
whereas we, the outsiders, the genetic 
teiTaristeJ, or control agents as we in 
T.G. ca l l  them ( M eaning not t h at 
we 're into control hut dealing with it ), 
we have the mutant ability tn nr..ake 
concept ual leaps. Which is really what 
is said about creat ive people, or «tr­
t ists, or talented criminals, t hat they 
can perceive things in a wide spcl·­
trum, from outside they can analyse 
s t r uct u res,  play gam e s  w i t h  t h at 
knowledge and manipulate it,  throw it 
back. So we gel tools to increase the 
efficiency of our mischief as a spin-off 
from the controllers. In ret urn they gel 
soml't hing. from us. We arc always de-

vc loping ideas whkh arc non- linear 
and thcrc forc outsidl· t hc i r  scope hut 
which they can adopt and adapt . In a 
cr isis it is often an outsider who secs a 
solut ion, invents a new gadget, effects 
a compromise . So it 's a twu way thing. 
Each side giving things ln the other as 
a direct result of their int rinsic con­
llil·t . U lt imate irony and also organi­
callv l·vdical and se nsible .  Pawsitc 
feeding off host , host kept al ive by im­
munit · afforded it hy p<trttsitc.  Thl· 
control pmc.·c.•s.'i de\·dops m;Khincry. 
equipment and techniques which we 
can play with for our t�wn �nds. But hy 
us playing wit h t hem, mev1tably. t here 
is a spin-uff philosophical and creat ive 
progression, an analysis of experie nce 
which can t hen be taken back hy t he 
t·untro/ proces.'i for its own ends. We 
need t his system as a target, a st imulus 
outside ourselves to fight against, and 
t he system needs a rebellious que�­
t ioning minority to develop new possi­
bilities from a ncxibil ity of view it can 
neve r posscs.c; by its very rigid nature. 

lt  seems likely however, t hat very, 
very slowly this minority is growing . .  
M i1rc people are break ing taboos, 
they have realised through people tel.l ­
ing t he m, in lcancts, o n  TV, etc, m 
ot h e r  words th rough i nformat ion 
being made available, that  t hey h�ve 
certain rights, that th _ y can question 
things, they can organise, they can set 
up their own structures. That is not to 
say necessarily that all  t hose t hings are 
per se right but it does seem symptt?­
matic of a larger breakdown of thas 
control process t h a n  m a ny people 
might susp..:ct . And it probably �x­
plains the swing towards re�ress1ve 
ideas in polit ics to cover a growmg fear 
of usurpat ion by those present ly in 
t'haa gc of t he process and its informa-
uon hank. 

® 



D h a r m a  Combat , 
I muat t • l l you t h a t  DC • 1 0 w a s  f a n t a s t i c ! i am r e a l l y  
i mpr•• s•d b y  t h• n•w £orma t ,  and r a r • l y  h ave I seen so ��gh 
g ood con t • n t  in o n e  mag a z i n • .  T h• pr•m 1 er p 1 ece i or me was 
• Th •  S•c r • t  Gov• r n men t •  by J o h n  J u dge . H e  has a n  amazi nq 
per s pec t i ve on the wor l d  pol i t i c a l  s 1 t u a t i on , a n d  seems to 
poaaess th• a b i l i t y  to l o c a t •  w h e r e  the poss 1 b i l 1 t 1 es for 
c h a n g e  l i e .  1 h op e  t o  se• more o £  h i s  s t u £ £  i n  t h e  i u ture . 
1 £ i nd h i a  a n a l y a 1 s very bel i •v a b l e  -- i t  m a k e s  sense i n  
l i g h t  o£ t h •  c u r r e n t  wor l d  pol i t i c a l  even t s . J ei £ Lew i s ' 
w r i t i n g s  w•r• good aa a l w a y s .  H i a  a n a l y s i s  o £  horror mov i e s  
i s  £ a aci n a t i n g ,  •sp•c i a l l y  s i ne• I waa o n e •  a horror / gore 
mov i •  bu £ £ .  S c a r y  s t u £ £ . I l i k •d H a k i m  B•y ' s  • Ev i l  Eye • - ­
h i a  conn•c t i on o £  t h •  E y •  t o  s o - c a l l ed mod•rn ph enomen a 
< i . . . a v a a t  r a ng• o£ d y n a m i c a b•t w e•n e e l £  and wor ld t h a t  
i a  a l mo s t  •n t i r • l y  u n k n o w n  to u a > i s  gr• a t .  I wou ld add 
so•• co•••nt a ,  h ow •v•r . A no t h •r r•a aon w h y  t h •  Ey• haa b•en 
a aaoc i a t •d w i t h  w i mm i n  ia e9! ! ! ! 9� ! in n a t u r • .  W i mm i n  h ave 
b••n b a n n •d £ r om t h •  r ea l m  o£ p h y s i c a l  pr ow••• by 
p a t r i arch a l  k u l t u r • ,  and t h u a  m a y  h av• u a•d s u c h  m•a na aa a 
£orm o£ d•£•ns• < or o££•n•• > ava i l a b l •  to t h • • ·  Th•r• are 
a l ao po l i t i c a l  r a m i £ i c a t i on a  t o  th• imag• o£ t h •  o l d  h ag or 

ARE THE CI WE CAN 



• h a i r y - f a ced o l d  w oman • .  I n  a k u l t u r •  t h a t  v a l u•• w i •mi n 
p r i •a r i l y  f or t h •i r ••x u a l  a t t r a c t i ven•s• to ••n < w h o ,  
cone•qu•n t l y ,  d•f i n •  t h •  e t a n d a r d •  of • b• a u t y • >  and t h • i r 
a bi l i t y  to b•ar < ma l • > c h i l d r •n ,  t h •  o l d  wo•yn h a •  n o  
u ••� u l n••• ·  S h •  i e  c a s t  a e i d •  a n d  m a d •  e ue p•ct wh•n h • r  
••x u a l i t y  n o  l on g •r u p h o l d •  i t e eoc i a l  p u r pos e .  A n d  i nd••d , 
many w i m• i n ,  � a l l ow i ng t h i e  k u l t u r a l  i mpet u s ,  may h a v •  
� a l l • n  i n to t h i e  r o l • .  I a m  a l so q u i t• l e• r y  o� t h •  
y i n / y a n g  conc•pt w h e n  a pp l i ed t o  g end•r . T h a t  • • n  a r •  
• n a t u r a l l y • agr•ee 1 v• and w 1 •m i n  a r •  • n a t u r a l l y •  paaa i v • 
••••• bu l l e h i t  to •• · How do w• k n ow w h a t  i e  • n a t u r a l • 
a nymor • ?  A l i � • o �  t • l •v i e i on ,  w a t c h i ng t h• u l t i m a t •  E v i l 
Ey•, ie •nough to prog r a •  a p•reon to t h e  poi n t  of •h••r 
i n n•r con � u e i on . Th•r•�or•, I t h i n k  k u l t u r a l  b i a••• , such 
ae g•nd•r r o l •e ,  muet b• w r •e t l •d w i t h  f or y•ar• t o  b• 
ov•rco•• · 
W a y n •  H•nd•reon ' e  a r t i c l •  on t h• S• � i ro t h  w a e  gr•at l I l i k •  
r•ad i n g  •o•e t h i ng t h a t  a • k •  a l o t  o� qu•et i o n •  a n d  o p•n • 
poeei b i l i t i •• r a t her t h a n  B a y i ng • h•r• a r •  t h• anew• r e • . 
T h a t  t h •  i n d i v i d u a l  muet � i nd h•r o w n  p a t h  ••••• ••••n t i a l  
t o  •• · A v a r i•ty o f  ••r i o u •  • nq u i r i •• a l ong t h •  w a y  < •uch 
ae Hend•reon ' e )  cou l d  p• r h a pe p r o v i d •  c l u• •  for •o•• o �  u e .  
I •hou l d  a l eo put i n  a g ood w o r d  for t h• • Budd h i et S a i n t • 
e t o r y . A n d  l a •t l y ,  your r • v i • w •  a r •  g r • a t  - - I r•a l l y  l i k• 
t h •  a t y l •  i n  w h i c h  you w r i t •  t h• • ·  Oh y • a h ,  p l • a •• c l u• m• 
in to t h• for•at of • H a t t •r • I h a d  a d i f f i c u l t  t i m• 
fol l o w i ng i t .  

OEE R A I L  
4823 Ba l t i mor• A v • .  
P h i l ad•l ph i a ,  P A  1 9 1 4 3  

< < H a t t•r ' •  
a l l i anc• > 
i nd i v i d u a l  
o u t  a •  a n  
l i n•, •o 
Ke i t h ) )  

con t r i bu t i o n  w a •  i n  a n  apa < amat•ur pr••• 
• ma i l i n g  comm• n t a •  •t y l • : comm• n t •  addr ••••d to 

cont r i bu t o r •  t o  t h• pr•v ioue i a • u • .  DC s t a r t•d 
apa and got t oo h ug •  to b• f u nct i o n a l  a l ong t h a t  

w• w • n t  e t r a i g h t  . . .  i n t o  t h i s  h• l l  of normalcy - -

O h a r m a  Comb a t : 
Bob B l ack and t h • g r • a t  Bob b i •  hordes c a nnot peac•f u l l y  

co - • x i a t  a n y  long•r a n d  b l i nd i ng h i m  w i t h  a br i g h t • f l a eh o f  
t r u t h f u l  r•v•l a t 1on d i d  n o t  •••• t o  wo r k .  T h e r e f o r e ,  a a  a 
publ 1 c  ••rv ic• on my par t , . w i t h  no r e n u ••r a t ion e x p•c ted , I 
v o l u n t ••r for a g r udg• m a t c h  e howdow n .  Y e a ,  I w i l l  st and u p  
for BoB ae t h• a m i ter o f  Bob B l ack . " Y  ch a l lenge 1 a  a a  
fo l l ow e : 

1 :  Th• match w i l l  b• • a nct i on•d by t h• Wor l d  W r •et l i n g  
F•d•r a t i o n .  

2 :  I t  w i l l  b• t • l • v i e•d n a t i o n a l l y  a a  a p a r t  of N BC ' •  
S a t u r d a y  N i g h t  " • i n  Ev•nt . F a i l i ng t h a t  p•r h a p a  i t  cou l d  b• 
p a r t  of USA n e t w o r k ' •  w••k l y  w r • • t l i ng cov•rage, but a t  th• 
v•ry l • a • t  i t  •hou l d  b• c a r r i •d l i v• on aom• l oca l ace••• 
cabl• c h a n n• l .  

3 .  T h •  m a t c h  w i l l  b •  und•r A r k a n •a •  A n a l  R a p• 
A r mag•ddon St••l C ag• r u l • • ·  T h a t  i • :  th• comba t a n t •  
< my a• l f  and Bob > w i l l  b •  l ock•d i n  a •t••l cag• and w i l l  not 
b• l •t o u t  u n t i l  on• p•r •o n  ad m i t •  d•f•a t . Th• w i nn•r w i l l  



t h • n  aod o m i z• th • loa• r  w i thout t h •  b•n•£ i t  o£ a r t i£ i c i a l  

lubr i c a n t .  A •  Cli n t  E a • t w ood • a i d: • Go a h•ad , mak• •• gay . • 

4 s  Th• lo ••r w ill also ag r•• not to w r i t• a n y  •o r• 

• t u p i d  o p i n i o n •  abo u t  a n y t h i ng t h a t  • • Y  o££•nd t h• w i nn• r 

< i n at l• a • t  on• e a •• t h i •  w ill not b• a n y  gr•at loa• to the 

r •a d i n g publi c ) .  

How about i t ,  Bo b ?  

Scott C .  H a r ba u g h  

P O B  7 7 9 - 1 53 

B a r • % oo t  B a y ,  FL 32976 

D• a r  K•i t h ,  
Sor r y  I d i d n ' t  w r i t • sooner . " y  neck w•nt out 

••v•r •ly , l•a v i ng •• b•d r i dd•n £or a w ••k : ' t w i x t that and 

o t h • r  t h i ng• p i l i ng up, w a • n ' t  abl• to get a not• to DC in 

n a r c h .  N o  l i k•li hood o f  a mar• £or •al pr•••n t a t ion t h is 
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tim•, but i n  c a s• DC i a  l a L • I ' l l n atter on a bit . 

Much on my mind o% l at• i s  th• i n c r e a s i ng l u r c h to th• 

r i ght our count r y  is ta k i n g .  I %ound the throngs o% N a zi 

% l ag w a v e r s ,  u h ,  patr i ot• w h o  unq u•sti o n i ng l y  supported our 

in v a a i o n  o% K u w a i t  d i stu r b i n g .  Th•re ' s  con s i der a b l •  

e v i denc• t h a t  B u s h  ••t I r aq u p  t o  i n v ad• K u w a i t in th• % i r at 

pl ac• - - w i tn••• th• c a l •ndar o% •v•nta copied % r om the P W W  -

a n d  w• c•rta i n l y  w•r•n ' t  d•f•nd i n g d•Moc r a c y  �v•r th •r•. 

Co u p l e  that with w ag• a n d  b•n • % i t  tak•backa a n d  un ion­

bust i n g ,  ahak• w e l l ,  and add th• r•c•nt Supr em• Court 
dec i s i on that it ' s  coo l %or pol i c• to u•• tortu r•, I m•an 

%ore• to extract < con j u r e •  up i mages > con%•a aiona fr om any 

har den•d c r i M i n a l s  w ho % a l l i nto the i r  g r a sp. 0% cou r s•, 

they ' l l QD! � do th i s  to h a r d•n•d c r i m i na l s , in which case 

it ' •  w a r r anted , you unn a ata n . . .  W •  h a v e to destroy 

d•mocracy i n  ord•r to pr•••r v •  i t .  

With at u % %  l i k e  th i a  g o i ng o n ,  l ' m dismaye d b y  the 

i n%ig hting and threat• b•tw•• n  p•o p l •  in thea• pag••· I 

thought the Syatem w a a  th• r•a l en•my . 

' A sta l u mbago, 

Keith, 

Thanks so much %or send i n g  the very exc• l l •nt DC 10. I t ' s  

an a ston i ahing piece o% wo r k .  I ' m  sti l l  ree l i nq %rom i t .  

A l l  thia % r • e ,  atr a ng• thought c l i mb i ng o u t  o f  my ma i l bo� a t  

m•, wel l it ' •  j u st b•auti % u l 1 y  hor r i % y i ng ,  •xqu i ait e agon y ,  

ach 1 ng blia a .  W a yne H•nderaon ' •  n e w  tak• o n  the ••£ i roth i s  

certain l y  a comp• l l i ng propoaa l ,  and I think a v a l 1 d  on•, 

but I suspect th• conn•xiona ar• mor• l i k e l y  bio l og i c a l  
r ather th a n  a n  exchang• o f  i nfor Mat i on < though the l atter i a  

poaa i b l •, th• form•r •••M• Mor• l i k e l y  bec a u •• whenev•r th• 

•ar l y  J•w• bo r r ow•d a conc•pt th•y d i d n ' t  go to that much 

trou b l •  to c l o a k  i t  -- th• th i ng s  th•y pi c k ed u p  %r om th• 

Egypt i a n s  and th• Baby l o n i a n a  for •xamp l•> · Th•r• i s  

c•rta i n l y  b i ol og y  a t  w o r k  i n  th• c h a k r a  ay�t•m , and i n  a w a y  
I th i n k  w• d r a w  o u r  myth o l og i •• % r oM th• i n ner wor k i ng •  o f  

o u r  bod i•• - - and w ith t h •  h u m a n  body be i ng mor• or l e • •  the 

aaM• wor ldw i d•, a i m i l ar i t i • •  a r i a• in conc•pt a .  I ' m  not 

d•ny i ng tran ac•n d•nc•, but I th i n k  th• mat•r i a l  fo r m  p l a y a  a 

g r•ater part t h a n  w• i mag i n • ,  a n d  con v e r ae l y ,  th• mat•ria l 

form ia not w h at it a pp•a r a  to b•. T r uth ae••• to r i •• from 

th• cruci b l •  of p a r a do x .  But th• n ,  th•r • are no r•a l 

autho r i t i • •  on th i a ,  exc•pt mayb• in tho•• • secret 

aoc i etiea • that pop up i n  a l l  p l ac•• and times, w h atever 
th•y may b• . Not• 2 a n y  t i m• I ' v • got c l o a• enough to on• of 
th• mod•r n ,  popu l a r  ••c r •t aoci•ti•a, they ' v • be•n aw 1 mm i ng 

ao d••P i n  � h• i r  own bu l l ah i t  th•y seem•d u a• l ••• to 

th•m•• l v•• or a n yon• e l •• ·  I k now , I know - - that ' s  the 
id •a , you n•v•r k now a bout th• ��� !  one• - - we l l  o k a y ,  show 

•• · A a  I th i n k  a bout it I do k now of one aecr•t soc i •ty 

that ' •  for r • a l  and hold• a l l  th• ••creta , but the secret ia 
not a ••cr•t, d i g ?  < A M I g i v i n g  too much a w a y ? I h•ar 

s i n i ster l a ug ht•r in th• back room . > 

The a rticl •s I think I •n joy•d th• moat were th• U F O  texts 

b•caus• the id ea ot our • a l i •n • i nv ad•rs being atmosphere 

i nd i g•noua g a rg a ntu a n  p l a ama wha l •• ia so enterta i n i ng .  I %  

w e  on l y  h a d  aoM• w a y  of d•t•ct i n g  th•M < shou l d n ' t  w e  b• a b l e  
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A MU SEUM OF U FOs has been 
a dream of UFOiogists for years -- now it 
is becoming a reality ! The N ational 
UFO Museum is a project to educate 
the general public to the fact that U FOs 
are a real phenomena that needs to be 
investigated and understood, perhaps 
more so now than ever before. NUFOM 
will be an archive and a repository of 
U FO data,  artifacts,  memorabilia, and 
much , much more. Exhibits will be but a 
small part of the museum's "mission". lt 
will be a bookstore and gift shop, whose 
mail order catalog is now available. lt will 
do its own original research, and publish 
its own books. lt currently publishes a 
68 page quarterly journal of U FOiogy, 
Notes from the Hangar. lt will be a 
clearing house of UFO data, a speakers 
pool and so much more! 

As a person interested in the 
subject of UFOs, you have an important 
part to play in helping the N a t ional 
UFO Museum bring its vital message to 
the world. That begins wit h knowing 
more about the museum and why it is so 
i mportant to get this message to the 
public now. To be placed on NUFOM's 
mailing list ,  send $2.00 (to cover the 
cost of post age and handling) to : 
Natlo.nal UFO Museum, P. 0.- Box 
20593, Sun Valley, NV 89433 

Call: 1 -800-n4-7881 .  Write: The Support-In. 
Box 1 1 284-S. Eugene, OR 97440. [Printed 3191)  



to w i t h  i n £ r a r•d photog r a p h y  h • a t  ••n a i n g eq u i pmen t ? > 
p•rh a pa v• c o u l d  b•co•• £ r i •nd l y  w i t h t h e m .  A n d  i £  they 
•xiat · a a a u c h  p•r h a pa t h • r • ' •  a n  •nt i r •  •coayat•• on that 
l •v • l  aa y •t u nd i acov•r•d . T h •  poaai b i l i t i •• ar• e n d l •aa, 
i t ' a  a g r • a t  t h eory to toy w i t h and i t ' s  a n i ce b i t  o£ 
ed i t o r i a l  w o r k  too , p l a c i n g  th••• a r t i c l es a t  thia po i n t  in 
t h •  mag , i t  a•t• t h •  ton• £ o r  ever y t h i n g  t h a t  £ o l l ov a . R i p  
a w a y  t h e  i n h i b i t i v e door a , b l i n d i n  t h •  l i g h t ,  w h e r e  i a  
rea l i ty v• l l ,  t h •  b i g  queat i o n a  beg i n  to d r o p  l i k e  t h e  
£ •c•• o£ £ l y i n g  ma m mot h a ,  a n d  t h •  j ok e ,  o bv i ou a l y ,  i a  th• 
worm t u r n i n g  to l a u g h  a t  ua, h• h a a  £anga and a crown o£ 
a k u l l a  and h• k•epa ah i £ t i n g  the conat•l l a t i o n a  a r o u n d ,  but 
h •  t u r n a  out t o  b •  a good. guy in th• •nd bec a u ae h •  g rova 
£ rom o u r  col l •c t i v •  nav•l and £ ••d • on o u r  b r a i n •  a nd i t ' a  
t h •  on l y  t h i n g t h a t  g i v•• u a  t r u •  p l •a a u r • .  A n d t h a t ' •  
v h•r• DC i a  - - on t h a t  l •v•l , t h •  i n v•r•• o£ conau mpt i o n ,  o r  
m a y b• conaumpt i on a i d • v a y a  i t ' •  i n  ther• b u t  i t ' a  < i t :  
conaumpt i o n ,  conau m•r i a m > on l y  a r • l i c  o£ a p ac•t i •e ,  anoth•r 
l oad o£ g a r bag• into t h •  Nooaph•r•, m a y b• DC i a  r •c r u i t i n g a 
c l ea n u p  cr•v . I t ' a  w h a t  C r o w b a r  c a l l ed co - conap i r at ora i n  
t h •  a n n a l a  o £  PopR•a l i a m  and w h a t  ao•• c u l t u r•• h a v •  c a l l •d 
a a i n t a ,  r e : Th• S t o r y  o£ a Bud d h i a t S a i n t ,  and H a n - Sh a n ,  
et c .  t h o u g h  t h •  w or d  a a i n t a  h a a  t h a t  h or r i bl •  aacroaanct 
i m pl i c a t i on t h a t  £ uc k a  all r • l i g i on . 
j arod o ' d a n u  mak•• good on poi n t i ng out t h •  h y pocr i a i ea o £  
o u r  i dea o£ r i g h t a  and j u at i c• .  I don ' t  k n o w  a b o u t  t h •  
•xch a n g •  o£ • r i g h t a • and • pr i v i l •g e • thoug h .  " a y b• I ' m j u at 
not aa r ea l i at i c  aa h •  i a .  I l i k e  h i s  con c l u a i on , • Y ou 
d on ' t  hav• ANY God G i v•n R i g h t a ,  b u t  you d o  hav• pol i t i c a l  
c l ou t .  Ua• i t ,  o r  b i t c h  a b o u t  a om•body e l •• u a i ng t h • i r a . • 
F r ••dom i a  an •x•r c i a• ,  a n  act i on - - i t  h a a  n ot h i n g t o  d o  
w i t h  l a v a  o r  l ac k  o£ t h e m . P•op l •  a r e  conn•d i n t o  bel i •v i ng 
t h •y h a v •  to ob•y t h •  r u l • •  u n t i l  •nough o£ t h e m  do and t h •  
r u l •• r•pl ac• r •a l i t y .  I n  a l l  probabi l i ty ,  l i v i ng out y o u r  
£ a n t a a i •• ar• proba b l y  mor• r •a l i at i c  t h a n  w h a t  pa •••• £ o r  
r •a l i ty . W h i c h  l • a d a  t o  a p i r i tu a l  a n ar ch y ,  t h •  c h aoa o£ t h •  
£ o l l ov i ng a r t i c l e  o u r  o n l y  hop• i a  a w o r k i ng i n a a n i t y .  
R i mb a u d  wou l d  b •  proud . 
R a n d y  H•r•a y , y • a h ,  i t ' a  a l l  co• i n g  tog•ther ov•r o u r  h•ada, 
b•h i n d  o u r  backa, only I t h i n k  moat p•o p l e  know i t  and a r •  
ao £ r i g h ten•d t h• y  c h oo•• t o  i g nor• i t .  T h •  o n l y  ao l u t i o n  
i a  proba b l y  t o  dv• l l  on a p l an• t h•y can ' t , o r  d o n ' t  w a n t  t o  
e x p l o i t .  T h • y  b• i ng po l i t i c i a n •  and t h •  med i a .  But i t  
c a n ' t  b •  a at a t i c  p l a n • ,  i t  m u a t  b •  conat a n t l y  ah i £ t i ng ao 
t h at b y  th• t i •• t h•y c a t c h  on t o  t h• prea•nt g a m• v• ' r • a 
coupl• l i g h t  y • a r a  or ao i n t o  th• £ u t u r e  < or non t i m• > .  I t ' s  
a d•c•nt ad v•n t ur•, •v•n i £  I ' m d r • a m i n g  th• w h o l e  t h i ng u p  
out o£ p a r a n o i a .  But I ' m not . < I  hop• t h•y don ' t  k now i t  
t ho u g h ) .  
A t  £ i r at I t hought J • £ £ • r y  L•v i a ' G h o a t b u a t • r a  I I  art i c l •  
wou l d  be t o t a l  bu l l ah i t ,  by t h i a  po i n t  you ' d  t h i n k  I 
v o u l d ' v • k n o w n  b•tt•r . At po i n t a · I v a a  a aton i a h•d t h a t  auch 
a cont r i v anc• o£ •v i l  a ct u a l l y  h a p p• n•d . " a yb• I .� m i a a i n g  
aom•t h i ng < l i k• my £ r e n t a l  lob• > .  l a  t h i a  r •a l ? C a n  he 
••nd •• aom• n•v•pap•r c l i pp i n g •  or aom•t h i ng ? J e•ze, I 
t h o u g h t  t h i a  p l ac• had it bad . I loved th• d r e a m ,  it r•a l l y  
mak•• •v•r y t h i ng c l • a r  i n  t h i a  context . Th• d r•am a n d  th• 
c h i l d  k i l l i n g  hia £olx 

·
i a  a d a m n  eight b• tt•r t h a n  t h• 

mov i • .  
H a k i m  B•y i a  i l l u m i n a t i ng a a  a l v a y a .  



be•t a n t i d o t •  £or t he m a l  oc c h i o  is som• t h i n g  a l ong t h e 
l i n e s  o£ H o - Te i ' •  gen•r a l  b•h a v i o r . Through c h a o• I t h i n k  
w• c a n  l i v• ou t s i d• t h• c i r c l •  o £  e n v y . 0£ cours•, b• i n g  i n  
t h i s  cu l t u r e  w e ' r e  bou n d  t o  £ a l l  i n t o  a t r a p  £roM t i M• t o  
t i m• .  b u t  H a k i m  prov i d•• u •  w i t h  t h• w i ng •  t o  £ l y a bov• i t  -

j u • t  l i v i ng ,  £ uc k i ng ,  b• i ng pr•••nt a nd u nc loud•d by some 
mor a l  v a g a r y  a b• t r ac t •d £ r o M  at l • a • t  3 , 000 years o£ 
bu l l s h i t .  
I r• a l l y  • n j oy•d Gr•g K r u p• y ' •  r a n t i ng ,  l •a r n i n g £rom i t  and 
g•n•r a l l y • n j o y i ng t h• d i a l og u • .  I do t h i n k how•v•r t h a t  
t i m. i •  cyc l i c a l ,  w i t h  t h• d r a Ma o £  wor l d  ev•nt • l•ad ing u p  
t o  c l i max••• • t c . , t h a t  cou l d  b• c a l l •d t h• • n d  o£ th• 
w or l d ,  a n d  t h a t  t h •  R•v• l a t i o n  i •  on• p•r • p•ct i v• o n  t h i •  
c y c l •  g���! � � t h •  £ a c t  t h a t  c h r i •t i a n  t h •o l ogy pr o j •c t •  a 
b•g i n n i ng a n d  an •nd o£ t i M• .  Th• R•v• l a t i on so - c a l l •d 
w ou l d  w o r k  in a n y  • y • t •• by j u • t  c h a n g i ng a £•w o£ t h •  
c h a r a c t •r • .  Th•r• ' •  a l •o a n  •xc• l l • n t  book o n  R•v• l a t i on a •  
a p•r •on a l  p•ycho l og i c a l  c y c l •  c a l l •d A F TER T H E  END OF T I "E, 
R•v•l a t i o n  and th• Gro w t h  o £  Con•ciou •n•s• by Rob i n  
Rob•r t •on p u b l i •h•d by I n n•r V i • i o n  •ar l i •r t h i •  y • a r  - - ha• 
a k i l l •r l a • t  chapt•r, t oo ,  about t h• u n i v•rs•, 
m o r phog•n•t i c  £ i • l d • ,  h o l o g r a • • ·  
J o h n  J u d g • ' •  Th• S•c r e t  Gov • r n m • n t  £ i l l •  i n  a l o t  o£ spac•s 
£or m• , but I ' d l i k •  to k n o w  a l i t t l • mor• about h i s  
•ourc•• · N o t  •o Much t h a t  I doubt h i m  b u t  w h•n I s t a r t  
p a •• i ng t h i •  i n £ o r m a t i o n  o n  I ' d l i k• t o  b •  a b l •  t o  r•£•r 
p•o p l •  to t h• v a r i o u •  •ourc•• •o t h a t  t h•y cou ld ch•ck t h•m 
out £or t h •m•• l v• • ·  I £ i n d  t h• bit about TVA p•r •on a l l y  
comp• l l i n g  b•c a u •• i t  p l a y •  • u c h  a n  obv iou• l y  dom i n a n t  role 
i n  t h i •  a r • a . · I hav• s u • p•ct•d a l a r g•r •p•c t r u M  o£ con t rol 
h•r• b•c a u • •  c•r t a i n  act i on •  b y  t h• pol i c• and m u n i c i p a l  
a u t ho r i t i • •  j u• t  d o n ' t  a d d  u p  < o£ cou r •• t h a t ' •  t r u e  
•v•r y w h•r• • u c h  i •  M a l • v o l • n t  pow•r > .  Th•r• ' •  no r•a •on 
£or t h i •  a r • a  to b• •o • •a l l  a n d  l i • i t•d oth•r t h a n  •o••on• 
in pow•r w a n t •  it t h a t w a y . I ' d l i k• to know t h• •p•c i £ ic• 
o £  a l l  t h i • ,  i£ £or n o  oth•r r • a •o n  t h a n  my o w n  p•ac• o£ 
M i n d ,  know i n g  •Y •u•pi c i o n •  w•r• r i g h t  a l l  a l ong . 
W • l l ,  t h a t ' •  a •  £ a r  a •  I ' v • r•ad t h u •  £ a r  a n d  I ' v• l•£t a l ot 
o u t  a l l  o£ it •xc•l l • n t  t ho u g h t  •t u £ £ .  I a l •o l i k• t h • 
b i gg•r •iz• ,  g i v•• DC a pr•••nc• a l l i t •  o w n ,  b•a u t i £ u l  
cov•r , too . T h a n k •  ag a i n  £ o r  d r o p p i n g  t •  i n  my box ,  t h i •  
k ••P• • •  g o i n g  t o  l u n a t •  a n o t h•r d a y .  

J a k •  B•r r y  
P O B  3 1 1 2  
F l or •nc•, A L  35630 

DC • 1 0  w a •  £ a b u l o u • .  
d•ba t •  - - v • r y  r • £ r • • h i n g .  

L•n B r ack•n 
57 1 4  N. 1 1 t h  S t r ••t , l A  
A r l i ng t o n ,  V A  2 2 2 0 5  



P • r ao n a l r • a l i t y  i s  on• o£ c h o i c • .  I t  i a  j u s t  a ma t t •r 
o£ g•n•t i c a ,  • i n t o  w ho a• £ a m i l y  w• ar• born • ,  t h•n £ i n a l l y  a 
v•ry p•r so n a l  o n e .  W h •n w• d i •  o u r  p• r son a l  r•al i t y  •nd a .  

I £  w• a l l o w  i t ,  mon• y l or l ack o £  i t  c a n  i n £ 1 u•nc• our 
r•al i t y  a a  w• ••• i t .  H•r• w •  • n t e r  i n t o  mu n d a n• r •a l i t y .  
A l so d•ac r i b•d • •  t h• h • a d g a m• c a l l •d • T h• h a v • l h a v •  not 
aoc i •t y • .  

" • t er i a l  po••• • • i o n a  h a v• a v•r y d i r•ct i n £ l u•nc• o n  u a  
b•c • u •• o£ o u r  c a p i t a l i •t i c  cu l t u r • .  W h•n o u r  r•a l i t y l a• l £  
i mag• i a  auch • •  vh•n m a t • r i a l  a n d  mundan• p l • a a u r• •  a r •  h o w  
w• m•a a u r •  o u r  p• r aon a l  r •a l i t y ,  � h•n w •  a u r r•nd•r o u r  
p•rson a l  r•• l i t y  t o  aoc i •t y .  A n d  t h•n w• ar• d•p• n d a n t  o n  
t h •  v • r y  ma t •r i a l  g o o d a  w •  • • • k  £ o r  a t t achment & ••cu r i t y  i n  
o u r  c a pi t a l i at i c cu l t ur•, a n d  t h• n  o u r  r •a l i t y  b•co••• • 
m•• n •  to an •nd . 

Th• n••d £ o r  ••c u r i t y  & a t t a c h m• n t  to mat•r i a l  w• a l t h  
i a  c a u a•d by p••r acc•pt a nc• i n  o u r  h a v• l h a v• n o t  •oc i • t y .  
T o  c o n £ o r m  o r  n o t  t o  con £ o r m  i a  t h •  m a i n  g a m• o £  t h• •••• 
•oc i • t y  t h a t  ••• • u r • •  i t a• l £  by t h• • • •• g o a l  cr•• t•d b y  
mat•r i a l  d • a i r•• < pa t h  o £ ) w h i c h  i a  a c a p i t a l i at by ­
prod u c t . T h i a  i a  t h• m a k i n g  o£ t h •  br••d, • co n £ or m i • t  
•h••p • ,  w i t h  w h i c h  w• m u a t  b• a w a r •  o £ ,  t h• y  •r• dang•roua 
t o  t h •••• l v•• & £ r•• t h i n k• r •  • •  w • l l .  

Th•r• a r •  £ •w r•q u i r • •• n t a  £ o r  b•co m i ng on• o £  t h• 
a £or•••n t i on•d br ••d . 
1 .  Th• £ i r a t  i a  an a bi l i t y  to r•ad l a b• l a .  I t  i a  a muat t o  
b •  a b l •  t o  i n  ord•r t o  b u y  c l o t h • • ·  
2 .  I n  ord•r t o  b u y  c l o t h•• o n •  m u a t  o bt a i n  mon•Y · I t  
doean ' t  matt•r h o w . 
3 .  Now on• muat obt a i n  m a t • r i a l  w• a l t h ; o£ on l y  t h• l a t •a t  
£ad, o £  cou r •• ·  
4 .  Now t h •  con £ or m i a t  ah••P i a  a l l  ••t t o  p l a y  t h• g a m • .  
I t  i a  c a l l•d, • Ho w  t o  con £ o r m  by w a y  o£ p••r acc•pt anc• . • 
To do t h i a, an •n j oym•nt o£ • • •  k i •• i n g  i a  r•q u i r •d .  
Soc i • t y  i a  b a a•d o n  t h i a  a r. q u i r •d h a b i t .  
S .  L•t ' a  k ••P t h i a  baa 1 - - a l l  t h a t  i a  now r •q u i r•d i• t h• 
i n a b i l i t y  t o  t h i n k ,  moat c o n £ o r m i a t  ah••P h a v •  l • a r n•d t h i a  
••r l y  i n  l i £• £ r o m  r o l •  mod• l a .  
6 .  L i t t l •  • l •• ·  

Toda y ' •  t y p• o £  aoc i • t y  i a  a v•ry acary one . I h a v •  
w a tc h•d i t  c h ang•d s i ne• t h •  ••r l y  � i x t i • • ·  C h i l d r•n ar• no 
long•r a l low•d t o  g r o w  up. I l i v • i n  " • i n• w h•r• it i a  not 
•o bad . But aom• c h i l d r • n  a r •  n o t  t h a t  l uck y .  " • n y  ar• not 
a b l •  t o  g a i n  e x p•r i • nc• w i t h  a ao£t•r and g•n t l •r t y p• o £  
ch i l d hood . I h op• bot h  y o u r  c h i l d r• n  & m i n •  ar• •par•d w h a t  
I ••• t h a t  cou l d  h a p p• n  a a  a r•au l t  o£ t h• I r aq c r i s i • .  

I mya• l £  g r • w  u p  q u i c k  •nough a o  t h a t  I w a n t  • b•t t•r 
on• £ or my k i d a .  

A l ao, d i g  t h i a  • •  a conc•pt . T h •  £ u t u r• i •  n o t  a 
res u l t  o£ t h• r•p•t i t i ou a  paat , b u t  o£ t h •  act i o n •  & worda 
i n  t h •  •v•rpr•••nt now . T h •  on l y  proo£ o£ t h• p a s t  i a  in 
our ••mor i • a ,  t h•r•£or• i t  i a  a l l  i n  o u r  m i nd a .  Th• mom•nt. 
o£ a w ar•n••• i a  in t h• • v •r pr•••nt now, not t h• pa•t or 
£ u t u r • .  Thua r • a l i t y ,  in th• p•raon a l  ••n••, is aub j •c t  t o  
t h• • t a t •  o£ m i nd c r • • t •d by t h• conc•pt o £  t i m• .  I t  can 
b i nd and s t r i c t u r •  u a  a n d  e a u•• i mb a l anc• by ita •£ f•ct on 
our •tat• of m i nd ( bor•dom ia a n  •xc• l l • n t  •xam p l • ·  It can 



a l ao b•com• our k••p•r a n d  our ••• • u r •  - - th• t i m• c l oc k - ­

& t h• m•r • k n o w l •dg• o£ i t a  • x i a t •nc• . 

L a r r y  Lo:f t on 

P O B  2 4 1  

N or r i dg•wock 

" • i n•, 04957 

H i  K • i t h  & J i M .  

i n  DC . . .  u h  • . .  

< < N o  - - K• i t h ) )  

< I  l i k•d ••• i n g  t h • l • t t • r •  t o  J i M  & K•i t h  
t h •r• i a  on l y  o n •  o£ you, i an ' t  t h• r • ? ) .  

Anyway, v•ry •x c i t •d t o  ••• t h •  l a t • at DC . Eap•c i a l l y  

t h o u g h t  ' A u t onomyat i c a ' w a a  v•ry i M po r t a n t .  I l i k •d John 

J udg• ' •  p i •c• a w h o l •  lot too, but I �b! �� h• g•t• j u at a 

b i t  c a r r i •d a w a y  in ao•• a r • • •  w h • r •  h• ha• to gu••• too 

much a t  cona p i r a t or i a l  con n •c t i on a .  " • i n l y ,  I t h i n k  h• 

a u ppo••• t h a t  t h • r •  w a a  •or •  Coi n t • l p r o - t y p• act i v i t y 

a g a i n a t  60 ' •  act i v i a • ,  < no t  t o  aay t h •r• w aan ' t  a l ot mor• 

t h a n  p•op l •  t h i n k > ,  w h•n in £ a c t  much o£ th• £ a i l u r •  o£ 

r ad i c a l •  waa t h • i r  own £ u c k •d - u p - •dn•• • ·  Th• SLA waa ng� a 

gov ' t  £ ron t g r ou p .  Th• apr•ad o£ p o t  & acid in t h •  coun t•r ­

cu l t u r • ,  ! !  i t  w a a  a gov ' t  p l ot , g o t  co•p l •t • l y out o £  hand 

and did not ••r v •  t h• · gov ' t ' a  p u r po••• · ' T ho Jon•at ovn 

p r o ' b l y  got v a r i ou a  aor t aa a t t •n t i on / auppo r t  £ r om gov ' t  or 

C l � aou r c•a, I don ' t  t h i nk it waa a C I A  •xp•r i m•n t ,  p•r •• · 

At a n y  r a t • ,  in a p i t •  o£ ao•• d i a a g r ••••n t a ,  I t h i n k J udg• ' •  

r•••arch i a  i n v a l u a b l •  i n  p u t t i n g  t og•th•r t h• p i •c•• o£ our 

c u r r • n t  r • a l i t y .  

' W h i t h•r Go•at DC ? '  Y o u r  •oat i •por t a nt i n put ' l l com• 

£roM v a r i •d & a u r p r i a i ng & u n l a b l •a b l •  aou rc•• · No na rrow 

mar g i n a l •  •p•c i a l  i n t •r••t w i l l  o £ £ •r Much, i nd i v i d u a l l y .  I 

wou l d  t h i n k  v a r i o u a  au r pr i a• £ o l x ' r • k••p i ng an •Y• on DC & 
o £ £ • r i ng m a t •r i a l a  o£ aom• aor t . A l l  you hav• to do is pick 

i t  ou t .  I o 1 t • n  t h i n k ,  w h• n  g o i n g  t h r u  DC , · �ng ••nt t h i a  

p•raon t o  DC ? A n d  1 r o •  �b��� ? ·  I do t h i n k  aom• £o l x ' r • 

conn•c t i n g  w i th DC ' e au•• t h•y ' r• a ' poa•d to - - not b•c•u•• 

i t ' a  g r oovy ahor t - t • r •  •n t •r t a i n m•n t .  A t  a n y  rat•, £or now 

at l •a a t ,  ���R-Q�_gg! �g . 

Dav i d  C r o w b a r  

Popu l a r  R •a l i t y 

POB 57 1 

Gr••n vood L a k •  

N • w  Y o r k  1 09 2 5  

NO WORLD 
ORDER 

----- __________________________________________________________________________ __. 



B•lov•d D h a r � • Comba t a n t a l 
T h a n k  y o u  v • r y  �uch £ o r  y o u r  a t t • n t i on a n d  ••nd ing •• 

on• o£ t h •  copi•• < n  9 >  o£ y o u r  �agaz i n • . I ' v • j u at o n l y  

a t a r t •d t o  b• i n t•r•• t•d i n  s p i r i t u a l i t y  a n d  m•t a p h y a ica, a o  

I ' •  not r • a d y  to g i v • y o u  •Y o p i n i on to y o u r  • • t • r i a l a .  I ' d 

lov• to i n £ or •  you t h a t  • v • r y  pag• g a v •  �• n•w i n t •r• at i ng 

i n £orma t i o n  a n d  t h• w h o l •  i aa u• ia v • r y  i n t •r•at i ng a n d  

u n u au a l .  B•cau•• • •  £ a r  • •  I k n o w  w •  h a v • n ' t  i n  t h i a  

coun t r y  a mag a z i n •  o £  auch aor t .  S o  t h a n k  y o u  v•r y •uch l I 

w i ah you a l l  t h •  b••t and g r • a t  aucc•••, 

I r i n a  " i g unowa 

Proap•ct Pobl •dy 

5 1 - 4 1  
S•vaatopol 

335046 USSR 

I w o u l d  l i k •  to comm• n t  on th• l • t t • r  £ r o• Tho••• 

I z agu i r r •  which waa publ i ah•d in Qb •£ �• -gg�Q- � No. 1 0 .  
A f t • r a l l u d i n g  t o  t h •  £ ac t  t h a t  Loo•pa n i c a  pub l i ah•d a n  

i n t • r v i •w w i t h  B r ad l • y  R .  S • i t h  i n  i t a  1 990 " • i n  C a t a log, • •  

w•l l • •  c a r r y i ng S m i t h ' •  book ggn!����2n � _g! _ . _ H2 !2g• y�� 
6�Y !�!2n ! �� L - - f•£� __ !,  i n  i t a  c a t a l og ,  l z agu i r r •  vrot•, • No t  
t h a t  t h • y  approv• o£ h i •  v i •v a .  B u t  i n  th • i n t •r••t• o£ t h •  

F i rat A ••nd••n t ,  v a • p i r•• l i k• h i •  h a v• to b• •x poa•d to t h •  

aun o£ £ r•• ace••• t o  v i t h• r . So••on• h a •  t o  tak• on 

S •i t h ' •  coc k a u r •  h u br i a, n o  d i £ £•r•nt £ r o •  that o£ t h• •oat 

ard•nt cr•at i on i at o r  C h r i at i a n F u n D•••n t a l i at . • 

I wou l d  l i k •  to v•r y t ac t f u l l y  and d i p l o• a t i ca l l y  po i n t  

o u t  t h at I z agu i r r •  i a  f u l l of a h i t .  Or, i n  o t h • r  vorda, t h• 

coc k a u r •  cock a uck•r do••n ' t  knov vhat th• £ uck h • ' •  t a l k i ng 

a bou t . 

Loo• pan i ca d i d  n2� p u b l i ah an i n t•r v i •v v i t h  Br a d l •Y 
S•i t h  in ord•r to • •x poa• • h i • .  Con t r a r y  to I zagu i r r • ' •  

u n i n £ or ••d ••••r t i on , Loo•panica �2�• approv• o£ S• i t h ' •  

v i •v a ,  a t  l •••t g•n•r a l l y ,  i f  not i n  • v • r y  8p•c i £ i c  d•t a i l .  
S i ne• I vork £ o r  Loo•pa n i ca < • • a n  •d i tor and p r oo £ r ••d•r > ,  

I k n ov t h •  propr i •t o r  of Loo•pan i ca ,  " i k • H o y ,  p•raon a l l y ,  

and I k n ov t h a t  h •  i a ,  a t  t h •  v • r y  l •a a t , q u i t• ak•p t i c a l  

about • th •  H o l ocauat • ,  •• I • • ·  
I £  I z ag u i r r •  i a  f u l l  o£ a h i t  a b o u t  t h i a  pa r t i c u l a r  

po i n t ,  v h a t  • 1 •• i a  h• £ u l l  o £  a h i t  a bo u t ? P•rhapa • t h •  
Holocau at • i t a• l f .  

I n  a n y  caa•, I v i l l  b •  c u r i o u a  t o  ••• I z agu i r r •  • t a k •  

on S • i t h ' a  coc k a u r •  h u br i a •  by • n g ag i ng i n  ao•• rat i on a l  

cr i t i c i a• o£ S m � t h ' a  v i •v • ,  r a t h•r t h an ••r • l y  c a l l i ng S • i t h  

na•••· Do•• l z ag u i r r• act u a l l y  h a v• w h a t  i t  t a k • •  to d o  
t h a t ? 

L . A .  Ro l l i na 

1 930 Lav r•nc• S t . • 2 1  
Port Tov n a•nd, W A  98368 



I wo r k  for wha t  some t h i ng l i ke Bu s i nes s Week wou ld proba b l y  

ca l l  a "ma j or na t i ona l re ta i l  c h a i n . "  I won ' t  i d e n t i f y  i t , j u s t  

l e t  m e  s a y  t h a t  we re i t  some mor e  " l e g i t i m a t e "  form o f  bus ines s 

- - l i k e  a whore hou s e - - i t wo u l d  r u n  red l i g h t  spec i a l s  i n s tead o f  

b l ue ones • • •  

I n  t h i s  s o r t  o f  work ,  t h e  a c t u a l  market -pl ace so be l oved 

of l a i s s e z - f a i re theor i s t s  and o t h e r s  who don ' t  have to work 

t h e re , you can c l e a r l y  see the v i c i o u s  c i rc l e  t h a t  is the work -

consume t readm i l l  s p i n n i ng r i gh t  b e f o r e  your very eyes • • •  and 

r i gh t  over you ! Here you w i l l  rec e i ve a be t t er educa t i o n  in 

the t h e o r y  and prac t i ce of c a p i ta l i sm t h a n  any co l l ege course 

in econom i c s  could e v e r  o f f e r . And you rec e i ve it i n  g�t - l eve l 

l e s s o n s  t h a t  even a Ma r x i s t  cou l dn ' t  f a i l  to comprehend . 

Th i s  i s  t h e  Ma r ke t p l a ce : an a rena of c l a s h i ng i l l u s ions , 

o f  med i a  c r ea ted anx i e t i e s  and d e s i r e s ; where peo p l e  go to 

e x c h a nge h a r d -won p i e c e s  o f  g r e e n  paper for chea p l y -p roduced , 

e x trava�an t l y  mar!� e d - u p  t h i ng s  t h a t  t h e y  i ma g i ne wi l l  somehow 

make t he i r  l i v e s  be t te r , o r  a t  l e a s t  more bearab l e . Here they 

be l i eve that de s i re s  can be f l e s hect o u t , but when they g e t  ba ck 

home they rea l i z e  tha t t h e y ' ve j u s t  been s ucke red aga i n ,  and 

are proba b l y  deeper i n  deb t . Work i ng here , any g l amour that 



m i ght have s u r roun ded cons ume r goods s oon fades . Fam i l i a r i t y  

does breed con temp t . Y o u  come t o  de s p i s e  t h e  apparen t l y  be ­

wi tched and be f ud d l ed foo l s  who a t tach so much i mp o r t a nce to 

these mea n i ng l e s s  baub l e s . Tha t you you r s e l f  a re no l e s s  g u i l t y 

on l y  d r i ves the po i n t  home more b r u ta l l y . Here t h e  s c h i zo n a t u r e  

o f  t h e  a v e r a g e  pe r s on - - bo t h  a 

wo rker and a con s ume r - - do u b l y  

e x p l o i ted and yet a l s o  a n  

e x p lo i te r - -o f  s e l f  a n d  o t he r s - ­

become s pa i n f u l l y  obv i ou s . 

And when i s  the e xp l o i ted 

a l so the e xp l o i t e r ? When p l a y i ng that u l t i ma t e  con s umer ro le , 

the Cu s tome r . -::v e r y  wor k e r  i n  . the " pub l i c  serv i ce sec tor " knows 

tha t s / he has n o t  j us t  one Bos s , b u t  two : the emp l o y e r  and the 

cus tom�r . And , a s  the old c l i che s a y s , the Cu s tomer is a l ways 

r i gh t ! Des p i te the preva l ence of s e l f - s e rve eve r y t h i ng toda y ,  

that i s  s t i l l  the c a rd i na l  r u l e  o f  pub l i c  serv - v i c e  bu s i ne s se s . 

And to break i t  i s  s t i l l  t h e  c a rd i na l  s i n . 

A " rude "  or g r u f f  emp l oyee i s  a h e re t i c  i n  the eyes of the 

Amer i ca n  b u s i ne s s  creed . And the de f i n i t i o n  o f  " rude " can cove r 

eve r y t h i ng to neg l ec t i ng to s m i l e  as i f  the Cu s tomer we re a long 

lost f r i e n d  to t h e  b l u n t - s pea k i ng empl o yee who i s  l a c k i ng i n  the 

proper man ne r s  o f  obsequ i o u s ne s s . Such wor k e r s  a r e  f e l low 

t rave l l e r s  to the a c t ua l l y  rude . They bear wa tch i ng ,  f rom the · 

t i me o f  the f i r s t  few comp l a i n t s  f rom o f fended c u s tomers who 

r e s e n t  be i ng t re a t ed i n  the same manner i n  wh i ch t h e y  t re a t  the 

employees tha t they dea l  w i th . 

I s poke of there be i n g  two bo s se s , the Emp l oy_e r and the 



Cu s tome r . 8u t i f  there i s  o f te n  on l y  one Em pl oyer , there is not 

j u s t  one · o r  one t y pe o f  Cu s tome r . There are many o f  them . On the 

average , a wor k e r  in a s t ore , r e s t a r a un t , ga s s t a t ion , or [ i n - ] 

conve n i ence s t ore enco u n t e r s  hundreds o f  peo p l e  of va r y i ng 

t em pe r ame n t s , s e n s i t i v i t y , and reason a b l e ne s s  dur i ng an average 

week [ an d  a ren ' t  t h e y  a l l  dread f u l l y  ave rage ! ] , mu l t i p l y  that 

by severa l yea r s  [ for those of u s  t r ue un f o r t u n a t e s ] ,  and peppe r 

i t  w i t h  a l ea s t  a do z e n  o u t r a geous i n i c i de n t s  of some crazed 

Cus tomer cau s i ng a ma j or scene over no t h i ng , and can you who 

have never wo rked one day w i t h  the pub l i c  f a i l to unde r s t and wh y 
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the average c l e r k  or c a s h i e r  

regards y o u  w i t h  we a r y , i f  

no t wary , e ye s ?  A s  some th i ng 

a l i en and a pot e n t i a l  prob l em ?  

Fo r sooner o r  l a ter , every 

wo rker in the " p ub l i c  service 

f i e l d "  becomes paranoi d .  Sooner 

o r  l a t e r  s / he f i nds it harder 

t o  concea l h i s / he r  i r r i ta t i on w i t h  and d i s t a s t e  for the marau d i ng 

a rmy of consume r s . Sooner or l a t e r , s / he come s to regard the 

Cus tomer not as a f e l l ow ,  not as a n o t h e r  of the expl o i t e d , but 

as a nother e x p l� i t er , another pe t t y  t yran t - -Gene r a l  Pu b l i c - -

every b i t . a s  much the Enemy a s  t h e  Bos s -man h i ms e l f ,  i f  not a 

e o - co n s p i r a t o r  w i t h  the Bos s -man . 

Some wor k e r s  come to t h i s  conc l u s i on con s c i o u s l y  and pursue 

i t s i mp l i c a t i on s  to i t s  l og i c a l  po l i t i ca l  conc l u s i on . Othe r s  

n e v e r  d o  g e t  to t h a t  p o i n t , be i ng too s a t u r a t ed wi th cons umer 

va l ue s  t hems e l ve s . But even these wor kers know i t , i f  on l y  on a 



gut l e ve l . Anywa y , the rude 

employee , the curt c l e rk , the 

smar t -a s s  wa i t res s , the t a c i turn 

te l l e r , the g ru f f  g a s -pump j ockey , 

the s u r l y  s tockboy and o t h e r s  are 

a l l  a c t i ng i n  common : re f u s i n g  to 

be r e l egated to an i n fe r i or , 

v a s sa l - l i ke s t a t u s  and rea s s e r t i ng the i r  equa l i t y  i n  an ar t i f i c i a l l y  

unequa l s i t ua t i on . To b e  " r ude " t o  the Cus tomer i s  a means of 

r e f u s a l : the r e f u s a l  o f  a serv i l e ro l e . Th i s  is i t : the open 

secret a s  to why you j us t  can ' t  g e t  good help anymore . 

For some t h i ng odd overcome s the a ve rage per s o n  [ a nd a ren ' t  

they a l l  s o  dreadf�l l y  average ! ]  when s / he e n t e r s  the Mark e t p l a c e . 

A f ter but t -k i s s i ng and ge t t i n g  bu t t -k i cked a l l  wee k  l ong at �h e i r  

own j ob ,  s / he e n t e r s  the Mar k e t p l a ce wi th an enormo u s  c h i p  on the 

shoulder and a n  ove r i n f l a t ed ego . De f e n s i ve and aggre s s i ve ,  s / he 

is the Cus tome r , and i f  on l y  for a few m i nu t e s  or a f e w  hours , 

the pea s a n t  c a n  be a p r i nce and make other 

peasan t s  g rove l and c a t e r  to h i s / h e r  every 

wh i m . It i s  t o  k now , b r i e f l y , the Powe r and 

re spec t denied her / h i m  by every other f a c e t  o f  

t h e  Marketplace c u l ture . 

Mos t  Cus tomer s  come to the Mar k e t p l ace 

seeking and expec t i ng to f i nd s u b s e r v i a n t  

s ubm i s s i v e s , and they a re o u t raged w h e n  they 

are den ied it by s ome i n s ubordi na t e  �mployee . 

I f  there i s  one pl ace where they can rega i n  

the i r  l o s t  s e n s e  o f  se l f - r e s pe c t , i t  i s  here . 



Tha t  i t  o f t e n  e n ta i l s  deny i ng someone e l s e  the i r  s e l f -respect 

is n o t  i mma t e r i a l . It is prec i s e l y  t h e  po i n t . The cus tome r 

needs and wan t s  a scapegoat to a s s uage h i s / her own humi l i a t i ons 

a nd swa l l owed pr i de . Here is where s / h e  can fume , ra nt , rave 

over no t h i ng pa r t i c u l a r l y  impor t a n t  if s / he is so inc l i ned . 

H e re s / he c a n  make a comp l e t e  a s s h o l e  o f  h i m / h e r s e l f  and be a l l  

t h e  more i nd u l ge d  for i t . On l y  i n  the M a r k e t p l ace can a n  adu l t  

t h row a temper t a n t r um a n d  not 

be pena l i zed for it i n  anyway . 

Th i s  i s  the rea l reason 

wh y mo s t  peo p l e  desp i se s e l f ­

s e rve gas pumps , a u toma t i c  

ba n k  t e l l e r s , and t h e  l i k e . I t ' s  

u s e l e s s  to take o u t  your a nger 

and f r u s t r a t ion out on a mac h i ne : 

you c a n ' t  h u r t  a robot ' s  fee l i ngs 

and i t  won ' t  k i s s  your a s s . You can ' t  make a mach i n e  i n to a chump 

[ i t ' s  a l wa y s  the mach i ne that makes a chump out o f  a human be i ng ] .  

No , a b u s e  requ i re s  l i v i ng ,  brea t h i ng f l e s h ; a human be i ng who ma y 

not be a mach i ne ,  but i s  requ i re d  and e xpected to act l i ke one . 

The Cus tome r - c l e r k  re l a t i on s h i p  i s  second on l y  to the Bos s ­

e mp loyee r e l a t i on s h i p  a s  a form o f  emo t i ona l / psycho l og i c a l  S & M  

[ a l though i t  can exceed t h e  l a t t e r ] .  S t ra i gh t - laced Chr i s t i an 

p u r i t a n s  and i i be r a l  do -goode r s  a l i ke who wou l d  never dream [ or 

o n l y  dream ] o f  w i e l d i ng a wh i p  or b i nd i ng some body wi t h  s t udded 

l e a th e r  thongs for s e n s u a l  g r a t i f i ca t i o n  can s t i l l  enact the 

c l a s s i c  f a n t a s i e s of i nd u l ge n c e  a n d  s u ppre s s i o n , o f  f r u s t r a t ion 

and re l e a s e , domi nance and repre s s i o n  i n  a comp l e te l y  s u b l i ma t ed 

and s oc i a l l y  s an i t i z e d  manner t h a t  doe s n ' t  reca l l  deSade or von 



Sache r -Ma soch . S a t e d , they may then r e t u r n  to the cos y bo som o f  

fan t a s i e s to du l l  the pa i n  of today ' s  

degrada t i ons • • •  and to prepare for 

tomorrow ' s .  

I n  a n c i e n t  Rome , dur i ng the 

fea s t  o f  the S a t u r na l i a ,  a l l  work 

g i f t i ng re p l aced bu y i ng and 

s e l l i ng ,  and roles were e x ­

be tween the 

master and 

s l ave , the 

dom i na tor and the dom i na ted . A mere token , a s a f e t y - va l ve ,  wi t h ­

o u t  a doubt . B u t  t oday , i n  o u r  a l l eged l y  more e n l i gh tened era 

and f r e e r  coun t r y , we do not g e t  even such a token . Our c lose s t  

compa r i son , Ch r i s tma s - -wh i ch descends f rom the S a t u r na l i a - - i s  

j us t  another d a y  o f f  work [ fo r  some ) and come s , s o  t o  s pea k , a s  

t h e  [ an t i - ) c l i ma x  t o  the l onge s t  cons umer orgy o f  the year . Even 

a week ' s  pa i d  vaca t ion on l y  br i e f l y  frees one i nd i v i du a l  f rom the 

domi nance / submi s s i on g r i nd wh i l e s / he is s urrounded by tho s e  s t i l l  

caugh t u p  i n  i t .  Take a c r u i s e  t o  t h e  trop i c s  and you ' re s t i l l  

p l a y i ng Queen for a day . I n  o u r  democ ra t i c  soc i e t y , we have 3 6 5  

days a year i n  wh i c h  t o  t re a t  each other l i ke s l aves and t r y  t o  

b e  ma s t er . Thos e  w h o  are rea l l y  good a t  i t  ge t to be Bos sman [ no 

ma t ter wha t  the gender ) a l l  year l ong . The re s t  of us have to keep 

pl a y i ng K i ng o f  the H i l l  unt i l  we e i ther g i ve up or d i e . In the 



mea n t i me [ and mean t i me i t  t r u l y  i s ! ) ,  we have the sma l l  con ­

s o l a t i o n  pr i z e of r e f u s i ng - - t o  the grea t e s t e x t e n t  that we can 

get away w i t h  i t - - t he s e r v i l e  ro l e s  [ a nd v i l e  ro l e s  they are ! J 

demanded o f  us by both our ma s te r s  and our f e l low s l aves . No one 

shou l d  be a l l owed to f o r g e t  t h e  demean i ng po s t u r e s  t h a t  are r e ­

q u i re d  t o  ma i n t a i n  th i s  humi l i a t i ng , i d i o t i c  game . At lea s t  those 

who vo l u n t a r i l y  pu r s ue sado -ma soch i s t i c  s i t u a t i ons der i ve rea l  

p l e a s ure f rom i t .  Bu t when i t ' s  a g a m e  imposed upon you w i t hout 

any a l t e r na t i ve - - no worker i n  th i s  f i e l d  is a "consen t i ng 

p a r t ne r " - - and a f i xe d  game as we l l , t h e n  i t ' s  not h i ng short o f  

a ca s e  o f  r a pe . Con t r a r y  t o  t h e  f r ee e n t erpr i s e  m y t h , y o u  can ' t  

a l ways p i c k  your me a n s  o f  emp l oyme n t . I t  o f ten seems that the 

l e s s  you are i nc l i ned to play t h e  game , the more l i ke l y  it is 

t h a t  you won ' t  be able to e s c a pe i t :  " Overworked and underpa i d , 

a l wa y's f u c k e d  but never l a i d . " 

Perhaps we wou l d  be be t t e r  o f f i f  we did s t a l k  the 

Marke t p l ac e  in s tu dded lea ther o r  r ubber bondage gear , 

a tt e mp t i ng to dom i n a t e  everyone we mee t or , fa i l i n g t ha t ,  

b e  dom i na ted i n  t u r n . I t  wou l d  c e r t a i n l y  d i s s o l ve the 

s ugar-coated f a cade t h a t  c lo a k s  t h e  c a p i ta l i s t  s y s tem . 

Everybody wou l d  know t h e  score . I t  m i gh t  even spur some 

o f  u s , f i n a l l y ,  i nto a c t i o n  aga i n s t  i t .  



QUESTIONING ECOLOGY 
Anyone who at tempts to ,cri ticize progresa, 

or to denounce the misdeeds or modernism, 
quickly finds him or herse lf accused of want­
Ing to return to the Stone Age. For progres­
sives of every variety it Is a question of 
Induc ing the belie f that nature Is the capi tal 
or a col lective capita list -- human beings -­
and that lt should be used and moulded In 
the Image and l ikeness of the human "collec­
tlvl ty". Today's product ive development Is 
only possible to the extent that people adopt 
this conviction and that it Inspires their 
desires. The "ever higher, ever further" 
carrot of consumption, survival on credit, 
and lightening-the-chains-of-work-through­
automation can then be dangled by the capi­
talists before their astonished eyes. 

The ent ire discourse which presents tech­
nological and Industrial deve lopment as a 
constant ly renewed combat to domesticate 
hosti le nature la one that conceals that 
above all this activity la all that la necessary 
to develop o system of dom inat ion. What la 
produced by human beings and the means 
they use to achieve lt are determined by the 
relationships between them and with nature 
as a whole. Today's "riches", therefore, are 
not human riches; they are riches for capital­
Ism which correspond to a need to sell and 
stupefy. The products we manufacture, 
distr ibute, and administer are the material 
expressions of our alienat ion. 

A social system In which market relations 
have become generali zed Implies that attem pts 
to assign meaning to money wi l l  use anything 
which can assist them, be it animate or 
Inanimate, material or nonmaterlal. The means 
are Irrelevant -- what Is necessary Is to 
reduce everything to the level of an object, 
thing or product. Money must be generated 
at any price, whatever Its negative effect on 
people, their health, or the environment; 
natural products ( food among others) must 
be transformed Into manufactured products 
(which are above all modern and well mar­
keted) that can help us through the contln­
senclea or a time-Is-money workaday life. 
Every means or al lowing people to save time, 
to reduce the margin of the unforeseen In 
manufactur lns a product to assure Its Inter­
changeabi l ity Is sought In order to guarantee 
an ongoing process of com modity production. 
Everything must submit to the needs of the 
"product". This mad quest Impl ies constant 
attempta to Invent new "needs", to make 
people endure new "scarclt les" and new 
"empt lnesses" which humans need to rill by 
accepting to sell themselves to get the money 
which al lowa them to buy. The only  thing 
that Is real about this process Is that it has 
always tended to reduce people's capacity to 
take the · Initiat ive, mutilating their Intel lec­
tual and physical faculties, while at the same 
time proclaim ing the contrary. 

From factory product ion to Industrial 
inechanicalness, from automation to word 
processing and robots, a cycle which has 
rendered humans Inessential hu come Into 
being. People have been reduced to a set of 
predetermined gestures over which they have 
no control by a process that has managed to 
render even simple relations between them 
superrtuous because all their time Is spent 
monitoring and controlling proc�es which 
totally escape them. 

The development of the product ive forces 
Is simply an expleaslon of the dom ination uf 
commodit ies through a proceaa of reducing 
human activity to a pure expenditure of 
energy and human belnga to contemplat ing 
Ita results. Nei ther happlneaa, com munity, 
nor an end to dom inat ion la produced, only 
commodit ies and our lncreaaed submission to 
values which are abstract • • •  but quantifiable. 

ON ECOlOGY 

If the proteau of groupa and Individuals 
calling themselves "ecological" are no less 
partial than those calling themselves "prole­
tarian", this does not Imply that the damage 
done by pollution ahould be ·  accepted as- a 
fatali ty. Capital la a system of production and 
reproduction which hu been caused by human 
beings, not an abstract notion which might 
give the lmpreaslon that we have no choice 
In the matter. But wi l l  addln& a fi l ter to the 
factory smokestack be auUlclent to put an 
end to the oppreulon whlch work exerts on 
wage . alavea who are obliged to waste their 
l lvea ln order to earn a l lvln&? Obllslng 
petrochemical lnduatrlea to atop dumping 
wastes In  the river will not atop the numer­
oua people who take tranqul l lzera (which 
even today are knowi'J . as "urbanlzera") on a 
dally baala from being polaoned, or from 
being poisoned by the ant ibiot ics produced 
by the aame lnduatrles, which people need 
today to handle modern l ife and lu accom­
panying psychological and physical damage. 
Wil l  getting rid of leaded gaaollne be enough 
to give ua back the pJeaaurea of walking, of 
taking our t ime, of being ... 

The m inor Improvements which the ecolo­
gists have obtained here and there can bring 
about Immediate posit ive eHecta. We are not 
Indi fferent to anything which la cap•ble of  
slowing down the  accumulat ion of lnduatrlal 
wastes, the disappearance of anim al and 
plant species or of diminishing the nuclear 
menace . . .  But these Improvements are only 
permitted because they are u lt imately useful 
to capitalism In that they allow the state a 
breathing space; the accompanying aoclal 
peace guarantees that consumer aooda are 
produced. that the machine keept running 
without Jamming and that money -- the only 
valuable of any Importance In a world defined 



by capi tal -- Is generated In a logical manner. 
Ecology's narrow out look, with Its goal of 
lowering the level of pol lution through lawa 
and minor reforms without queatlonlns the 
world In which we are mlred In an al l­
encompasslns way, consists or accordlns the 
state the benefit or a state of Innocence 
concerning Industrial development's relat ion· 
ahlp  to the process of environmental degrada­
tion. That the state has a moral role to play 
Is accepted, paving the way for a reassurlns 
belief that a separation within capitalist 
management exlata, that lt Is the state's 
duty to modify the course of events and that 
this Is wi thin Its power. Those who accept 
this approach refuse to acknowledge that the 
state, whatever Its polit ical shade, represent• 
an expression or the development of capital­
Ism, with the social relat ions and the practi­
cal and moral consequences which this 
Impl ies. l t  also conceals that every law wh ich 
Is Implemented by the state assures Its 
future • • •  and our Impotence. 

Therefore, those who dream of an ecologi­
cal state, consciously or not, are elaborat ing 
a project whose goal (again!)  Is to prevent 
the major catastrophes while prolonging the 
lesser ones eternal ly. This Is why discussing 
ecology Is often l imi ted to evoking nuclear­
Ism , concealing other dangers which are less 
m edia-oriented but just as om inous. Nuclear­
ism has the power to create shock value and 
to Incarnate a real threat of Irremediable 
destruction on a vast scale. lt Is also a 
reflect ion of a choice which has been made 
by society, that of a world In which anything 
at a l l  m ust be sold and people must be m ade 
to buy. Nuclear energy, we are told, wi l l  
free us from the hazards of the petroleum 
market and spare us the humi l iat ion of can­
dles. Long l ive the electric fairy, who keeps 
the wheels of Indust ry rol l ing, maas-producln& 
the sadgeu which are supposed to m i t igate 
the emptiness of our lives. Caught In  this 
trap of progress, we have been robbed of 
our very lives; the role of the products of 
every sort which surround us Is to distract 
us from this dispossession. And to give a 
new shine to Progress and dispossession, why 
not an ecological state! 

L i fe would continue to be a rat race. But 
I f  relat ions were a bit chi l ly, as compensation 
we could rest our work-exhausted eyes by 
contemplating a nature park on a video 
screen. But why a l l  this work? Because, l ike 
today's concrete/steel/atomic state, an  eco­
loslcal state would be a l ife-ki l l ing machine. 
lt would remain a nat ion-state; a kind of 
national ecotopla • .  

Readen mlsht feel thot we ore solng too 
far by bringing together the words ecology 
and state In this manner. But let there be 
no confusion: certain greens are already 
quivering with joy at the thought of such a 
state and are psyching themselves up by 
fi l l ing In those present ly In power about how 
they Intend to manage the nat ional burden. 
Thus, concerning the Iran-Iraq conflict, 

Mlchel Delore, the European spokesman for 
the greens, proposes measures which would 
a l low France to extricate I tself  from "The 
Napoleonic dream of spheres of Influence • • •  

which Is contrary to Its true Interests" In 
order to  "offer a posit ive contribution to a 
last ing solut ion to fundamental Mediterranean 
problems and thus avoid a variety of Incon­
veniences" (quoted In Vert-Contact no. 40, 
J uly 18 - August 1 4, 1 987). 
Green Pol i t ics 

U l t imately ecology's pol i t ical fri nge Is In  
bed with everyone who alms to run a state, 
and contemplates the economy a�d polit ics 
with the same adoration. 

The "greens" support an ecological econ­
omy which would funct ion according to "eco­
nomic laws", and wish to "l iberate the 
country from the agony of unemployment" ... 
but what Is the economy? lt  seems to be a 
quest ion of a neutral . ldea. Since it Is every­
where, the economy has become Indivisible 
and uncri t lc lzable. lt has penetrated the 
remotest corners of ·our dally l ives. lt Is the 
monster holding us In Its claws. Kil l ing the! 
economy would be like an act of parricide, 
l i ke attack ln8 the last god that everyone 
sti l l  respects. 

The economy Is synonymous with Isolation. 
L i fe Is divided Into diHerent sectors (home, 
work, education, consum ption) and these 
fragments of existence are administered by 
special i zed (business, adm inistrative, Indus­
trial,  and recreat ional )  apparatl.  Economic 
laws Imply that the ways In which human 
relat ionships are expressed are based on 
Inequality, competit ion, and the dominat ion 



of certain people -- lnequal lty,  com pe tit ion, 
and dom inat ion which themselves just ify . the 
Iowa In ques t ion by present ing them as 
ln:!'lltoble ond os ha .. · lng alwuys I!Aisted. 
From an econom ic viewpoint,  other people 
appear m a tter-of-fact or are usually only or 
Interest because of thelr · productiVIty, power, 
or money. The economy reduces us to posses­
sors of labour power or capital  or to repre­
sentatives or pressure groups. If we can ' t  
stand lt ,  we a r e  labelled weak or unfit. Aa 
com munica tion between people becomes more 
and more dlHicu l t ,  every exchange must be 
control led by m oney or t he media • • •  when l t  
Is n o t  sim ply a quest ion of confrontat ions 
between gangs. 

Wi t hout a doubt, there Is no question or 
get t ing Involved In the pol i t ical game that 
hos been accepted by t he greens I f  one 
w ishes to question socie ty's anti-ecological 
logic. Hav ing proc lai med a desire . to reconquer 
l i fe, they have sim ply ended up congratulat ing 
themsel ves for passing laws and h�ve accepted 
par liam entary logic In I ts  ent irety. This Is 
self-reassurln& and &Ives one a c lear 
conscience ...  without changing anything at 
all. Parllament m ay very well accept '  the . 
recycl l ng or glass and alum l nu m  while at the 
same time people continue to waste eight · · 
hours · a day In t he factories. The state's 

· mesa-computers may quite conce ivably be 
used to p lan a more rat ional use of natural 
resources, while at  the same tlme erasing 
any trace or suspicion about t he com puters 
themselves. And when w i l l  the armed forces 
bring back the so-close-to-nature and m ini­
mally polluting cavalry! Translated Into polit­
Ical terms, our dreams become b i l ls and our 
hop� become economic measures. The polit i­
cal Involvement or different ecologists and 
envi ronmentalists la a ref lection of t heir 
superficial cri t ique of t he relat ions upon 
which Industrial civil izat ion Is based. I f  
ecology criticizes t h e  excesses of civi l i z a t ion 
and Its "abusive" commerclal l zatlon of nat ure, 
lt questions . neither the valldlty of market 
relations nor the states which Im plement · 
t hem. As long as they continue to ask states 
and International Institutions to propose 
"solutions" to the present predicament, t h" 
ecologists' "antlcentrallsm" w i l l  only favour 
the despotic s tate. And as long as they 
cont inue to propose civil  d�fence (of what 
and against whom?), .they w i l l  constitute an 
I m pediment to the queat lon! na of m i l itarism 
and nut lonallsm as such. 

Ecology, Environmentalism ... and Reform lsm 

What Is seductive about ecology Is that l t  
was supposed t o  finally unmask civi l ization ... ! 
faced w i th a monster that la devouring ua a 
l i t t le more each day, the desire to survive 
appears elementary ... and therefore I ndispen­
sable. No need to wonder whether all of this 
garbage of progress can be legit imately 
questioned! l t  Is of greater Interest to wonder 
whether what alienates us does not remain 

ent irely Intact behind our  reject ion, carefully 
concealed behind a "realistic" sense of resig­
nat ion. 

The destruction of our environment w i l l  
b e  hal ted! Natural reserves wi l l  b e  crea ted! 
The specialists will find solut ions ... besides, 
the Green par t ies are already work ing toward 
the m !  We can (lnally heave a big sigh of 
rellerl 

E�erythlng needed to avoid t he real  prob­
lems, to flee any kind of al l-encompassing 
questioning Is already In place, pert lcularly 
the question o r  how the bat tle against the 
forces. which have destroyed and domest icated 
numerous ani mal species and an Increasing 
number of human beings -- and which are 
even In the process of chal lenging the foun-­
dations or human l ife - could be fought 
from a perspective which Is di fferent from 
the one animating these forces. 

f'o.r those . who wish to reconcile the 
natural world and democrat ic society, the 
human species (and I ts "environment") Is 
s i m ply � juxtaposi t ion o f  a tom i zed groups 
and Indi viduals whose relationships have 'been 
reduced to legal and economic form al isms -­
as if anything within nature ( I ncluding, as 
far as we are able to· ascertain, t'radlt lonal 
prim i t i ve �ocletles) has ever been based on 
abstract, !egal  rights of this t ype as opposed 
to har mony and com plementar l t y  -- a com­
plem entarlty which lncludea predatory rela­
t ionsh ips toward other species In order to 
ful f i l  I needs! No tears for · a world In which 
people in a state of perpetual com pet

.
i t ion 

would be able ... as a spiritual supplement,  
to earn the righ t .  to ecsta t ically contemplate 
nature! Basta!  And for those who are too 
squeam ish to take their reasoning to Its 
log ical conclusion, here's a de finition of an 
ecological preserve which ought to please 
them. This w i l l  give them lines to say In the 
society they desire ... ! 

"SatlsCact lon of any k ind can be drawn 
only on the condit ion that nature has 
prev iously been marketed, transformed 
Into a nat ional park,  Into an ecological 
preserve, a biological wi ndow, or a m useum 
o f  t he fut ure. Ac tually,  I f  nat ure was lert 
to Its own devices, 1t would not be of 
par t icular I nterest; nor, In  any case, 
could lt consti tute a determin ing factor 
I n  a process of Individual enrichment. On 
t he contrary, meaning must first be gi ven 
back to nature, which can then be oHered 
as som ething to be enjoyed. l t  Is only 
under these conditions that l t  I nevi tably 
becomes sat isfying. This will  entail  an · 
I m mense reconversion of nature s i m i lar to 
t he reconversion of any industrial com plex. 
What will the social cost be of such an 
operation? Not much, real ly. And what 
costs there are wi l l  only resu l t  from 
preventive measures and ecolog ical propa­
ganda. l t  wi l l  only be necessary to create 
a bu f fer zone, or be t ter yet, a screen 
bet ween people and nature w hich wou ld 
prevent l t  from being dam aged. " -- Enrlco 



Berl lnger (Pier Franco Ghlslenl). Let tres 
aux Mr�t lques -- Edi t ions du 
Rhododendron • 

Provided that the principle of the pursu i t  
or growth ( Industrial, demographic, or or  the 
medlo • • •  ) Is In  no w A y  qu�st loned, o passing 
remark about widespread environmental 
destruction can be permitted! Everything 
remalnl very police and the byword 11 "not · 
aettlng boBBed down In utopian thinking." 

What Is the di Uerence between those who 
are lmplementlns growth which Is. fatal to 
the health or humanity and tho who have 
nothing to orrer (and generally to sel l ! )  
be.yond expert advice or therapy? The ·same 
shopkeeper's mentality reigns, the same 
sreed concerning possibi l i t ies of opening up 
new markets, Including the proposed thera­
peutic solut ions to the condit ions which 
oblige people to live I n · an art i f icial manner. 
And with people's resignation lending a 
hand, nature Itself Is com fort ingly presented 
as the universal therapist! Therefore lt Is 
not simply a question of opening up a new 
market, but of the possibi l i ty of convincing 
people that what Is causing the damage Is 
external to themselves; that their I l lness Is 
not produced by ·human act ivity -- Including 
their own -- but by minor managerial m is­
takes, or for the "radical environmentalists", 
by certain deteriorating productive apparatl,  
excrescences that lt would be surrtclent to 
cut out In order to allow a healthy organism 
to survive! All this thanks to the belief that 
the sickness Is not .to be found In this soci­
ety a; a whole · ( Including the -projects · which 
lntend to bre,.the new l i fe into lt) ,  but only 
because nature Is being polluted, the wrong 
polit ical choices are being made, etc.... Now 
that civi l ization's democratic dom inat ion has 
led people to cut themselves orr fr�m every- · 

thing that surrounds them, Including other 
human beings, the on ly remaining choices are 
ei ther total ly refusing th is dom inat ion or 
Ident i fying with lt.  And tomorrow what 
remains of what we st i l l  call oature will be · 
Its repres�ntatlon es commodit ies and recrea­
t ion Industries! 

Green pol i t ics Is u l t imately a ·guarantee of 
a moratorium on so<;la l change. We desire 
neither ·a areen army nor a areen etate nor 
green money. An ecological perspect i ve which 
cou ld contr ibute to changing t h i s  world by 
al lowing the interaction of al l  for ms of l i fe 
wi l l  have to go beyond green pol i t ics of t h i s  
type. 

I n t errogat ions 
C/o J.S. , B. P. 243 
75564 Parts cedex 1 2  
France 
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CIABASE 
A computer 
database on 
the CIA 
CIABASE offers a vital .  easy-to-use his­
torical resource for policy makers. aca ­
demicians. journalists. and students. 

CIABASE presents 4 megabytes of an no­
tated ent ries broken into 1 00+ categories 

for ha rd disk IUM compa t ib l e person a l 
computers. 

C IABASE prov ides data on t h e C IA a n d  
o t her i n d i v i d u a l  or o rga n i zat i o n a l  e n t i ­
t ies. from i n  format ion glea ned from 200+ 
sou rces of various po l i t ical ideologies -

congressiona l report s. newspapers. mag­
azi rws and ovn 1 70 hooks. 

Send to : 
CIABASE 
P. O.  Box 5022 
Herndon , Virginia, 22070 
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I T  D O N'T C OIVI E  EASY. 

Thoma s J e f f e r s o n  o n c e  w r o t e  t h a t  " E t e r na l V i g i l a n c e  i s  t h e  p r i ce 
of L i be r t y . "  For e ve r y t h i n g has i t s  pr i ce , even [ i f not e s pec i a l l y ) . •  
F R EEDOM . I n  f a c t ,  n o t h i n g i s  l e s s  " f ree " t h a n  Freedom . I t  i s  h a r d  f ou g h t 
a nd h a r d  won . 

A n d  j u s t  a s  t h e r a c e  i s  to t h e  s w i f t - a n d  t h e  s po i l s  to t h e  v i c t o r ­
so d o e s  F r eedom a c c r ue o n l y  to t ho s e  who wor k  l ong a n d  h a r d  to e a r n  i t . 
To t h o s e  e v e r  v i g i l a n t , e v e r  r e a d y  v i s i o na r i e s  who ma i n t a i n  one eye o n  
t h e  l i m i t l e s s  h o r i z on o f  oppo r t u n i t i es t h a t  t he f u t u re h o l d s , wh i l e 
k e e p i n g t h e  o t h e r  e y e  f i rm l y  on t h e  co n c r e t e  r o a d  o f  p r a c t i ca l i t y t h a t  
l ea d s  t owa r d s  i t .  · Th i s  i s  wh y t he L i be r t a r i a n  Pa r t y  i s  t h e  ONL Y  P a r t y  o f  v i s i o n  a n d  
oppor t u n i t y ,  t h e  o n l y  p l a c e  f o r  prom i s i n g y o u n g  e n t r e pe n e u r s  w h o  be l i eve 
in h i t c h i ng t he i r  wa gon t o  a r i s i n g  s t a r . We i g no r e  t h e  a l t r u i s t  babb l e  
o f  t he s e c o n d - r a t e r  r a bb l e  who c a s t i ga t e  u s  a s  powe r -mad y u p p i e s , a s  
m i nd l e s s  n e w - wa ve h a b i t s , a nd r e p u b l i c a n s  w h o  d o  d r u g s . W e  h a ve s e e n  
t h e  f u t u r e  a n d  we ' ve a l r e a d y  g o t  a l i e n  o n  i t .  

Y e t  t h e  ma s s e s , t h o s e  l umpen l a z ybone s , c on t i n u e  t o  e l ude u s ! They 
pe r s i �t in r e f u s i n g t o  vote u s  i n t o  Powe r ! And wh y ?  Bec a u s e  they c l a i m  
t o  s e e  n o  d i f f e re n c e  be t we e n  t h e  S t a t e  a nd U s ! P e r h a p s  t ho s e  who d e s p i s e 
mon e y  c a n  s e e  no d i f f e r e n c e  be t we e n  t h e  Fed ' s  " f i a t " paper c u r r e n c y  a n d  
o u r  " h a r d "  g o l d  c o i n ?  P e r h a p s  t h o s e  who a r e  s i c k  a n d  t i red o f  pa y i ng - - ­
a l wa y s  pa y i n g ! - - - f or l i f e ' s  n e c e s s i t i e s as we l l  as i t s  l u x u i re s  see n o  
d i f f e re n c e  i n  t h e  f o r m  o f  t h e  r a n som : t a xe s  t o  t h e  S t a t e , f e e s  t o  t h e 
Bu s i n e s s ma n ?  P e r h a ps t h o s e  who h a t e  to wo r k , b u t  s t i l l  h a v e  t o , pr e f e r  
t h e  S t a t e ' s  f i x e d  m i n i m um wage t o  t he " f ree " m a r k e t ' s  f l e x i b l e  wage 
w i t h  no c e i l i n g  . . .  a nd no b a s e m e n t  e i t h e r . And d e s p i t e  the f a c t  t h a t 
[ u n l i k e t h e  S t a t e ) ,  we w i l l  perm i t  t h em to t a k e  a n y  d r u g , comm i t  a n y  
s e x  a c t  w i t h  who / w h a t - e v e r  t h e y  s o  de s i r e ,  a n d  c o n s ume e v e r y  s o r t  o f  
a r t / e n t e r t a i n me n t  t h a t  t he y  choose - - a l l  comp l e t e l y  l e g a l a n d  t o t a l l y  
u n c e n s o r e d - - y e t , d e s p i t e  a l l  t h i s ,  t h e y  s t i l l  r e f u s e  t o  s u ppo r t  u s ! 
P e r h a ps t ho s e  who a l r e a d y  do as t h e y  w i s�g a l i z e d  or not , don ' t  
n e e d  or wa n t  e i t h e r  o u r  s a n c t i on or o u r  a pprova l ?  P e r h a ps . • • • . •  

P e r h a p s  n o t . F r a n k l y ,  i t  p u z z l e s  u s . We c a n  o n l y  con c l ude t h a t ,  
s a d l y ,  some peo p l e  t h i n k  t h a t  U t o p i a w i l l  be h a nded t o  t he m  o n  a s i l ve r  
p l a t t e r : t h a t  s ome peo p l e  a c t u a l l y  e x pe c t  some t h i n g f o r  n o t h i n g : t h a t  
s o m e  peop l e  j u s t  a r e n ' t  w i l i ng t o  w o r k  h a r d  a n d  pa y t h e  pr i c e - - - - - our 
p r i ce - - - - - f o r  a New L i be r t y .  

$ $$ $ $ $ $ $ 
T h e L i b e r t a r i a n  P� r ty : 

Y o u C a n't B uy a B e t t e r  Anarchy ! 
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1 0 . c a s s e t t e s 
Idiot Menagerie, Jake Berry 80mln (EAD 001) $·1 

Performance with noise/musical accompaniment of the 22 subatomic parables fm m l 1 1 1 ·  
Bomb Shelter Props book Idiot Menacerle. Wrenching cacophany. 

Fetic Porn, Jake Berry 80mln (EAD 002) $ ·1 
Audio experimentation, speech taped at light speed, machine noise, feedback from mct u l  
bowls, moaninga, sputtering&, agony and bliu, a diverse blend. 

3 Talkers (Jack Foley, Mike Miskowski, Jake Berry) 60.1111N (EAD 003) $·1 
Collaged fragments, excerpts, juxtapositions of various tapes. Manipulations of poclJ)· . 
songs, industrial constructs and electronic convulsions of these 3 distinctive voiccK. 

Void of Course, The Muscle Shoals Noise Orchestra 30m.in (EAD 004) $·1 
The original recordings ofthia noise ensemble, once believed lost, but recovered in 1 �JHH i 1 1  
a basement i n  Cairo. Spontaneous and haphazard noise including a n  old ARP 2600, dJUm � . 
guitar, flute, bells, random noise programs, everything including the kitchen sink . 

Artifact Collective Audio (Various Artists) 80min (EAD 006) $· 1 
An audio mag of dementia and ecatacy from those that do it best. Spontaneous composi 
tion, poetry, prose, and mixtures of these. An introduction to some of the moat bi :wn , . 

elements of the lunatic fringe. 

Anomaly (Various Artists) 90min (EAD 006) $5 
Volume one of an audio mag that will be published semi-regularly. An adventure i 1 1  
machine, human, and un<:ategorical aound that induces thought, emotions and que!ilio . .  � ,  

regarding one's sanity. 

States, Jake Beny 60min (EAU 007) $ · 1 
Not exactly experi mental, but it is recorded on cheap equi pmunl .  A recent m i J, . ,  l a o n  . .  1 

original songs in a rock/folk vei n.  Passionate rasping. 

Devastating Dream Soundtrack, Pantaloon Ci nemu 60 min <EAU OUH l  $ 1 
A new group of noise deviants for a disturbed planet. Side one it� u gu ilur kcdbu. 1, 
extravaganza with a concept--also includes such randomly taped noi t�eK uK an n i r  ru n 1 p  11 1 1 d  
the HOund o f  someone piaaing. Side two i s  a cacophanous symphony with bits o f  ngo 1 1 i z i r q :  
conversation about a trip t o  the hospital. If you go to sleep with thit� on w e  guurn nlct! i t  w a l l  
live u p  to its name. 

Chants, Jake Berry 60mi n (EAD 009) $ 1 
A diverse selection of pieces from the pocsis process Brambu Dre:£ i .  Ranting, sing i ng , 11 1 1 d  
wailing accompanied b y  a variety o f  instru mentation that ranges from industr i al to fn ·· · 
jazz to almost liturgical chant. Schizoid bliss in all directions. 

Poetry Sucking, Malok 60min (EAD 010) $·& 
One of the most sacred lunatics i nhabiti ng the netherworld fri n ge deliver� u dcv i u 1 1 1  
exploration o f  the vernacular combined with a gyroscopic sonic assuult .  Keybord�. n• l t le� .  
clanks--definitely a bang not a whimper. 

Forthcoming audio projects by Mike Miskowski, Harry Polk i n h orn , 
Jack Foley, and others. Stay tuned .  

All tapes are normal bius. High bias available o n  rcquc�t & uJd $ 1  pea· t u . , • · · 

. Al l <.•lu.•l'l{s �f\:. m c uu•y o n l <· • ·s s h o u l d  l u· m ; u h· p a ya h l <• t o  .J a lu.• Bl'rry • 
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Qui t  Whi le  You ·re Hhead 

Raoul Vaneigem 
Contributions to the Revolutionary Struggle. • • 

The Book of Pleasures 
Revaewer: BOb Bliet 



Part 1: C atec h ism of a Revolutionary 

1 )  Have you ever suspec ted that the project of joining prole t arian 
re volut ion with cultural radicalism has never really gotten off the ground? 

In that case ,  you have realised that: 

(a) N ot wi t hs t anding some overlap,  there's a difference be­
t ween t al k  and action. 

(b) The social division of labor. is its o wn best defense. 

(c) Bet ween the va nguard and the avan t  garde there obta i ns 
a fat al affinity. 

The Old Left 's kitsch-popul i st aesthe tic was · no acci den t but it was 
a m istake, as its art-modernist loyal opposit ions from the Surrealists on dow n  
hav e i nsisted. In  t ruth t h e  proletariat is equally indifferent to Socialist 
Realism and Trotskyist Surrealis m ,  a mong other speciaJties extraneous to its 
experience , and always was • .  Art is so mething done � workers, not � the m­
·and never more so than when i t 's done for them. The Stalinists be latedly 
bestowed on the cultural radicals an apparent but unme rited legit i macy by 
repudiat ing them for a decadence they only aspired to. Stalinism secured 
(and, in the Third World where it 's  still a forward-moving force , still secures) 
t he foundat ions of capitalist class society-the state , the division of labor . 
wor k ,  moralism, hierarchy, the fa mi ly-but mistook some addit ional authori­
t arian incidentals for essentials and so secured them at gunpoint or other wise 
as we ll .  Pronatalism , nationalism, and schmaltz are al ways bourgeois, but it 
doesn 't follo w that the ir opposi tes are not. 

So you see , already your instincts a lert you against the intelli­
gentsia's will-to-power (over you), w he t her the point y-heads i n  question are 
A t ar i  De mocrats with "new ideas," o r  After-Ford behaviorists with o ld ones , 
or well-heeled "anti-authorit arian " technocrats a la Processed W orld with t he ir  
compu ter-com munist soft ware. 

--

2) Do you wonder why revolut ionar ies who have rightly rejec ted 
a l most every other aspect of M ar x ism as the bourgeois blather it is,  none thele ss 
c ling to the comfor ting tenet  of i m m inent revolu t ion ? 

In that  case ,  you hav e caught  on t ha t :  

(a ) M arx w as  t he  dut i f u l  c hi ld of a n  age o f  e volu t iona ry 
progress. A M arxist is m er e ly an i mpatient  Soci a l  
Darwinist .  W i t hout ( o f  course) g i v i ng cred1 t where credit 
is due,  t he modern (i. e., bac k w ard) lef t ,  recuperat ing 
Kropot kin's detourne ment of e volut ion ism in  M ut ua l  A id, 
strives to soc ialize the struggle for existence and reduce 
revolut ion to acce lerated evolu t ion . It subst i t utes aggre­
gates for individuals and agit ates for Stakhanov ist speed­
up of the work of the diale t i c ,  but other wise a ll is as 
before. Bentha m ,  Comte and Spencer took the lead, Marx 
and the other positivists tra i led along behind. 

(b) Ideology aside , it  is within the po wer of a s m all group of 
i ndi viduals all of whose names are well kno wn to preci-



in i t . 

I g no r a nc e  Ap a t h y  

pitate a holocaust which will, to put a fatuously favorabte 
face on thi ngs, defer the reali zat ion of the socialist 
Shangri-La to the re mote fut ure and, it may be, another 
species. For those who take the ir internat ionalism serious­
ly and off the charts this is not a worst-case scenario, 
but it's bad enough to discourage all but the hardy handful 
of crypto-Christian u niversalists eager to em brace oblivion 
on behalf of some idea. 

( c) A lmost the only genuinely modern modality of the modern­
ists is their infant ile insistence on (almost ) im mediate 
grat ification. These pat ients e xhibit i mpat ie nce which at 
first glance trave rses sacri ficialist moralism s--but a closer 
look discloses they don't want something new, they just 
want the same old thing �· 

(d ) There is no God; not even History. 

So you see, there is no excuse for millenarian fai th or acquiescent 
fat alism. Our finitude is a fact but no one can bound the possibilit ies. So far 
a� we know, our chances (not only socially but biologically) a re poor but the 
vistas w h ich stre tch out beyond survival are inviting. You can Let George Do 
It but he probably won't.  On the other hand, having shed some shibboleths 



there is reason to believe it can be done. M ere mot ile meat is nothing to 
prolong planetary agony over, but tfie long shot bet we can leap over exigency 
to ecstacy is the only one it makes sense to place. 

3) Are you skept ical whe ther an ultra-le ft ist workerist espousal 
of the exclusive power of the workers' councils is consistent with calling for 
the abolit ion of work ? 

In that case you already know t hat: 

(a) You weren' t  born yesterday. 

(b) W orkers' control means (at best )  t heir con trol of work , 
but "work" (as Edward G. Robinson opined in one of his 
gangster movies) "is for saps." 

(c) In the new order , as in the old,  the une mployable are 
outc asts. Those unable or unwilling to work are at the 
m ercy of those who do. 

(d) R epresentative democracy, an obvious abysmal failure on 
its own origi nal political terrain, is even more illusory and 
obnoxious in the workplace. Council com munism and 
anarcho-syndicalism are noth ing but miserable mistransla­
t i ons of liberalism into industrial organisation. 

So you see, railing against roles is a pointless parlor-game unless 
it extends to the i mpeach men t  of such roles as "representative" and "worker." 
So long as there are representatives t he y  m ust be the master of those they 
represen t. So long as there are workers there must be work ,  which is the 
core coe rcion and prime mover of class society. 

Part ll: All You Need Is Love 

Having by no w be longed to history for a decent interval, the 
Situation ists are enjoying a renaissance of interest in the English-speaking 
world , precipitated perhaps by Ken K nabb's indispensable Situat ionist Inter­
national An thology. Of the two S. L "classics," Guy Debord's Society of the 
Spectacle has been reprinted by Black & Red in Detroit while R aoul Vanelgem's 
Revolut ion of Everyday Life appeared last year in an "authorized" translation 
under t he appropriate ly interna tional joi nt  auspices of Seat t le's Left Bank 
Books and London 's Rebel Press. Ne wsweek has not yet profiled any S.L 
alu m ni in its " W here A re They No w?" colu mn, but now that Je fferson Starship 
has done the Lake Tahoe nightclub circuit (di d they open for Wayne Newton 
o r  did he open for t he m ? )  it is well to be prepared. 

The flush t imes for the Situat ionist International were the early 
and middle 1 960's when, having shed most of its original dadaism-begat ­
surrealism�egat-let trism aesthetic integu ment,  it turned its mercilessly lucid 
scorn on global spectacu lar .societ y !!_ its zeni th, before economic decline ,  
mili tary disaster and frustrated expec tat ions revived the more archaic leftist 
versions of ostensible opposit ion. The most radical critique tak es a form of 
societ y at its best , in i ts purest form,  than which it will never be be tter , 
the better to ident ify and excoriate its essential feature undistracted by 
correctible cont ingent shortco mings. There' ll always be addi tional aggravat ing 
particulars, some of the m serious (Hitler, Stalin,  Reagan if you li ke) but if 



you lay hold of what Vane ige m called (in an article ti tle) " Basic Banali t ies" 
you'll won't  work the crowds at the Rock Against Tweedledee concert 
registering voters for the Tweedledum for President campaign. 

Now it was the partial success of the S.l. which, as it often will, 
proved their undoing-they t hemselves quoted Saint-Just (a salutory exa mple ,  
by the way): "Those who make half a revolution dig their own graves." The 
S. L's half-revolution occurred (much to their surprise, despite their subsequent 
boasting) in May-June 1 968, when� war, economic crisis, or even any 
very exciting polit ical turbulence-ten million of the French walked a way from 
work just because they were bored of it and resen tful of being bossed. They 
weren't sure what they wanted and all maMer of leaders stepped forward to 
explain. The Old( est) Left, the Communist Party, of course played the crucial 
role in restoring the status quo, but much of the Newish Left likewise played 
false or equivocal P.arts, from the official anarcho-syndicalists who sat 
stupefied on their hands to the voguish post- or crypto-Catholic trade unionists 
(precursors to the sacrificial pests who run our anti-nuclear movement today) 
with their cautious call for a qualified "·workers' sell-managemen t" further 
diluted by watery hu manist sermonizing. To make a not very long story short , 
the bad old days came back, even DeGaulle enjoyed an Indian sum mer , and 
the Sfts never could decide who they could trust or what to do next. Vaneige m, 
stung by accusations of indolence, quit in 1 970,  invok ing a "taste for pleasure" 
he's recently gone to great lengths -book le ngth , anyway-to justify. When 
the two-member "A merican Section" staged its "scission" in 1 97 1 ,  Debord awoke 
to the awareness of his si militude to the quixotic conquistador on the raft in 
the last scene of Aguirre, the Wrath of God and wrote finis to the S.I. He 
knew when to· quit. 

But there was always tension bet ween Debord's and Vaneigem's 
v1s1ons, even if there was an uneasy accord between their analyses: "Debord 
wrote the classicist Situationist analysis, Vaneigem wrote the romanticist one, 
a lush, sensuous, wide-ranging treatise on ho w  to live" (this from the postscript 
to the Loompanics edition of The ri�ht to Be GreedX, by the "Vaneigemist" 
group For Ourselves). Knabb's se ec IOn o�L Writings emphasizes Debord 
and the Hegelian-cerebral texts revealing his influence. Not that the Vaneigem 
of the early 60's was a hippie-dippy, a patronized pri mitive a la Henry Rousseau 
amidst the M ontmartre smart set. A lt hough, had it known him and assuming 
it  could have understood him,  Vaneigem could have been the infusion of lucidity 
that the politicized counterculture of the 60's needed to make sense of its 
ne w sensibliity and deepen its differences with the dominant death-culture. 
The job was too big for Herbert Marcuse , Che Guevara , Paul Goodman, Norman 
0. Brown and all the other gurus tried and found wanting. 

But that was then and now, its today. Vaneigem's Book of Pleasures, 
recently Englished, is five years old .but t hat is the least of its problems. 
Half or less as long as Vaneigem 's fabulous first book , this one takes t wice 
as long to read. The fact that diverse i n-the-know mandarins denigrate 
Vaneige m's latest actually predisposed me to read it sympathetically: It is 
all too convenient for many paid-by-the-word radicals to disparage declension 
from a standard they the mselves never attai ned. But it turns out they're as 
right about him as I a m  about the m. 

Vaneigem, who used to be a Situation ist , is now a pro-Situ. He's 
watering down the epigones who watered down what he, in his prime, used to 
be. His book takes its doubtful place amongst the many monuments to forced 
nostaliga which so many find so soothing. All the formulations which he 
urgently explicated with a furious intelligence which still leaves me gasping 



recur as clumsy self-si mulations. Vaneigem is today cannibalizing his own 
creativity. All his old superstars put in an appearance: "survival sickness," 
"reversal of perspective," the fa miliar antitheses of gift-and-exchange, life­
and-survival. But they shuffle on-stage stiffly ,  slo wly, self-consciously, like 
ooe of these currently popular one-time roc k-group reunions of individuals 
who no longer have anyt hing in com mon to share if indeed they have anything 
left at all. 

The S.l., and Vaneigem first and foremost, recovered for radical 
critique the achievements of W i lhelm Reich at a t ime he was known for t he 
orgone-demen tia of his last days it he was re membered at all. ( No disrespect 
for Reich intended: Anybody persecuted by the coordinate coercions of 
Freudians, Stalinists and liberal regulators can't be all bad.) V aneige m 
appropriated Reich's concept of "character," t hat protective-restrictive stan­
dardi zation of the self which discloses the nor mal-normative nature of neurosis. 
The medical model realizes and exha usts itself when it concludes t hat society 
is sick. Vaneigem went on (as Reic h never did) to link character, brilli antly , 
with the · playing of roles, hence with the division of labor, and thus with the 

· totality of exchange-based sociality itself. 

Twenty years later, Vaneige m-far from further distancing the 
mechanistic, positi vist , scient istic input-output sex-economy reduced to com­
pletion by the sexology of M asters and J ohnson-lapses into a vulgarized 
reductionist Re ichianism cruder than anyth ing Reich or his most heteronymous 
acolytes ever advanced. There are two organizing ideas to Vaneige m's latest 
book , reflecting a M anichean dualis m  worthy of Christians or right-wing 
."libertarians" but not of any free man or woman unsubjugated by syste m. 
Trade is bad, sex is good (four legs good, two legs bad!). In the Revolution, 
Vaneige m elaborated a subtle and far-reaching critique of exchange and its 
ulti mate apotheosis, bourgeois society. So far, so good. There he plausibly 
discerned the exchange-idea in various non-obvious se tt ings, such as religious 
sacrifice, which he vie wed as a sort of exchange sans adequate bookkeeping 
(!:K:.t C hrist). But the Book bookishly rails against anything which smacks of 
ex change; e ven the gift is now suspect as a crypto-clai m on some future 
re turn. Vane ige m has here traversed not only capitalism and its predecessor 
class societies but even moot of the stateless and classless societies w hich 
presently (under pressure) still exist , and which we presume are _not atypical 
of small-scale socie ties w hich presu mably predominated prior to the rise of 
the (first) state. If Marshall Sa h lins' Stone � Economics is at all creditable 
(and he seems to be on our side) then"gifi and "exchange" tend to run into 
one another; but Vaneigem, who once ack nowledged the play-elemen t in the 
pot latch , is no w absolutely commi tted to an anti-econo mic moralism . "lt is 
i m possible to enjoy anything made by work and constraint," e ven it you steal 
it . W hat a cross to bear !  

B u t  i f  trade is sickening, the cure is ( i f  need be , literally) at  hand: 
sex. You can fuck your way to freedom , not only dissolving the callus of 
character but, someho w, overthrowing class society too. A ll  you need is love 
-but take care i t 's not darkened by the sha cb w  of reciprocity!  A love so 

pure is not of this earth. Not even the Yippies in their early naivete were 
ever this silly. 

The Book of Pleasures reads li ke Cliff N otes for The Revolution 
of Evegday Lif;eompiled by an uncomprehending exegete . Ideas are nothing 
bUt w t yoil'CIO with them , and in t his sense Vaneigem has almost run out 
of ideas, although he re me mbers their names. Vaneige m once cut deep wit h 
his crit ique of roles, but now he hates them too much to understand them. 



He 's too a fraid of playing roles to play with t he m .  H is m ono ll& niacal cult of 
the orgasm is pat hetic. He would have done best to rest on his laurels. ® 

Contributions to the Revolut ionary Struggle Intended to be Discussed, Cor­
rected, and P rincipally Put into Practice without Delay by Ratgeb [ Raoul 
Vaneige m ]  London : Bratach Dubh Edi tions, 1 98 1 .  

The Book o f  Pleasures by Raoul Vaneigem London: Pending Press, 1 983. 

In today's troubled world, witb memies surroundina us on all sides, it's hard to tdl thereal patriots from tbe fellow traveUers. 
lots of peop!e today claim to love America, but whm the Bia Push comes, many of our fair-weather friends are aoina to be 

found chewina caviar witb the commissars. How about you? Are you man enouah to stand up to the lib-Com-Jew-nia-fem-faa 
conspiracy? 

Test yourself! We pledae to fairly and accurately diston tbe results in a future issue. 

QUESTIONS: 

Does the Bill of Rights get on your nerves? 

Should the phrase "America, love it or leave it" be added to the Pledae of 
Allegiance? 

Should the national motto be changed to "The Business of America is Business"? 

Does slavery deserve a second chance? 

Wouldn't a little capital punishment help keep order in our public schools? 

Is Bob Hope America's greatest national resource? 

Are all feminists dykes? 

Should a neon si11n readina "Keep Out" be afftxed to the Statute of Libeny? 

Was Gandhi a wussie? 

Have AI[)S victims gotten what they deserve? Did Karen Silkwood get what she 
deserved? 

Is the only good Indian a dead Indian? 

Are Viet Narn veterans crybabies? 

Should the army use surplus puppies for taraet practice? How about Mexico? 

Should men who wear an earring have their testicles cut off? 

We didn't use enough A-bombs on Japan, did we? 

Should our national goal be to have a white heavyweiaht champion by 1 990? 

Should a convict be exeeuted before all baseball pmes? 

Was Hitler riaht? 

Should Moscow be nuked? New York City? California? 

Should all homosexuals be shot at birth? 

Scoctat: 

Yep 

OM ,.....,.U 0 paiall far ..:11 - IIDdlr "CICW," I paia far """"·" l paiDia far "yw," and l poinu far "yep." 

0 to 4 1 :  KGB dupe You cry at Bambi and admire Stalin; go back to Russia, you faggot. 

Other 

42 10 47: A.D.A. dupe You still think Nixon was auiJty, and you drive Japanese cars. Go back to Swedm. 

48 to S4: Reasoned patriot You are a balaDced, moden1c individual who understands the need for a strona America. 

S4 to 60: Hard-liner Your heart is in the riaht place, but once you're out of prison, you'U need to com-
municalc your idfu more effectivdy. 



CJOO:O AJIJ:ERICANS 

by  J oh n Ju d g e  

A l •oat ai nc• i t a  in c• pt ion , t h • au cce as f u l  revo l u t ion 
i n  t h• Sov i •t Un ion i n  1 9 1 7  c a m• under a t t ack . l T h e  Ro•anov 
f a M i l y  waa a p i r i t •d out of t h• cou n t r y ,  a l ong w i t h  t he roy a l  

tr•aa ury . 2  T h •  mon a rc h i a t a ,  t h• W h i t •  R u a a 1 a n  coun t•r ­
r•v ol u t i on a r i •• •  a n d  t h• colon i a l  pow•r• o f  F r a nce, G• r•any, 
Eng l a nd, and ev•n t h• Uni t•d St at•• aaw t h •  gr•at w•alth of 
Ruaa i a  a a  a p r i z• worth r•g a i n i n g  or w i n n i ng .  

Fro• 1 9 1 8  t o  1 93 2 ,  t h a t  roya l t r •aaury, • •  wel l a a  
t u nda f rom r 1 ch mon a r c h i at f a m i l i •a, i n t•rnat io n a l  
inv •atora, and U . S .  i n v •ator a l •d by Preaid ent H•r b•rt 
Hoov•r , pou r•d i n t o  th • ••cr•t p l a na for t h • M i l i t a r y  r e ­
a r • a••nt o f  G•rma n y . 3 "on a r ch i a t a  fr o• around t h• wor l d  and 
W h i t •  R u aa i a n a  b•g a n  a n  i n t•r n at 1o n a l  n•twork of r•action 



known •• th• So l � d a r i a t • .  I n •1d• th• V a t 1 c a n ,  r • l y i ng on an 
a l l•g•d · a ppa r i t i on o£ th• V i r g i n  ftary a t  F a t i Ma who warn•d 
t h• Pop• a bout t h• . £ a l l  o£ th• T•a r ,  pow•r £ u l  t ore•• work•d 
to a••i•t in topping th• n•w Bol •h•v i k  r u l • .  

A group o £  th• •o•t f a n a t ica l l y  con••r vat 1 v• •l•••n t •  
o£ t h• Cathol 1c C h urch , ••n who •t i l l  •uppor t•d t h• 
i nqu i • i t i on in Spa i n  a nd w ho u••d £ l ag•l lat ion •• pray•r, 
form•d a lay ord•r known a •  Opu• D• i ,  th• Wor k •  of God . 4 
Th••• w•r• j o i n•d in rank by th• anc i•nt M i l i t a r y  ord•r o£ 
th• church, t h• ••cr•t i v• K n i g h t •  Ho•p i t a l••r•, or th• 
Knight• o£ ft a l t a . 5 Th• i r  u l t i •at• obj•ct iv• wa• th• 
dow n £ a l l  of th• n•w Sov i•t gov•rn••n t .  N o  ••t hod o r  ••an• 
wa• too •xt r•••• •o t h••• £orc•8 back•d and h•l p•d to cr•at• 
Franco i n  Spa i n ,  ftu••o l i n i  i n  I t a l y ,  and H i t l•r i n  G•r •any . 
So•• o£ t h• U . S .  f i r•• con t i nu•d t h•i r f i n anci a l  t r ad• and 
•upport o£ th• £ a•c i • t •  t h r oughout all o£ W W I I ,  w i t h  Ru••ia 
a •  th• t arg•t . 6  

But t h• £ a •c i • t  of£•n•iv• £ a i l•d at S t a l i ng r a d ,  though 
th• co•t had b••n •nor•ou•, w i t h  22 Mi l l ion Sov i•t c i t i z•n• 
d•ad . A t  t h i •  cruc i a l  t u r n i ng po i n t ,  t h•y r•t r•a t•d a nd 
r•t r •nch•d , add i ng to t h • i r  r ank• t h• •mb i t t•r•d r•v anch i •t •  
of E a •t•rn Europ• , th• • cold - wa r r i or • •  and K l an•••n o £  
A••r i c a ,  and •v•n wor•• •l•••n t • .  F r o •  1 94 3  for w a r d ,  p l a n •  
b•g a n  to ••c a l a t •  t h• • co l d  war • o£ propa q a nda and 
para Mi l i t a r y  •pying into th• nuc l • a r  •xch ang• o£ W W I I I . 6a 
St i l l ,  n o  ot h•r goal wa• • o  i Mpor t a n t  a •  th• • r •ca ptu r• • o£ 
ftoth•r Ruaaia i nto •on a rc h i •t and £a•ci•t hand•. But now 
t h•y had a l •o add•d th• p•r•p•ct i v• o£ th• •ug•n i c 1 •t• and 
t h• • •ci•n t i £ ic •  r ac i •t •  o£ t h• Third R•ich, who •aw •o•t o£ 
th• non - w h i t •  world a •  •xp•nd abl• . 7  Th• t•r • • u •• l••• 
•at•r • •  waa a ppl i•d by th• Nazi doctor• to th•ir 
conc•n t r a t ion caMp v i ct i ma ,  and l a t•r by for ••r C I A  di r•ctor 
W i l l i a M  Co l by to t h• p•opl•• o£ ft•x ico. 

Add to thi• i n t•r n a t ional fa•ci•t cabal th• fol lowing 
•cure•• of pow•r s ����� �g�n�����-Qi�-�R!nn�_ ,ng_Qg���� - th• 
••cr•t w•b• o£ Nazi SS ••n and •a•• •urd•r•r• who ••c ap•d 
j u•t ic• a£t•r th• war and £ound a ho•• in Eur op•, South 
A••r ica and th• obl i g i ng Uni t•d Stat•• · 8 
f�gj���- -f�R��g!iR a •ucc•••£ u l  A ••r ican op•r a t i on wh ich 
brought � o  th• U . S .  l i t•r a l l y  hundr•d• of top a•ro•pac• and 
Mun i t ion• •xp•rta fro• Nazi G•r •any to for• th• corporat• 
l•ad•r •h i p  and t h• •xp•r t i •• b•h i nd th• t•chnoloq ical and 
M i l i t a r y  advanc•• of a grow i n g  M i l� t a r y - i ndu•t r i a l  coMpl•x . 9 
@�!�� Y�- -§� !g �g� t h• dr•ad•d co•bi n•d fore•• of Nazi and 
W h i t• Ru•• i a n  t roop• i n  By•loru•• i a  dur i ng W W I I ,  a cou nt•r ­
r•vo l u t i o n a r y  •t ronghold •i nc• WW I and a Nazi - i n f••t•d arMy 
agai n•t Ru•• i a .  Th• top gov•rn M•nt of £ i c i a l •, n•a r l y  300 o£ 
t h••• w•r• brought to t h• U n i t•d Sta t•• and g i v•n i Mpor tant 
gov•r n ••nt a nd i n t• l l i g•nc• j oba by our t h a n k £ u l  CIA a nd 
OSS . l O  
Q!����Q� �h!R� 
wor l d ,  w ho•• 
d i r•ct l y  £ ro• 
chanc• . l Oa 

a r i ••n in Sou t h  A M•r ica and t h roug hout th• 
f a •c i •t r h•toric and g•noc i d a l  d i r•c t i on eo•• 

Nazi col l u•ion and t r a i n i n g ,  not h i •torical 

Ih�--§�h !�D- - ����Q�� a bl ack orch•• t r a  o£ •Pi•• w ho•• 
i n £ a •ou• d•a l i ng •  dur i ng W W I I  h ad put t h• Nazi •Pi•• in b•d 
w i t h  •v•r y Ma j or i n t • l l ig•nc• n•t wor k in t h• wor ld fro• 
Br i t i •h ft l 5  and ft l 6, to t he AMer ican OSS and th• h•a v i l y  
i n� i l t r a ted K G B . l l  Under t h• ev i l  g•n i u •  of Al l•n Dul l••, 
w ho•• ••pionage att ack• on the Sov iet U n i on dat• back to t he 
1 920 ' • , $ 200 Mi l l i on in Rock•f• l ler and ft•l l on £und• wa• 
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d i r •ct•d i n t o  t h •  hand• of H i t l •r ' •  •pyma•t•r R•inha rd 
G•h l • n and h i •  350 Nazi •Pi••, who form•d and found•d our 
C•n t r a l  I n t • l l ig•n c• Ag•ncy i n  1 947 . 1 2  Lat•r, th ••• eam• 
fore•• cr•at•d po•t - w ar Europ•an i n t•l l i g •nc•, our D•f•n•• 
I nt • l l i g•nc• Ag• ncy , our N a t i on a l  S•c u r i t y  Ag•ncy , and 
cov•rt grou p i ng •  h•r• and abroad who•• v•ry i n i t i a l • ar• 
con•i d•r•d c l a • • i f i •d i nforma t i on . 1 2 a .  

������! D� an int•r n a t i on a l  f a •c i •t n•twork o f  t•r ror , 
conc• a l •d i n  th• gr•y und•r wor l d  of " a f i a  murd•r•, drug 
t r a f t icking, gun ••ugg l i ng a n d  po l i t i c a l  murd•r • wor ld 

w i d • . 1 3  Th••• ••rc• n a r y  ar m i •• •t i l l  draw t h • i r  rank• from 
th• r•f ug••• •nca mp•d •v•r y w h•r•, •ti l l  op•r •t• w i t h  na••• 
l i k• A l pha 66 and Om•ga 7 , 1 3 a A A A  or D I N A ,  th• Koum i n t a ng of 
C h a i ng Kai Sh•k, t h •  Somo• i •t •• a l ong th• Hond uran bord•r 
now, th• H mong p•opl•• of Lao• and th• r•act ionary rank• of 
th• V i • t n a ••••, th• P h a l an g i • t •  i n  L•banon , . and •v•n th• 
Gr•y Wolv•• o1 Turk•y who•• •••b•r• i nclu d• "•h••t A l i  Agca , 
th• att••pt•d •••••• i n  of th• Pop• now •o f a l •• l y  accu••d of 
wor k i ng w i t h  th• Sov i •t KGB. 1 4  

!n��£RQ! - a n  i n t • r n a t ion a l  po l i c• i n t• l l ig•nc• ag•ncy b•gun 
a t  th• •nd of W W I I i n  co l l a bor a t ion with N a z i  war c r i m i n a l •  
a n d  o u r  o w n  J .  Edg a r  Hoov•r o f  F B I  f a •• - 1 5  

Th ••• • l •••n t •  •••t i n t•r n a t i on a l l y  und•r th• a•g i •  of 

or g a n izat ion• l i k •  th• Wor ld U n ion of N a t i on a l  Soc i a l i •t•, 
th• A•ian P•op l• ' •  Ant i - Commu n i •t L•agu•, and t h• Wor ld An t i ­
Commu n i •t L•agu•. Th•i r cov•r i •  prov id•d by • j ourn a l i •t • •  
l i k• C l a i r  St•r l i n g , 1 6  a n d  "•r v i n  K a l b  of Opu• D• i . 1 6a 
T h • i r  l•g i t i macy and r•cru i t i n g  i• a i d•d by •vanq• l i c a l  
fron t •  l i k• • w or l d  V i • i on • ,  w h ich run• fund• f r o •  t h •  
i l l •g a l  a nd prof i t a b l •  wor ld h • r o i n  t r ad•, 1 8  and th•ir 
t r a i n i n g from C I A  •xp•r t •  l i k• " i tc h  W•r B• l l ,  Edw i n  W i l •on, 
Frank T•rpi l and unr•con•t i t u t •d N a z i  tortur•r• who prov id• 
• t •c h n iqu•• • . l a a  Th• i r  w•apon• eo•• fr o• an •q u a l l y  
l u cr a t i v• g u n - •mugg l i ng t r ad•, a••i •t•d by i n t • l l ig •nc• 
ag•nc i• • · 1 8b 

T h i •  i• t h •  r•al h i •tor i c a l  fr am•wor k of cur r•nt 
•v•n t • ,  t h a t  fol l ow from • cold war • to • cO I NTELPRO • and 
• c H Aos • , 1 9 f r om th• f r a m i ng of th• Ro••nb•rg •  to • op•r a t ion 
G a rd•n Plot • , 2o f r om A l g•r H i •• to th• • H ou•ton P l a n • , 2 1  
f ro• "cC a r t h y  to • " KULTRA • , 22 from th• T h i r d  R•ich to th• 
Four t h .  W h a t  th• d•mon Dul l•• broth•r• •ng i n••r•d, 2 3 th• 

•••• iv• co l d - w a r  l i •23a t h a t  j u • t i f i•d any •xc••• in th• 
d i r •ct ion of f a •c i •m, i• th• root of "a lco l •  X ' •  •ta t•••nt 
on V i •tnam, t h a t  • t h• c h i ck•n• a r• goi n g  t o  com• hom• to 
roo•t • .  Und•r t h •  curr•nt rubr i c  of th• Wor ld An t i ­
Commu n i •t L••g• , 2 4  t h• Sol idar i •t • ,  t h •  N az i •  and oth•r 
f a •c i •t • ,  t h •  r • a c t i o n a r y  fore•• i n  •v•r y p a r t  of t h• glob• 
u n i t •  to br i ng u• a l•gacy of d•c•pt ion and murd•r , of war 
prof i t •  a nd • t a r v a t ion, of op•n d ictator i a l  rul•· Th•ir now 
3 / 4  c•n t u r y - o l d  goa l of cru•h i ng t h• Sov i •t r•volut ion ha• 

brought u• to both f i n a nc i a l  and phy•ic a l ruin, and to th• 
br i n k  of W W I I I . 24a To a t t a i n  that goa l ,  fa•ci•m ha• eo•• 
hom• to roo•t . 2 4b 

Du r i ng W W I I ,  th• N a z i •  i n  F r a nc• g a i n•d co l l a bor a t i on 
and c a pi t u l at ion by going f i r•t to th• t a •k of corr u p t i n g  
th• court•, compromi • i ng th• j udg••, and t u r n i ng th• •l i m  
hop• of j ud i c i a l  j u •t i c• i n to a pol i t i c a l  w•apon . 25 I n  our 
awn cou n t r y ,  th• mo•t r••p•ct•d Ju•t i c• of th• Supr••• Court 
w a •  u n a b l •  to •ol v• th• obviou• ea•• of co n • p i r acy in th• 
••••• • i n a t ion of Pr••id•nt John F .  K•nn•dy . Th• primary 
r o l •  of th• • t a t •  pol ic• ha• b•com• •py i n g and •uppr•••ion 

of l•g it i m a t •  a t t •mpt• to cha l l•ng• th• und•mocratic and 



••cr•t r u l •  o£ th• nat i on a l  ••c u r i t y  • t a t • . 26 Th• purpo•• 
o£ th• l aw now i• to put th• prot•ct ion of pro£ i t •  abov• 
p•opl •  at a l l  co•t •, •v•n to th• po i nt of pol ic• d••tru ct ion 

of th• •vi d•nc• n•c• ••ary to r•con•truct th• cr i •• · 27 Oo 

you t h i nk w• ar• i n  •o•• b•t t•r or •or• holy con d i t ion in 
our own cou r t •  toda y ?  What •p•c i a l  •ort of A ••rican 

chauv i n i •• l •ad• u• to b l i nd l y  a •••r t  • i t can ' t  ha pp•n 
h•r• • ?  For i t  h a • .  

I n  an •d i t or i a l  i n  t h• Bo•ton G l ob•, dat•d F•br uary 1 2 ,  
1 98 3 ,  w• _ can ••• t h• d•l a y•d r•actio n of t h •  ••t abl i• h•d 
pr••• •hor t l y  a£t•r th• •xt r a d i t ion o£ K l au• Bar b i . , 28 th• 
Nazi • Butch•r o� Lyon• • ,  £ ro• Bo l i v i a  to Franc• s 

• Ba r b i •  i •  on l y  on• o� •any notor iou• Nazi l • ad•r• who 

w•r• w•lco••d l i k• prod igal •on • i n to ••r v ic• w i t h  W••t•rn 
int• l l ig•nc• ag•nci•• a £ t•r th• w a r .  Th • i r  un •p•akabl• 
cr i••• aga i n •t h u •a n i t y  w•r• i •p l i c i t l y  for g i v •n and 
conv•n i•nt l y  £orgot t •n . Th•y w•r• paid and prot•ct•d •o 

that th•y cou l d  r•t urn to act i v• duty in th• an t i - Co••u n i •t 
cru•ad• which th•ir fu•hr•r, Ado l f  H i t l •r ,  had t • •pora r i l t  
d i •cr•di t•d w i t h h i •  •xtr•• i • • ·  

• Th•ir n a ••• co•po•• a rogu• ' •  g a l l•ry o f  fa •c i•t 
th ugg•r y .  H i t l •r ' •  •a•t•r •py , R•inha rdt G•h l•n, wa• •ad• 
chi•f of th• W••t G•r •an i n t • l l ig•nc• ag•ncy < B NO ) and 
•har•d h i •  N a z i  i n t • l l ig•nc• d a t a  w i t h  hi• prot•ctor• in th• 
C I A .  Ot to Skorz•ny ,  a N a z i  •p•c i a l i •t at organ i z i ng t•rror 
n•t wor k• i n  occ upi•d countr i••• w a •  ••pl oy•d in th• U . S. 
Ar•y ' •  h i •tor i c a l  d i v i • i on , which ••r v•d a •  a way -•tat ion 
for for ••r N a z i •  who wou l d  go on to ••r v• i n  t h• G•h l•n - C I A  
i n t • l l ig•nc• n•twor k .  Skorz•ny u••d h i •  t a c i t  i • •un ity t o  
•h•ph•rd o l d  N a z i  co•r ad•• out of Europ•, wor k i n g t h r ough 
cov•r org a n i z a t ion• known a• Od•••a, K a ••r ad•nw•r k ,  and Oi• 
Spi n n • .  

• A • th• y • a r •  w • n t  by, G•h l • n ,  Skorz•ny and t h•ir 
n•t wor k o£ o l d - boy co l l a borator• accu •ul at•d •nor •ou• 
i n f l u•nc• bot h in Eu rop• and Lat i n  A ••r ica . Skorz•ny 
•hut t l •d b•t w••n Franco ' •  Spa i n  and P•ron ' •  Arg•n t i n a ,  wh•r• 
h• ••r v•d t h• Arg•n t i n• d i ct a tor a •  a gray ••i n• nc• . H i •  
goa l w a •  to fo•t•r t h •  growth o£ a f a •c i •t Fou rth R•ich 
c•nt•r•d i n  Lat i n  A ••r ica . 

• H• cou ld coun t  on •uch loy a l i •t op•r a t i v•• a• Jo••f 
"•ng• l •  in P a r agu a y J on Ado l £  Eich•ann and Han• U l r ich Rud• l 
in Arg•nt i n a J on W a l t•r R a u f £  in C h i l • J and on K l a u •  Barbi• 
i n  Bol i v i a .  

• Ra u £ £ ,  who• i •  charg•d w i t h  ••nd ing 97, 000 J•w• to 
th•ir d•ath, h a •  ••rv•d a• a r•v•r•d a d v i •or to th• fa•c i •t 
d ict ator•h i p  i •po••d on C h i l •  by Augu•to P i noch•t a£ t•r th• 
ov•r throw o£ S a l v ador A l l •nd•, a nd wa• i n •tru••n t a l  in 
••t t i ng up th• i n f a •ou• Chi l•an ••cr•t pol i c• ag•ncy known 

a• O I N A .  Barbie, i n  Bo l i v i a ,  organ i z•d para•i l i t a r y. death 
•quad• and d r ug ••ugg l ing n•t wor k• for a •ucc•••ion of 
• i l i t a r y  r•g i •• • ·  

• To g r a • p  th• f u l l  ••an i ng o f  Barbi• ' •  b•l a t•d 
appo i n t••nt w i t h  j u •t ic•, h i •  ca r••r •ay b• •••n a •  an 
••bl•• o£ t he unch•ck•d ••t a •t a• i • of f a •c i••· I t  i• 
part ic u l a r l y  •or t i £ y i ng for A •• r i c a n •  to b• r••i nd•d that 
our gov•rn••nt put Barbie on it• payro l l  a f•w y•ar• af t•r 
h• wor ked £or H i t l •r . • 

Ehrhard Oabr i n hau• of U . S .  Ar•y I n t • l l ig•nc• •h•l t•r•d 
t h i •  •a•• •u rd•r•r , pa i d  h i •  e 1 7 00 a •onth to run a •PY 
n•t wor k in Franc•, and h•l p•d hi• ••cap• to South A••r ica . 

• I  a• a good A .. r ican o£ G•r •an •xtraction and I d i d  •Y 

j ob, • h• • a i d  r•c•n t l y  £r o• h i •  po• i t ion a• a G•r •an hi•tory 



prof•••or at W a yn• Stat• U n i v•r•i t y . 29 Th••• p•opl•, and 
t ho•• w ho a id•d t h••• h a v• na ... , add r•••••, and conn•ct ion• 
to th• t op l•v•l •  o1 t h• Uni t•d Stat•• Gov•r n••n t .  Th•y 
f i gur• pro•in•n t l y  in t h• h idd•n h i •tory of our pol i c• ­
int•l l i g•nc• •t at•, and in th• ra•h of po l i t ica l 
a••a•• i n a t ion• and ot h•r c r i ••• t h a t  k••P it in pl ac• . Th• 
n a••• o1 th• ••n •o•t r••pon• i b l •  1or br i ng i ng t h•• h•r• 
r•ad l i k• a rol l ca l l  of th• wor ld ••t a b l i •h••n t ,  and tho•• 
w ho col l aborat •d w i t h  t h•• f i t  tog•t h•r l i k• pi•c•• of a 
puzz l •  in d•cod ing •v•n t •  • i nc• W W I I . 30 
� ! !�n __ Qy!!�w - w ho co l l abora t•d w i t h  G•h l •n ' •  •Pi••• h•ad•d 
t h• C I A , . and l a t•r •at on th• W a rr•n Co••i ••ion 
i n v••t igat ion o1 J . F . K•nn•dy ' •  d•at h . 3 �  
�QbD - - � � - - ftg�!QY a H i g h  Co••i ••ion•r of G•r •any aft•r th• 
war w ho pardon•d k•y Nazi c r i M i n a l •  l i k• Kru pp, Ab•, 
Doh r n b•rg•r, Sch ach t ,  and oth•r • . 32 Hi• long car••r ha• 
mad• hi• a • God1 a t h•r o1 t h• A ••r ican ••t a b l i •h ••nt • .  H• 
•at atop th• Wor l d  Ban k ,  di r•ct•d con •t r uct ion of th• 
P•n t agon, wor k•d w i t h  Ear l War r•n to ••t up t h• Ja pan••• 
conc•n t rat ion camp• in A ••r ica, block•d any Mi l i t ary attack• 
on th• Nazi d•a t h  ca•p• a• A••i•tant S•cr•t ary of W a r .  H• 
•topp•d th• •u••ary •x•cut ion of Nazi• in favor of th• 
Nur••b•rg T r i a l •  w h ich h• l a t•r t h w art•d, and a l •o •at a• a 
•••b•r o1 th• W a r r•n Co•• i ••ion . 3 3 
g�n�£! !  _ _  byg!yw _ _  �!!Y - t h• M i l i t a r y  co••a nd•r of G•r many at 
th• •nd o1 th• war, C l a y h•l p•d u nd•r •in• th• pro••cu t i on of 
Otto Skorz•n y ,  and l a t•r wor k•d w i t h  Nazi g•n•r a l •  at 
Ob•r a•••rgau to t r a i n  Ea•t•rn Eur op•an r•va nch i •t•, Nazi• 
and A••r ican G l •  into t h• 5, 000 - •t rong • sp•c i a l  Fore•• • 
agai n•t co••u n i •• ·  T h i •  t•a• l at•r b•ca•• ou r Gr••n 
Bar•t • . 34 
��n£Y---� !ww�ng�£ wor k•d w i t h  G•n•r a l  Luci u •  Clay at 
Ob•r a •••rgau, and t h•n w i t h  k•Y •tat••id• A r •y I n t•l l ig•nc• 
and C I A  u n i t •  r••pon • i b l •  for br i ng i ng in th• Nazi 
•pi•• . 34a K i •• i ng•r , who ea•• fro• G•r•any to join U . S .  
A rmy I n t • l l i g•nc• dur i ng W W I I ,  had a• h i •  • ••ntor • t h •  
•y•t•riou• F r i t z  Kr a•••r . 3 5  Kr a•m•r ' •  30 -y•ar • i l•nt car••r 
in t h• P•n t agon p l a n •  d i v i •ion i nc l ud•• th• pr•pping of . 
A l •x and•r H a i g . 35a It •ay a l •o conc•al hi• r•al id•nt i t y ­
pr i •on•r • 3 3  in th• dock•t • at Dachau, th• •p•c i a l  
L i •ut•nant of H i t l •r , F r i tz Kra ... r . 36 " r .  K i ••i ng•r •t i l l  
r•l i•• o n  h i •  adv i c•, and d i d  • o  w h i l • S•cr•t ary o f  Stat•. 
� � Q� - - �-g�wgn j oi n•d N•l •on Rock•f•l l•r and R i chard N i xon 
in th• •eh••• to br i ng th• By•lor u••ian gov•rn••nt h•r•· H• 
wor k•d 1or t h• H•nry Luc• pub l i • h i ng ••pir•, and for Lif• 
•agaz i n• wh•n t h•y pub l i• h•d t h• doctor•d photo• of L•• 
H a r v•y O•w a l d  holding a r i f l• .  Bot h T i •• and Lif• w•r• 
o wn•d by Luc•, and w•r• r••pon• i bl •  for •uch of th• cold - w a r  
propaganda t h a t  a l low•d th• national ••cu r i t y  •t at• a n d  th• 
P•nt agon to grow u nt ouch•d . 37 
Bi9b!£� _ _  ft!lbgy. _ _  Hi�2n for••r Pr••id•n l w ho•• work w i t h  
N a v y  I nt • l l i g•no• a t  t h• • n d  of W W I I  i ncl ud•d th• 
i Mpor t a t i on o1 Nazi cr i M i n a l •  t h rough t h• Gou l d  fa•i l y  
••tat• on Long. I •l and . A •ong th•• w a •  N i co l a• " a l a x a ,  who•• 
col l a bor a t i on w i t h  H•r•ann Go•r i n g  w a •  appar•n t l y  no probl•• 
for N i xon, who d•1•nd•d " a l a x a ' •  U . S .  c i t i z•n•h i p . 38 I n  
f act , a •p•c i a l  b i l l  w a •  int r oduc•d i n  Congr••• t o  ••cur• 
t h• c i t i z•n•h i p  by S•nator Pat "cCar r•n of N•va d a .  "cCarr•n 
and S•n ator Jo• "cC a r t hy l a t•r i n t r oduc•d l•g i •lat ion to ••t 
up • d•t•n t ion · and i n t•r n ••nt ca•p• • in t h• U . S .  in t i ••• of 
war or n a t i o n a l  •••rg•ncy for • i nt•r n a l  ••cu r i t y • . 39 

Oth•r f i gur•• i n vo l v•d in t h i •  d i r t y  l i t t l •  ••cr•t 



conn•ct to t h• h i gh••t l•v• l •  o£ our gov•rn••nt and 
i n t • l l ig•nc• ag•n c i • • ·  Th• •o l••n pl •dg• to •nd t h• N azi 
r•g i •• wa• coMp l •t • l y  b•t r a y•d . 40 I n •t•ad, t h• Br i t i • h  and 
A ••r i c a n  •pi•• ••• a •or• i Mpor t a n t  £unction, that o£ 
£ i n d i ng a n•w co••on •n•• Y ·  Th• coh••i v•n••• and control 
o£ £•r•d by t h i •  •c•n a r i o  •••••d •o urg•nt a n d  •o app•a l i ng 
that t h•y •v•n con • i d•r•d cr•a t i ng t h• i l l u a : : n  o£ an •n••Y 
£ ro• out•r •p•c• . 4 1  For th• 1•••· i n v•n t i v •, t h• Co••u n i •t 
r•vo l u t ion •t i l l  ••rv•d a• •u££ i c i•nt •ca p•goat , and 
h i •t or i c a l  t a rg•t . 

E � �n � --g� - - � ! �n�� - a n  o£ £ i c i a l  o£ t h• ass and a C I A  v•t•r an 
who brough t  t h• By•lor u •• i a n  gov•rn••nt h•r•, th• Latv i a n  
Thund•r C r o • • •  t h• Hung a r i a n  A r row C r o • • •  and t h• Rou•a n i a n  
I r on G u a r d  a•ong ot h•r • .  A• •a n y  • •  5, 000 ea•• t o  w o r k  a t  
R a d i o  Fr•• Eur op• and R a d i o  L i b•r t y ,  t h• C I A, th• Voic• o £  
A ••r i c a ,  th• D•£•n•• Langu ag• I n •t i t u t•, • £or th• U n i t •d 
St at•• in d•£•n •• o£ l i b•r t y • . 42 A l l•n Du l l •• ••id o£ 
G•h l • n ,  • H• ' •  on our • i d• now . • Bobby I n•an o£ t h• NSA and 
C I A  n•twor k •  t od a y  ad•i t t •d r•c•n t l y  t h a t  th••• £a•c i •t •  
w•r• • t h• b•drock • o£ cov•r t op•r a t ion• i n  Europ• i n  t h• 
40 ' •  and 50 ' •  by th• C I A ,  and •ol d•d t h• a nt i - Co••u n i •t 
pol i cy t h•r• . 4 3  
J � --f���� -g� �g� - a •c ion o £  t h• Gr ac• £ort un••· h •  w a •  h•ad 
o£ R•ag a n ' •  co••i ••ion to •tudy do•••t i c  •cono•i c  cut • . 43a 
For t h i r t y  Y••r• hi• co•pany ••pl oy•d Otto A•bro••• a Nazi 
war c r i M i n a l  £ro• th• G•r •an drug cart•l I . G . Farb• n .  
A•bro••• a ch•• i • t ,  d•v•lop•d • zy k lon a • ,  th• actual g a •  
u••d i n  t h• cha•b•r• to k i l l  th• J • w •  and ot h•r• d••••d 
• i n £•r ior • . 4 3 b  Th• G•r •an •t••l group, F l i c k ,  wh ich ha• 
•xt•n• i v• Nazi t i •• i n  th• pa•t and w ho•• •canda l •  ar• 
r'ock i ng G•r • a n  po l i t i c• today, hold a con tro l l i ng •tock 
i nt •r••t i n  t h• Grac• co•pany . 44 Th• Gr ac• £ a • i l y  i• 
i n t i •a t • l y  i n volv •d w i t h  t h• £or•at i o n  o£ t h• ant i - Co••un i•t 
A ••r ican I n •t i t ut •  £or Fr•• L abor D•v• lop••n t . 4 5  A I FLD 
p l a y•d a k•y rol• in t h• K i ••i ng•r p l a n  to ov•rt hrow A l l•nd• 
in C h i l•, and i n ••rt t h• r u l i n g  £ a•ci•t P i noch•t . 46 A£ t•r 
t h• coup, w h ich i nv o l v•d A •• r i c a n  Gr••n Bar•t•, 47 K i •• i ng•r 
••nt a " r . R•u££ £ ro• th• S t a t •  D•par t ••nt to adv i •• th• 
n•w l y  £or ••d C h i l •a n  ••cr•t pol i c• < D I N A > .  Rau££ had b••n 
in charg• o£ th• • •obi l •  ov•n• • u••d to k i l l  Gyp•i•• and 
J•w •, ho•o••x u a l •  and pol i t i c a l  d i • • id•nt• in Ea•t•rn Europ• 
£or th• Naz i • - 48 T h••• •••• £ore•• · w•r• l a t•d i nv o l v•d in 
t h •  •••••• i n a t i on o1 C h i l •an d i p l o•at Or l ando L•t • l i•r in 
W a • h i ngton, DC . 49 

H�!�nw _ _ _  ygn _ _ _  QB�� p•r •ona l  W h i t• Hou•• appo i n t••nt 
••cr•t a r y ,  and l ong t i •• p•r •o n a l  ••cr•tary t o  Ron a l d  
R•ag a n ,  • h •  • t a n d •  t o  b •  appo i n t •d A•b• ••ador to V i •nna, a n d  
con t r o l •  a l l  ' cabi n•t l •v•l a ppoi n t ••nt• i n  th• R•agan 
ad•i n i • t r a t ion . 49a Sh• e a •• to th• Uni t•d Stat•• i n  t h• 
1 950 ' •  i n  t h •  co•p a n y  o£ A l br•cht Otto von Bo l •h w i ng ,  and 
wor k•d £or h i •  •• a t r an • l ator . SO Von Bo l •h w i ng g av• th• 
d i r•ct ord•r • to Adolph E i ch•ann i n  t h• dr•ad E i ••n•t atz 
group, t h• S S  k i l l•r • . 5 1  H•l•n• ' •  hu•band, Chr i • t i a n  von 
Da••• ran th• B a n k  o£ A m•r ica in La Paz, Bo l i v i a ,  w h ich 
d•£ a u l t•d on a hug• U . S .  l oa n . 52 

���Q! _ _  E!�nn t h •  £a ••d actor, who•• •xplo i t •  i ncl ud•d 
•••t i ng •  w i t h  N a z i  •y•pa t h i z•r• and th• Duk• and Ouch••• o£ 
W i nd•or and Nazi •py•a•t•r• d u r i ng th• l a t• 30 ' • · H i •  
roo••at• a n d  con • t a n t  coMpa n i o n  a t  t h •  t i •• w a •  Ron a l d  
R•ag a n . 53 
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Y i •t n a m . 54 H•r huaband, G•n•r a l  C l a i r • Ch•nn a u l t ,  form•d 
th• F l y i ng T i g•r • in W W I I ,  w h i c h  l a t•r f l •w h•r o i n  for th• 
C I A  f r oM Y i •tnam • •  • A i r  A ••r ica • . ss Sh• aita on t h• board 
of 20t h C•n t u r y  Fox w i t h  H•nry K i aai ng•r, W i l l i a m  Rog•ra, 
G•r a l d  For d ,  and unt i l  r•c•nt l y  P r i nc••• Grac• K•l l y  of 
Monaco. 56 

��!��- -f�£Qn - one• a rul•r in Arg•n t i n a ,  E v i t a  got h•r funda 
fro• th• Nazi t r •aaur i•• atol•n by M a r t i n  Bor mann �t t h• end 
of th• w a r ,  and put hundr•d• of m i l l ion• i n  t he • Ev i t a  P•ron 
Found a t ion • and S w i aa bank accoun t a .  T h i a  mon•y a id•d w a r  
c r i • i n a l a  l i ke Joa•f Mengel•, H e i n r i c h  Dorge, H j a l aa r  
Sch a c h t  C who h ad wor k •d u nder H•r•an A b a  a t  t h• R•ichabank ) ,  
Rudo l f  Fr•ude, Dr . F r i t z  Thy•••n, Dr . Gu•tav K r upp, Ot t o  
Skorz•n y ,  a n d  ot h•r• . 57 

f���£ __ Q£Y9��£ w•l l known i nduat r i a l i • t  who b•g an t h• 
au l t i na t i on a l  corpo r a t i on conc•pt, h• w a •  r••pon • i bl •  for 
br i ng i ng Nazi l •ader F r i t z  Kr a•••r fro• Frankfurt to t h• 
P•nt agon . 58 

g�n�£� A __ g�g£g�-- f ���Qn an Amer i c a n  hero of W W I I ,  w ho•• 
cr•d i t  for i n v a d i ng S i c i l y  ••• l a ter t a r n i •h•d by t h• 
K•f auv•r co•• i •• i on •tudy •ugg••t i n g  t h a t  h• t r av•l l •d i n t o  
f r iend l y  M a f i oao v i l l ag•• • •  part of a ••cr•t d•a l b•t•••n 
N a v y  I n t • l l i g •nc• and •obat•r • Lucky Luc i a no • . 59 In h i •  
•••ig n a•nt t o  •••••ble a h i •tory of t he w a r ,  Pat ton 
•••••bl•d N a z i  A r •y off icer• and had • ad • i r a t ion, a f f•ct i on 
and •y•pa t h y • for t h••· H• pick•d t he • b••t br a i n • • ,  Yon 
M a n t •u f fel , Bra ndenb•rger , Count von Sch wer i n  and F r i tz 
Kr ••••r . 60 After t he w a r ,  P a t ton wor ked c lo•e l y  w i t h  John 
J. McC loy . I n  r • l a t ion to Ru•• i •  he •aid, • A nyon• who ••Y• 
t h •r• won ' t  be a f u t ure war i •  a godda• foo1 . • 6 1  

g�g£g•--���b for••r h•ad o f  t h e  C I A  who ••p l oy•d , among 
ot her •, U . S .  Ar•y officer , Capt a i n  W i l l i a •  R h i ne of t h• Bay 
of P i g• opera t i on .  R h i ne i •  r•a l l y  top SS •PY Helaut 
St r•icher, who wor ked d i rect ly with H i t l •r ,  Geh l •n ,  Otto 
Skorzen y ,  and t hen U . S .  Aray I ntell igence f r o •  October, 1 945 
o n . 6 2  

g�n�£ � A--ft•9A£�bY� - another WW I I  hero, h• hel ped to cov•r u p  
J a pa n••• war c r i ••• i nvolving che• i ca l a n d  biolog i c a l  
•xp•r i aen t •  on Amer ican pr i .an•r • • o  that . we cou l d  u •• th• 
••cr•t r••u l t • . 6 3  T h i •  oper at i on and ot h•r• d i r•ct l y  
i nv o l v•d M a c A r t h u r ' •  chi•f o f  a t a f f ,  Colonel Char l•• 
W i l l oughby ,  who i a  in r•a l i t y  a Nazi cr i • i n a l ,  Kurt 
W•idenbach . 64 
� �-- ��g�£-HQQ��£ - who foraed t he F B I ,  and w i t hout w ho•• h•l p 
t he N a z i  cr i • i n a l •  cou ld n•v•r have ent•r•d t h• U . S . , wor k•d 
in I n terpo l w i t h  found•r R e i n h ard H•ydr ich, SS h•ad of N a z i  
pol ic• fro• 1 940 to 1 942, and h i •  •ucc•••or, SS off ic•r 
E r n • t  K a l tenbrunner, l a t•r hung at Nur••b•rg . 65 Hoov•r ' •  
career i n v o l ved •xtenaiv• mob conn•ct i on a , 66 and h i •  d•a t h  
h a •  y e t  to b e  fu l l y  i n v••t i g a t •d . 67 
!bQ���--Q���� - t h• • ga ngbuat•r • N•w York proa•cutor who pu t 
Luc i a no i n  j a i l ,  a nd t h•n l at•r p•t i t ion•d for h i •  r•l•••• 
and d•por t a t ion t o  I t a l y  in honor o f  hia • w a r t i •• 
••r v i c•• • . 68 I n  1 948, D•w•y r a n  for Pr•a i d•nt in a cl o•• 
r ace w i t h  H a r r y  Truma n .  D•wey ' a  Y i c•- Pr•aid•n t i a l  candidat• 
w a a  Ea r l  W a r r• n ,  and hi• c a m p a i g n  man ag•r • • •  A l l•n 
Du l l e• . 69 

H i ator i ca l l y  i n t•rconn•ct•d w i t h  t h• So l i d a r i•t• and 
th• f a •c i •t • ,  pow•r f u l  • l•••nt a i n  t h• V a t ican con t i nu•d 
t h • i r  work t h rough h i gh ch urch of f i c i a l • , Opua D•i , and th• 
Sov•r•ign M i l i t ar y  Ord•r of M a l t a ,  t h• K n i g h t •  of M a l t a . 69a 
ftgn�!gng£ __ ftgn� !n! an oss op•r a t i v• in South•a•t A • i a  a t  



t he end o� W W I I ,  he w a •  l a ter appo i n ted Pope P a u l  V I .  He 
u •ed C a r i t • •  I n ter n a t iona l i • ,  a w e l � are org a n i z a t ion, to 
prov i de re� ugee t r avel docu•ent• t o  •uch Naz i •  •• euthena•i• 
k i l ler H a n •  H •�•l•a n ,  and H i t ler ' •  ••cret a r y  " • r t i n  Bor •ann, 
a i d i ng i n  their ••cape t o  A r gen t i n a . 70 
f92�- - l9bo _ _ f.y! __ l l  - wor ked at Au•ch w i t z  i n  a r ubber plant 
r u n  by N a z i  � i n a nc i er Her•ann Ab• �or Sol v a y  Drug• o� I . G . 
F a r ben . 7 1  F a r ben , w h i c h  a l •o ••pl oyed Fr i tz Kr•••• r ,  ha• 
7 50 •ub• i d i a r i•• wor l d w i de, i nc l ud i ng U . S .  � i r • • - 72 I n  the 
w ake o� t he recent V a t i ca n  Bank •can d a l •, Pope John Paul I I  
a p po i n t ed a �ou r - •a n  co••i t t ee t o  •t udy and run V a t i ca n  
� i n a ne••, w h i c h  i nc l uded H i t ler ' •  per•on a l  banker and the 
pon t i � � · ·  o l d  bo•• •  Her••n Ab• . 7 2 a  N a z i  hunter S i •on 
W e i •• n t h a l  prote•t•d t h i •  rece n t l y . 7 3  The Pope a l •o 
elevated Opu• De i ,  w i t h 7 2 , 000 •••b•r• i n  80 countr ie•, to 
t h e  • t a t u• o� a rel i g iou• order . 74 

�-�gin•l- -�RWl l�•n rel i g i ou •  l eader i n  New Yor k ,  he wa• a 
prot ege o� Card i n a l  Pace l l i ,  Pope P i u •  X I I ,  who i• o�ten 
accu••d o� col l a borat i on w i t h  t he N a z i • . 7 5  Spel l •• n  i• the 
U . S .  •pi r i t u a l  l eader o� t he K n i g h t •  o� " • l t a . 76 He i• 
r••pon • i b l e  �or i n t r oduc i ng Ngo Dinh Die• to A l len Dul le•, 
and t hen propo• i ng h i •  pre•i dency o� Sou t h  V ietna• to 
Pr••ident Kenned y . 7 7  W hen D i e• re•i •t•d the i n t roduct ion o� 
A •er ican t roop• i nt o  V i etna•, Dul l •• told G•n•r • l  
We•t•or e l a n d  t �  go a head a n y w a y ,  a nd o u r  C I A  helped to k i l l  
Die• . 7 8  

E•�bW£ _ _ E�--W•l•b h i •  Georgetown U n i ver • i t y  C•nter �or 
I nter n a t i on a l  A � � a i r •  and S t r a teg i c  Studi•• b•c••• t he f i r •t 
• a j or C I A  t r a i n i ng cent er . 79 T h i •  3e•u i t  pr i e•t wa• t he 
•ot i v a t i ng �ore• beh i nd 3oe "cC a r t h y ' •  ca•pa i g n  ag a i n•t 
• co••u n i • • •  i n  t he 50 ' •• a nd he i •  a l ong t i •• •••b•r o f  th• 
K n i g h t •  o� " • l t a . ao 

��·£� _ _ Qyl l•• - •on o� 3ohn Fo•t•r D u l l •• •  t hen Secret ary of 
State, and a nephew to A l len Du l l••• t hen C I A  d i r•ctor . 
Avery wor ked w i th " •r t i n  Bor •ann to h e l p  h i •  ••cape to 
Argen t i n a ,  a n d  i •  n o w  w or k i ng •• a n  adv i •or a t  Georgetown 
U n i ver • i t y .  H e  a l •o i •  a •••b•r o �  t he K n i g h t •  o f  " a l t a . 8 1  

89� --�900 t he key l a wyer i n  t he pro•ecut i on of t he 
Ro••nberg c • •• ,  t h e  a l l eged • A to• Spi•• • •xecut•d in t he 
1 950 ' •, 82 he wor ked w i t h  3oe "cC a r t hy and Dav id Sch i ne to 
• pread t he • co••u n i •t "•n ace • l i • • ·  He current l y  • i t •  on 
t he boar d  o� t h e  a n t i - Co••un i • t  W••t•rn Goa l •  Foundat i on ,  
and h i •  l aw p a r t ner , T o •  Bol a n ,  i •  a •••b•r o� t h• Sovereign 
" i l i t a r y  Order o� " • l t a . 8 3  

�!•�•ngw£ _ _  H.�g a long t i •• protege of t he P•nt agon • I ron 
"•ntor • F r i t z  K r ••••r , 83 a  H a i g  •xt •nded fa vor • and NATO 
l i nk •  t o  t he � a •c i •t cel l  i n  I t a l y  known •• P - 2  or 
P ropaganda Due, w ho•• • pu ppet •a•t•r • L i c i o  G•l l i  work•d w i t h  
Franco a nd "u••o l i n i  a n d  •hare• d u a l  c i t iz•n•h i p  i n  I t a l y  
a n d  Argent i n a . 84 T he i n vol v•••nt of h i gh gover n••nt 
o � � i c i a l •  in t h i •  ••cret order of Fr•••••on• •canda l i z•d and 
rocked t he whole I t a l i a n  govern•• n t ,  and op•n•d t he •n•u i n g  
•can d a l  o� B a n c o  A •bro•iano a n d  t he V a t ican Bank ' •  •i••i ng 
bi l l i o n • . 85 . " • n y  o� t he key f i g ure• are • i t her i •pr i •oned 
< Li c i o  Gel l i ,  and " i chele S i ndona, for ••r h•ad of t he 
V a t i c a n  Bank > ,  or dead < Rober t o  C a l v i ,  known •• • God ' •  
Banker • ,  �ound h a ng i ng beneath B l ackfr i a r ' •  Br idge i n  
London > . 86 H a i g  h ad j u•t been k n i g hted i n t o  t h e  ••cret i ve 
K n i g h t •  o� " a l t a ,  w h i c h  i n c l ud•• h i •  brot her , and 
pre•t i g iou• •••b• r •  l i ke W i l l i a •  Colby < C I A > ,  W i l l i a• F. 
Buc k l ey < C I A > ,  3. Peter Gr ac•, 3ohn "cCone < C I A > ,  Genera l 
Ver non W e l ter• < Reagan ' •  • rov i ng ••b••••dor • > , 3 • ••• 



Angl•ton C C I A ) ,  and oth•r • . 87 
�b�£ l��- -g� _ _  ilY9b2£D - th• £ound•r a n d  chai r Man o£ · Gul£ and 
W••t•rn cong lo••rat•, h• ea•• £ro• V i •nna i n  1 94 2 .  H• 
wor k•d c lo••ly w i t h  " i ch•l• S i ndona and h i •  bo•• Licio 
G•l l i ,  h ad ••cr•t d•al i ng •  with Antonio Guz•an o£ th• 
Do•i n ican R•pu b l ic, and kn•w V a t i can Bank •cand a l  £ i gur• 
Archbi •hop Pau l " a rci n ku • . 88 B l udhor n bought "u•ic 
Corpor a t i on o1 A••r ica ( w h ich gav• R•agan h i •  •tart ) ,  
"adi •on Squar• Gard•n, and •uch •or•· H i •  £ i n anci a l  
•an ag•r , K i r k  K•r kor i a n  b•g a n  w i t h  a • 50 , 000, 000 loan £r o• 
W••t G•r •an ban k•r Otto Scho•ppl•r to buy "G" . A l •xa nd•r 
H a i g  w a •  •oon on t h• board . 89 
ft lQb�wl _ _ _  bw9wwn R•agan ' •  a ppoint•d •tat• d•part••nt 
o1 1 i c i a l  i• th• u no11 i c i a l  •ourc• £or th• • Bu l g a r i an 
Conn•ct i on • l i •  a bout th• KG B rol• in t h• •hoot i n g  o£ th• 
P op• . H• i• th• Ma j or •ourc• on • sov i •t t•rror i • • •  
• i • i n1or•at ion to C l a i r• St•r l ing, w h o  d•£ t l y  cov•r• u p  
£ a •c i •t t •r ror i • •  and • t a t •  t•rror i •• a l i k• . 90 L•d••n ha• 
c l o•• t i •• to A l •x and•r Haig, t h• G•org•town U n i v•r•ity 
group i ng ,  H•nry K i •• i ng•r , L i c i o  G• l l i ,  Opu• O• i ,  and th• P -
2 " a •on i c  Lodg• •canda l . 90a H •  i •  a l •o c l o•• t o  Fra nc••co 
P azi•nza, • u•p•ct•d to hav• ••t up • God ' •  Ba nk•r • Rob•rto 
C a l v i  £or •urd•r . 90 b  At t h• t i •• o1 hi• d•a t h ,  Calvi wa• 
d i r•ctor o1 Ba nco A •bro• i ano, and hi• £ a•i l y  •••b•r• op•nly 
c l a i •  h• w a •  k i l l •d by Opu• D•i . 9 1  
Jg�wgb _ _ _  �.b��n a brot h•r to John L•h•an ,  curr•nt l y  
S•cr•t a r y  o1 t h• N a v y .  John L•h•an i •  i n vol v•d i n  a grow i ng 
•ca n d a l  i nvol v i ng con t ract• b8tw••n th• P•nt agon and th• 
A b i ngdon 1 i r •  e a  £ ront £or Lockh••d and Bo•i ng ) ,  wh ich 
••ploy• Jo••ph, C h r i •toph•r and oth•r L•h•an £ a • i l y  
•••b•r • . 92 A cou • i n  o1 t h• £a•i l y ,  P r i nc••• Gr ac• K• l l y ,  
w a •  k n i gh t •d i n t o  t h• Sov•r•ign " i l i t a ry Ord•r o£ " a l t a  
•hor t l y  b•£or• h•r d•a t h ,  a n d  h•r ho•• at "onaco wa• a 
c•nt•r £or £ug i t iv• N a z i  act i v i t y  £or •any y•ar• . 92a Th• 
L•h •an• h av• wor k•d op•n l y  to curb th• C a t ho l i c  bi •hop• who 
£ a vor a nuc l•ar £r••z•, •ca r i ng t h•• w i t h  t h• • KGB •hot th• 
Pop• • non••n •• - 93 In t h i •  •£1or t ,  C b r i •toph•r L•h•an work•d 
c l o••l y w i t h  S•n ator John Tow•r o1 T•x a • .  S•nator Tow•r ' •  
broth•r - i n - l a w  i •  Sa•u•l C i •• i ng•, a C I A  gunrunn•r to 
i nt•r n a t i o n a l  1 a •c i •t t•r ror i • t • ,  i nc l ud i ng • c arlo• • ,  Frank 
T•rp i l ,  Ed W i l •on , Gr•gory Korkol a ,  and oth•r • . 94 

One• th• ca•t o1 charact•r• i• cl•ar, th• 
i nt•rconn•c t i on •  con t i nu•. On• o1 t h• £ront coMpan i •• u••d 
by W i l •on and T•r p i l in Ca l i £or n i a ,  TC I ,  wa• £ound•d by 
H•l•n• von Da•• and Otto A l br•cht von Bol •chw i ng . 95 Th• 
r•l a t i v• i •por t a nc• o1 von Bol •chwing can not b• 
und•r••t i •at•d. H• wa• pl ac•d i n  charg• o£ t h• G•h l•n -C I A  
n•twor k in t h• U n i t•d Stat•• wh•n G•h l•n r•t u r n•d to G•r •any 
to ••t up t h•ir po•t - w a r  i n t • l l i g•nc• ag•ncy . 96 "any o£ t h• 
p•opl• ••n t i on•d a l r•ady hav• d i r•ct or indi r•ct l i nk• to 
t h• a••a• • i n a t ion o£ John F .  K•nn•dy, l a t•r po l i t ic a l  
•urd•r•, and th•ir cov•r - u p• . 97 Oth•r• •ak• t h• conn•ct ion• 
o1 t h• i n t•rna t i on a l  £ a •ci•t cabal v•ry cl•ar i n  t h• •urd•r 
o£ K•n n•dy and •any •or• prog r•••iv• l•ad•r • .  
��£D�£ _ _  �gn _ _  �£�YD w ho•• i n £ a •ou• • Rock•t T•a • •  d•v•l op•d 
t h• 1 i r•t i nt•rcon t i n•n t a l  •i••i l•• at P••n••und•, and w•r• 
th•n brought h•r• to d•v•lop NASA rock•try, and th• grow i ng 
a•ro•pac• i ndu•t r y . 98 Th• NASA ••cur i t y  t•a•• ar• 
i Mpl i cat•d in ••v•r a l  •ourc•• in conn•ct ion w i t h  th• •urd•r 
o£ John F. K•nn•dy . 99 Th• act u a l  phy•ical capt ur• o£ von 
Braun, who had u ••d • l av• l a bor t o  bu i ld th� rock•t •, wa• 
don• by A••r ican t r oop• i n  Swi tz•r l a nd l •d by C l ay Shaw, 



l ater charged by D i a t r ict A t torney J i a  Gar r i aon £or h i a  role 

i n  t he Ken nedy k i l l i n g . l OO 

g�DW£Bl--�•l�t£ _ _  QQb£DQ�£Q�£ - a  Nazi aurderer con v i ct•d at 
Nureaberg £or wor k i ng w i t h  t h• • Butcher o£ Auach w i t z • to 
k i l l  6 , 000 Jewa, h• waa ach•du l ed to be hung according to 
Br i t i ah proa•cut•r Shawcroaa . 1 0 1  H• had b••n a • aen tor • and 
£r iend to von Braun throughout t h •  w a r ,  g•t t i ng ••t•r i a l a  
a n d  l a bor den i•d at t i ••• by H i t l•r £or the rock•t worka. 
Von Braun re£u aed to work on NASA rocket• unl••• w• 
i n terv•n•d t o  aav• Dohr nb•rger . 0£ cou r a• we did, and a 
£ u l l  pardon waa arranged by John J .  "cC loy . 102 G•n•r a l  
Dohr nb•rger e a • •  t o  the U n i t ed S t a t•a, wor k•d at NA SA 
br i • £ l y ,  and then bee• •• d i rector o£ the H • l i copt•r 
Divi aion, Be l l  Aeroapace in Da l l a a and Houaton , T•xa a . 103 
He at i l l  t r a ina pi lota abroad , wor k i ng with dict ator• l i k• 
t h• Shah o£ I r a n .  Dohrnberger ••p l oyed top - r an k i ng • i l itary 
i n t e l l igence ag•nt " icha•l P a i ne ,  who houa•d "•rina Oa wald 
i n  hia ho•• i n  I r v i n g ,  Tex a a . l 04 "•r i n a ,  who •arr i•d L•• 
H a rvey Oaw a l d i n  Ruaai a ,  l i ved in " i n ak, Byel oruaaia, and 
w a a  th• n iece o£ t he top o££ icer o£ t h• N K VD, th• So vi•t 
••cret pol i ce . l OS Her £ a a i l y  w a a  op•n l y  a n t i -coaauniat . l 06 
con t i nu i n g  •urder o£ l a bor l eader a, aua i c i ana, pol i t i cal 

d i aa i d•nta, progreaa iv• t h i nkera, B l ack and H i apanic 
le ad•ra, and othera here i n  th• U n i t •d Stat•• pa r a l l•l• t he 
hundr•d• o£ pol i t i c a l  aurdera in t he l at• 20 ' •  and 30 ' •  i n  
Wei aar Geraany t h at preceded H i t ler ' •  r i ae to power . l 1 3 

W hen th•y ea•• £or t he aoci a l i a t a  and coaau n i a t a  in th• 

1 9 50 ' a , th• t a rget a o£ t he S a i t h  Act a nd oth•r r•pr•aaiv• 
treat aent , •any o£ ua d i d  not act ai nce we w•r• not •••b•r• 
o£ auch org a n i z a t i on•. W i l l  w• ••k• th• •iatak• t w i ce? 

Hanging aol••n ly over t h• •••• aurd•r at Jon•atow n ,  
Guy a n a  waa t h •  Georgea S a n t a n a  quot•, • T hoa• w h o  d o  not 
r••••b•r the paat are cond••n•d to r•p•at i t . • l l 4  W• ar• 
not £ a r  £roa t h• op•n col l ua i on o£ the cour ta i n  a l l  aap•ct a 
o£ a t a t •  r•pr•aaion . R•c•nt •v•nta auat b• •••n £or what 
th •y ar•, a n  a t t a ck on ua a l l , ap•ar h••d•d by th• v•ry 
£ore•• o£ r•act ion t h at t h r•at•n l i £ • and £r••doa wor ldw ide, 
hiding b•n•ath th• cloak o£ a n t i -coaaun i aa. To ait back now 

w i l l  put ua in a cat egory a k i n  t o  K l aua Bar bi • ' •  Aray 
I n t • l l ig•nc• con t act , Ernat Dabr i n ghaua. W i l l  w• be • Good 

G•r •ana o£ A ••rican ext ract ion • and • do our j ob • ,  or w i l l  w• 
r i a• ? 

John J udg• 

C B aa•d on ay own r •••• rch , and t h a t  o£ "•• Bruaa• l l , 1 1 5 and 
th• £ •w reaa i n i ng real r••••rchera l ook i ng in to th• truth o£ 
what bee••• o£ d•.acracy in A ••r ica . ) 
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Ab : Prophe t i c s  # 1 5  
Surrender the mus c l e  i n  a chorus o f  f i e ry s t one . 
The dragon e s c a p e s . Doorknob , int e l l e c t , 
e l e c t r i c i t y , r e p t i l e  bra i n . Prepare , for 
surrender . Do n o t  . • .  l e arn . 

The s t e ak i n  y our hand s houl d p l e a s e  y ou more 
than the t e s t i c l e s  i n  y our throa t . But they 
don ' t .  Corre c t  me i f  I s p i t  you out . 

Jake Berry 



Before I begin my review , I feel that a few words of explanat i on are in order . 
• To start wi th , I don ' t  normally review books : it is not what I am good at , to say the 

least . Tile three book reviews I ' ve printed in TFYS ( Tile Last Days of Christ the Vampi re , 
We Should Have K i l led Tile King, and 'This ' l l K i l l  Ya ) have been ,  simply put , lame . Lame ,  
and bor ing , and ( though unintentionally ) an insult to the wri ters of those books . " I f  

• that is the case" you ma y  ask , "why are you , Spartacus , reviewing American Psycho " ?  
Wel l ,  there are a n umbe r  o f  reasons , the primary one being that American Psycho has gotten 
( and is st i l l  gett i ng ) a lot of "bad press " ,  and I simply feel that it does not deserve 
i t .  By wa y  of explanat ion , I read a lot , in case you are interested . However ,  I do not 
often read books which are considered "violent " ,  " s ick" , or " sexist " l i terature . Tile 
last book that I read of such a nature was Capta i n  B l ood  by Michael Blodgett (which was 
excel lent , by the way ) .  Before that , perhaps Tile Flesh Eaters by L .  A .  Horse ( which was 
not excel lent , by the way ) .  'Those who are fami l i ar with the two books I j ust mentioned 
( and the publ ication dates of those books ) will rea l i ze that I have read a "violent" 
book perhaps three t imes in the past twelve years .  That should let you !mow that I am 
not a fan of the genre . 

I have said that my main reason for reviewing American Psycho i s  to defend i t .  And 
that I wi l l ! American Psycho is a damn good book !  I t  i s  a scathing , seething , pos i t ively 
nuclear damnation of Yuppies , fads , advertising ,  "keeping up with the Joneses " ,  the 
"MI'V generat ion " , and ( in general )  our society as a whole . And ( bel i eve it or not ) in 
the midst of all that relevant and timely social sat i re , the hero ( ? ) /focal point of the 
book ( Patr ick Bateman ) manages to maim a bum ,  k i l l  a Sharpei ( and his homosexual owner ) ,  
almost strangle his lovers f i ance , torture to death six ( or i s  i t  eight? ) prostitutes 
and one night stands , and then s t i l l  has the energy to k i l l  one saxophone player , one 
cab dr iver , one rat , one j ellyf ish ,  and one more dog . Yep, this book is j ust chock full 
o' carnage , boys and girls ! It ' s  not for the queasy or the weak of heart . I t ' s  got lots 
of "gratui tous violence" , and I ' m not condoning i t .  Bu t  I wi ll say thi s :  American Psycho 
is right up there w i th Jonathan SWift ' s  short essay A Modest Proposal in the qual i ty 
of i t ' s  social commentary and sat i re , and those who condemn American Psycho are just too 
damn stupid to realize that , � condemning the book ,  they are only making the joke a l l  
the more funny . 

Being that American Psycho is the f i rst book I ' ve read by Mr .  El l i s ,  I am unable 
to say it is his best , though I ' d be w i l l ing to bet it i s .  In the book ,  Mr .  Ellis has 
given us a true demon for the 1 990 ' s :  not some burnt-faced claw-handed Bob Fosse , not 
some t i red old leatherfaced or hockeymasked doofus , but the real thing ; the ult imate 
vi llain . A guy that looks l i ke he just walked off the cover of GQ. A guy that is �an­
tastica l ly wealthy and charming . A guy who is capable of ( and I quote ) "driving a lead 
pipe repeatedly into a g i rls vagina , but compass ionately" .  Uh huh . Yeah . Right . 

I read this book in three days . I could have read it in two , but I wanted to take 
my time enjoying all the l i ttle "hooks" and "grabbers " .  Such as : every club Bateman walks 
into is playi ng INXS ' s  "New Sensation" ( which always segues into "Tile Dev i l  Inside" ) .  
Hey , I thought i t' was funny .  Also , "Les Ki z" is mentioned every twenty pages or so , as 

. is Bateman ' s tan (which is canp.J.emented by . friends and strar.gers both ) . And though I 
don ' t  claim to be a connisure of haute cui s ine , this book also contains some of the most 
bi zarre ( yuppie? ) food combinat ions I ' ve ever heard of ( Red Snapper Pizza , Peanut Butter 
Soup , Gr i l led Salmon w i th Raspberry Vinegar and Guacamole , and Pi lot Fish with Tul ips 
and Ginger are only a few of them ) . But if they are real food items , then I guess the 

· j oke is on me .  
One potent ially annoying facet o f  t he  book for s ome  people , one which regularly crops 

up in my conversations wi th people who have read about the book ,  but not the book i tself , 
is the book ' s  descript ive sect ions . To expla i n ,  the main character , Patrick Bateman , 
provides copiously detai l ed  descri pt i ons of clothing , food , personal groomdng products , 
and home appl iances : Now some of the people I ' ve talked to have said that , by including 
such descr i pt ions , Mr .  Ell i s  is simply "showing off" his Jmowledge of nice clothes , food , 
furn i ture and etcetera ( and f i l l ing page-space wh i le doing so ) .  Pardon my French , but 
that is bullshi t ,  pure and simple . Yes , the whole goddamn book is a commercial , but that 
is not i ts weak point . In fact , it ' s  one of i ts strongest points , in my opinion . Every 
character in the book is a font of information when it comes to l i st prices , makes , 
model s ,  and performance records , but that ' s  all they are . Walking commerc ials . Just 
li ke the majority of the cable hooked-up , USA Today-read ing ,  oat bran and calcium-eating 
Americans that the book parod ies . Need less to say , this book is not going to be a very 
big hit with the " t rendy" or "pol i t icall y correct " ,  by � means . 
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Deeper and more relevant s t i l l  is one very fundamental aspect of the book ,  an aspect 
which i s  open for ind i v idual interpretat i on . Which i s  th i s :  I s  Pa trick Bateman rea lly 
a k i l ler , or does he merely have an " unusua l l y  r ich fantasy l i fe " ?  There are numerous 
instances of Bateman actua lly tel l i ng people that he is a kj ller , but no one hears him. 

Does he rea l ly tel l them, or does he j ust � that he tells them? And more important l y , 
is he a psycho because of his thoughts , or because of h i s  act ions? That aspect is what 
brings Amer ican Psycho home to a l l  of us : to every s i ngle one of us who have ever wanted 
to ( but never rea lly d id ) •get even• wi th an enemy . To every si ngle one of us who have 
repeatedly watched movies l i ke Fr iday the 1 3th or Nightmare On Elm Street or Chi ld ' s  Play . 
Amer ican Psycho makes us ask ourselves the ques t i on "Am I Patrick Bateman " ?  And the 
answer we get depends on how one interprets the book ' s  true meaning . 

Before I wind up thi s  review, let me te l l  you my other reason for defending this 
�k . My reason is twofold . 1 )  I have heard that Amer ican Psycho i s  to be d i scontinued 
by i ts pub l i sher . To you , the poten t i a l  reader , thi s means one thing : once the f i rst 
pr int i ng sel l s  out , that is i t .  There w i l l  be no more copies . The blame for this 
d i scontinua tion l ies with ant i -ArnPsych lobbying by various and sundry special interest 
groups . You can ' t  rea l l y  ca l l  i t  censorshi p ,  but i t  i s  perhaps the next closest thing . 
That is the fact that pi ssed me off enough to make me wanna go out and buy thi s twelve 
dol lar gem. And I ' m glad I did ! And 2 )  I ' m defend ing Amer ican Psycho because i t  is 
offensive : offens ive not to myse l f , but to people who righteously � to be offended . 
In part i cular , the very vocal and head-stuck-up-the i r -own-ass feminists . Not the cool 
femini sts , don ' t  get me wrong , Lut the fead nists who ( apparently ) w i l l  not be happy unt i l  
the peni s  i s  a n  endangered spec ies . On e  example o f  my mean ing should suf f i ce :  

Sett ing : a used book store . 
Characters : myself , a friend of mine , and his femi nist 

girlfr iend . 
The Time : two days ago . 

Me ( ta l king about American Psycho ) : "  . . .  I l ike i t ,  so far . And I happen to 
feel that the book is gett i ng some very unfa i r  and undeserved bad pr�s�;· . 

Max : " HDmn .  I don ' t  know . Maybe I ' l l have to read i t " . 
Jane ( from twenty feet away , and who I wasn ' t  even talking to ) : " So .  You l i ked 

a book whose lead character tortures a woman to death by stuffing a l ive 
rat into her vagina? You thing that ' s  good , huh?" 

�: "Hey- I haven ' t  got ten to that part in the book �· but yes , � though 
the part you j ust described d i sgusts and si ckens me ,  yes , I l i ke the book . " 

�: " I t ' s  a t t itudes l i ke yours that are making violence towards women even 
more acceptable than it a lready is in America today " ! 

�: "Hey Aga in- a bum gets his eyes gouged out ear ly on in the book .  A homosexua l 
and his dog get gutted l ater on : I don ' t  hear you gri ping about tha t ! But 
I guess bums ,  gays and Sharpeis aren ' t  on your l i st of non-k i l lable beings , 
huh " ?  

Jane : " I ' m  not fami l i a r  w i th those scenes • . . •  " 
Me :  "Oh ,  I see . I was under the impression you had read the book .  Obviously 

you ' ve only heard about i t .  Well si ster , I hate ta tel l ya , but i t ' s  
atti tudes l i ke yours that are making censorship even more acceptable than 
it a lready is in Amer i ca today . What do you think about tha t ?  

�: "What are you talking about? I ' m  not censoring your l i ttle book .  No one i s " . 
�: "Uh huh . Right . I ' ve been told that the book w i l l  not go into a second 

pr int i ng . I t ' s  been shi t -canned by folks l ike you who condemn books wi thout 
even reading ' em .  Hel l - Norman Ha i l er sa id American Psycho was a great 
book one minute , then damned it as trash j ust three weeks later , cow-towing 
to publ ic opi n i on . Go f igure that � out ! "  

�: "Wel l ,  Norman Ha i ler is a hel l  of a better wr i ter than Bret Easton El l i s ! "  
Me : " Shi t !  What are you talking about? Defending Ma i ler over Bret Easton El l i s ?  

Last t ime I checked , Ha i ler was s t i l l  i n  hot water with the Feminists for 
wr i t ing Tough Guys Don ' t  Dance . Since when is he your champion of femin i n i t } � 
Chr i st ! " 

Jane : "We l L  j ust don ' t  talk to me about American Psycho : I don ' t  read books l i ke 
that anyway . I mean , I read Si lence Of The Lambs , which had violence towa r d s  
women in i t ,  but at least the FBI agent hero character was a woman ! "  

Me : "Like that makes the vi olence towards women acceptable , huh? 'ThrOwing in 
a female lead ? Har r i s  was j ust cover ing his ass from book burners l i ke 

· yerse l f . Besides , if you wi l l  reca l l , when I was d i scussing Amer ican Psycho 
ear l i e r ,  I wasn ' t  even talking to � ! " 

� : " Hmph ! ! ! " 

And so it goes . A "hmph " i ng by a femi n i s t  gave r i se to thi s questionably-mot ivated 
review. You be the j udge of what censorship accompli shes . 
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� o r  peo p l e  w h o  bot h e r  t o  s t ud y  t h e s u b J ec t  o t  

po l 1 t 1 c a l  co n s p 1 r a c y  y o u  beq 1 n  t o  n o t 1ce s t r a n q e  

s i m 1 l a r 1 t 1 e s ,  a t  l e a s t  on t h e ' r a d 1 c a l  r i q h t ' .  l t  aoesn ' �  

ma t t e r  w h a t  t h e g r o u p  t h 1 n k s  t h e wor l d  1 s ,  bec a u se e a c n  o n e  

s e e m s  t o  s e e  1 t  1 n  t h e s a me w a y  e v e n  if t n ey a l l  a p p e a r  

d 1 f f e r e n t . U n e  q r o u p  t h 1 n k s  t h a t  � a t h 0 1 1 C 1 S m  1 S  a 

C o m m u n 1 s t � l ot . T h e  n e x t  t h 1 n k s  t n a t  � a t h o l 1 c 1 s m a n d  t h e  

pope a r e  be 1 n q  p l o t t ed a q a 1 n s t  b y  � o m mu n 1 s m .  i n e n e x �  

t h i n k s  t h e  p o p e  1 s  a J e w a n a a M a so n ,  co r r u p � 1 n q t n e  

c h u r c h . r n e n e x t  t h 1 n k s  J e w s  a r e  o u t  t o  a e s t r o y  

C h r i s t i a n 1 t y .  A n d  t he n e x t  t h 1 n q s  t h a t  J u deo - C h r 1 s t 1 a n 1 � y  

i s  p a r t  o f  a w o r l d w i d e  J u deo - � a t a n 1 c - C o m mu n i s t p l o t . W 1 � h  

such con t r a s t  you ' d  t h 1 n k  t h a t  t h ey w o u l d  d 1 s a q ree 

somet 1 me s  on p r 1 c 1 p l e ; t h ey h a r d l y  ever d o .  T he con s p 1 r a c y  

t h e y  see l u r k 1 n q u n d e r  t h e b e d  i s  a l w a y s  t he e x a c t  s a me 

one : 1 t  n e v e r  r e a l l y  v a r i e s ,  or c h a n q e s  v e r y  muc h .  t h e  

c o n s p i r a cy a l w a y s  1 n v o l v e s  b a n k e r s  c e n t e r ed i n  Hew V o r k  or 

Bos t on , t h e C o u n c i l  o n  Fo r e 1 q n  R e l a t i o n s ,  t h e  T r i a l a t e r a l  

Comm i s s i o n a n d  t h e t h r ee comme r c 1 a l  t e l ev i s i on net w or k s ,  

A B C ,  N BC a n d  C BS .  

T h e  e v i d ence f o r  t h i s po 1 n t  o f  v i e w ,  however , does not 

match up. Moat l 1 k e l y  it 1s a t r ace e l emen t o f  a n t i ­

Semi t i s m  a n d  a n t i - cosmopo l i t a n i s m .  The a sser t 1 on t h a t  t h e  

E a s t  C o a s t  b a n k e r s  a r e  s m a r t  e n o u q h  t o  r u l e t h e  wor l d  1 s  

p a t en t l y  a b s u r d . u a v 1 d  k oc k e f e l l e r ,  a l l eqed ma s t e r m 1 nd o f  

w o r l d  conquest t h r o u g h  a u b v e r s 1 o n ,  spent t he 1 9 7 0 ' s  l o a n 1 n q 

b i l l i o n s  t o  B r az 1 l ,  T u r k e y  a n d  Z a 1 r e .  Y ou ' d  t h i n k  t h a t  

wou l d  mean t h a t  B r a z i l ,  T u r k e y  a n d  Z a 1 r e w o u l d  be 

p r o s per o u s  cou n t r i e s : of co u r se n o t . A f t er t hey d e f a u l t ed 

on t h e 1 r  f 1 r s t  l o a n ,  R oc k e f e l l e r  a n d  h i s  C h ase M a n h a t t a n  

B a n k  l e n t  h i s  c u s t o mer s more money s o  t he y  cou l d  p a y  o t t 

t h e o l d  mone y .  A n d  t h en a n e w  l o a n  t o  h a n d l e  t h a t  i o a n ,  

a n d  t he n  aga 1 n  a n d  a g a 1 n  a n d  a q a 1 n  u n t 1 l  � h a se M a n h a t t a n 

h a d  b l o w n  h u n d r ed s  of m i l l 1 o n s  on an a b s u r a 1 t y  t h a t  �8X of 

D h a r ma C o m b a t  r ead•r • wou l d  n o t  f a l l for . Vou don ' t  l o a n  

money t o  peo p l •  w h o  c a n ' t  p a y  y o u  b a c k  j u s t  so t h e Y  c a n  

p r e t e n d  t o  p a y . U n l ess, of cou r se ,  y o u  a r e  a monq t h e  2 X  o t  

D h a r m a  Combat ' s  r•ad•r• w h o  w o r k  f o r  t he C h ase M a n h a t t a n  

B a n k .  < 1 >  

F r o m  t h i s  you ' d  t h i n k t h a t  a t  l e a st t h e C I A  v a s  

r u n n i ng t h i ng s .  O f  cour se not . T h e  C I A  h a s  done dozens o f  

m i n d  con t r o l  ex per i me n t s  t h a t  w e r e  a l most comed i c  i n  t h e i r  

a m a t eu r i s h n e s s ,  f r o m  d r o p p i n g  L S D  i n  peop l e ' s  dr 1 n k s  a t  

r a nd o m  to ' ps y c h i c  d r i v i ng ' < t a pe l oop r e pea t i ng t h e  s a me 

w o r d s  over a n d  over a g a i n  to d r u gged i nd i v i d u a l s  w i t h  

e l ec t r i c shoc k s  t o  t he l e g s  a s  a n  a d ded bon u s > .  T h e y  w e r e  

comed i c  f a i l u r e s ,  a s  w a s  t r y i ng t o  poi son F i d e l  C a s t r o ,  

d i c t a t or of C u b a ,  w i t h  poi soned c 1 q a r s ,  a n d  t he a t t e mpt t o  

b l ac k m a 1 l  I nd o ne s i a n  h e a d  o f  s t a t e  S u k a r n o  v 1 t h  a po r n o  

f i l m  w hen he w a s  so se x u a l l y  pr o m 1 sc u ou s  b l a c k m a 1 1  v a s  

proba b l y  i mpo s s i b l e  < 2 > .  T h e  p i ec e  de r e s i s t a nce c a me w h e n  
t he C I A  c a me t o  t h e  con c l u s i o n  t h a t  t he a n t 1 - V i e t n a me se W a r  

p r o t e s t e r s  w e r e  con t ro l l ed b y  t he K G B .  W h a t  e x ac t l y  v a s  

t h e P r es i de n t  s u p po sed t o  do i f  i t  found e v i dence t h a t  t h e  

K G B  h a d  t h a t  m u c h  i n f l uence on dome s t i c  pol i t 1 c s ?  T e l l t h e  

R u s s i a n s  ' W e w i l l  negot i a t e  i n  qood f a i t h  o n l y  i f  y o u  s t o p  

t h e c a mpu s r i o t s ? '  O f  co u r se n o t . W i t h o u t  ev i d ence t h e 

F B I  l a u n c hed i t s  1 n f a mous C O I H T E L P R O  ope r a t 1 o n  w h 1 c h  

a s s u med somehow t h a t  t r ee po l i t i c a l d 1 s sension v a s  a 

' So v i e t  i n t e l l 1 qence ' ope r a t 1 o n  of some sort . T a k e  t h e  



w h o l e  sq u a l i d  mess a n d  d u m p  f a 1 l ed a t t e m p t s  to c r ea t e  a 

r e d i a - con t r o l l ed c a t  - - you k n o w ,  meo w ,  meow - - on t o p ,  and 

you make a l a ug h l. n g s t o c k  o u t  o f  t he idee t h a t  s p 1 es cou ld 

a c t u a l l y be r u n n 1 n q t he cou n t r y .  

A n yone w h o  qoea d o w n  t o  t h e  newsst a n ds c a n  t e l l you 

who r u l•s t he cou n t r y . Let us e x a m 1 ne t h e s i t u a t 1 o n  a s  1 t  

most - l 1 k e l y - a s - n o t  1 s .  

T h e  s t a r t 1 n q  p o 1 n t  for a l mo s t  a l l  mode r n  co n s p 1 r a cy 

t h •or i es i s ,  or co u r se ,  t h e a a s e s s 1 n a t 1 o n  of P r e s i d e n t  J o h n  

F .  K e n n ed y .  C u r r e n t l y  t h e  b o o k  • H a f 1 a  K 1 nq f 1 s h • ,  a 

b i og r a ph y  of N e w  Or l e a n s  H a f i a  boas C a r l o s  H e r ce l l o ,  

propos•s t h e  popu l a r be l i e f  t h a t  t h e  H a f i a  d i d J F K  i n .  T h e  

book c l a 1 ma t h a t  N•w O r l e a n s  O i at r 1 c t .  At t o r n ey J i m  G a r r i son 

st a r t • d  d r op p i ng f a l a• c l ue s  t h a t  t h e C I A  d i d  JFK in w h e n  

•v i d • n c• s t a r t ed com i ng t o  l i g h t  t h a t  H a r ce l l o v a s  

re spon a i b l • .  Ga r r i son s t a r t •d i m p l i c a t i ng t h e  C I A  i n  t he 

a s s a ss i n a t i o n ,  a n d  h e l d  e n • e r - c o m•d i c  t r i a l  w h i c h  fe l l  

ap a r t . L a t • r ,  Gar r i son w r o t e  t h •  book • on t he T r a i l  o f  t he 

A s s a ss i n s • i m p l i c a t i n g K e r r y  W•nda l l  Th o r n l e y ,  K S C  as p a r t  

of th• J F K  h i t  sq u a d .  

R e t u r n i ng to T h or n l • y  l a t • r ,  t h • G r a n d  J u r y  c a l l ed a 

w i t n •ss n am•d Fr•d C r i s m a n .  I n  t he 1 9 40 ' s  F r ed C r 1 sm a n  

••nt a l •t t • r  to A m a z i n g  S t o r i • • •  a pu l p  ac i - f i  maq a z i n e .  

S i n e• H a r c h  1 94 5  A ma z i n g  S t o r i es h ad r u n  a r t i c l es w h 1 c h  

t h •y c l a i m•d w e r e  b a s•d o n  t h• ' r ac i a l  memor 1 ea ' o f  one 

R i c h a r d  S h a ve r . S h a ver h ad been v • l d i ng o n e  day w h e n  he 

beg a n  recei v i n g  t • l epa t h i c  measaq•s f r om h i s  v e l d i nq 

•qu i p m•nt . T h • m•ssag•s t o l d  of t w o  r ac e s  f r om v 1 t h 1 n  t h e 

h o l l o w  E a r t h ,  t h •  D•ros, or D•t r i me n t a l  Robot s ,  a n d  . t he 

T•r o s .  I t  •••m•d t h a t  t h •  O e r o a  w•r• shoot 1 nq a te r r 1 b le 

' r a y ' a t  peo p l • ,  pu t t i n g  vo1ces in t h• i r  h e a d s .  W h e n  

A m a z i n g S t or i • • •  u nd•r t h •  con t r o l  of a m a n  n a med R a y  

P a l m• r ,  b•q a n  p u b l i s h i n g  t h ••• a t o r 1 e s ,  a n  a r my o f  peo p l e  

b•g a n  bu y 1 nq ,  m a n y  w r i t i n g  i n  t o  desc r 1 be t he s a me 

• x p•r i •n c.•s v i  th ' vo i c•• • .  Somet i m• a f t e r  t he f l. r s t  i s sue , 

F r •d C r i sm a n  w r o t e  to A m a z i ng S t o r i • s  c l a i m i n q  to h a v e  been 
a t t a c k •d by a Oero i n  a cav• in B u r m a , d e sc r i b i n g b u r n  

m a r k s  v • r y  s i m i l a r  t o  t h ose c a u a•d by l a s•r bea m s .  < 3 > I n  

1 9 4 7  h •  w r o t e  t o  R a y  P a l m•r , c l a i m i ng to h a v e  bee n a h a r bo r  

pa t r o l  m a n  w i t h  w i t h  H a r o l d  Da h l  of f H u r r a r y  I s l a nd . he 

had b••n a t t a c k•d by f l y i ng s a u c•r • w h i c h  k i l l ed h i s  d og by 

s h oot i ng mol t en roc k  at t h •m . Shor t l y  t h •r•a f t e r · P a l mer 

corit ac t •d K • n n • t h  A r n o l d ,  t h• f i r s t  m a n  to s i g h t  a U F O  i n  

mod•r n t i m• • •  o n  J u n •  2 4 ,  1 94 7 . A f t • r  ••• k i ng p u b l i c i t y ,  

h •  g o t  mor • t h a n  h• w a n t •d w h•n t wo A i r  Fore• m•n 
i n v e at 1 q a t i ng t h e i n c i d e n t  d i ed 1n a p l a ne c r a s h .  < 4 1 .  

D a h l  a n d C r i s m a n  l a t er ad m i t t ed t h a t  t h i s  v a s  1 u st a hoax 
to try a n d  se l l  t h e story t o  A m a z i ng f o r  pu b l 1 c a t 1 o n .  

I n  t he 1 960 ' s  G a r r i so n  i mp l l. c a t ed a N e w  O r l e a n s  

b u s i n e s s m a n  n a med C l a y L .  S h a v  i n  t he J F K  a s s a ss i n a t i o n . 

T h •  Gr a nd J u r y  t a l k ed to F r ed C r i sm a n ,  but dec i ded not t o  

c a l l  h i m  a s  a w i t n ess . < 4 > 1 < 5 >  

W i t h  G a r r i so n  c o v • r i n g for Ha r ce l l o b y  r e l y i n g o n  

w i t ne s s • •  l i k e C r i s m a n ,  w hose co n n•c t i o n  t o  R a y  P a l mer a n d  

t h •  w o r l d  of U F O s  a nd f l y i n g  s a u c e r s  i s  so o b v i ou s ,  we see 

a c l • a r  H a f i a - U FO connect i o n . Or p• r h a p s  n o t . S i nce t h e  

l e ad i n g promo t • r •  o f  UFOa i n  t h i s  cou n t r y  s e e m  t o  b e  s i x  

sup•r m a r ket t a b l o i d s  p l a y i n g t o  a n  a u d i enc• o f  ' r a y ' 

v i c t i m s ,  a n d t h e f a ct t h a t  t h • N a t i o n a l  En q u i rer v a s  

st a r t ed w i t h  a l oa n  f r o m  t h e N e w  V o r k  H a f i a  ( 3 ) / ( 6 ) ,  a 

c l e a r  U FO - H a f i a  con n ec t 1. o n  c a n  be se•n h e r e .  The v i ew of 



U FOs p r o mo t ed by t h e  t a b l o i d s  i s  t h a t  o% UFOs as spacesh i ps 

% r o m  a n o t h e r  p � a n e t ,  a be l 1 e %  s t a r t e d  by R a y  P a l mer to se l l  

A ma z i n g S t o r 1 e s ,  % r om Sh a v e r ' s  s t o r 1 e s .  

B • % o r e  w e  qo t o o  % a r  i n  t h i s  d 1 r ec t i on , l et ' s  g e t  back 

t o  Kerry W e n d a l l  T ho r n l e y ,  K SC . In h i s  book on t h e J F K  

a s s a s s i n a t i o n ,  T h or n l ey v a s  1 m p l 1 c a t ed by J 1 m  G a r r 1 son a s  

pa r t  o %  t h e J F K  a s s a s s i n a t i o n . T h o r n � e y den 1 es t h 1 s ,  w h 1 c h 

he s h o u l d  1 f  t h e M a % 1 a  1 s  t r y 1 nq to u se h 1 m  t o  p r o t ec � 

" • r c • l l o .  T h o r n l e y , h o w ev e r , bel 1 e v e s  h e  d 1 scu ssed K e n neay 

w i t h  a m a n  h e  now � h i n k s  o %  a s  £. Hovard H u n � .  W a � e r q a � e  

b u r g l a r e x t r a o r d i n a i r e .  I n  t he 1 97 0 ' s  t h e  C h u r ch Com m i � � ee 

c a me t o  t h e  con c l u s i o n  t h a t  t h e M a % i a  p r o b a b l y  d 1 d  J F K  1 n .  

U n % or t u n a t e l y ,  t h e  i n v e s t 1 g a t i o n  o n l y  l a s t ed 6 mon t h s ,  

a% t e r  w h i c h  t h e  b a s i c  goa l v a s  t o  co n v i n ce t h• pu b l i c  t h a t  

t h e i r  m o n e y  v a s  w e l l  spent < t h e 1 r  s l og a n  ' r e a l i t y  1 s  

i r r• l ev a n t ' s o u n d s  a l mo s t  l i k• ' p r o per t y  i s  t h• % t ' or some 

o t h e r  a n a r c h i s t  or a n a r c h i st / D i sc o r d i a n  s l og a n ,  d oesn ' t  

i t ? ) To m a k e  it v o r s • ,  t he comm i t t e• bu mped tw o w i t nesses 

who saw E. H o v a r d  H u n t  r u n n i ng a r o u nd w i t h ,  o %  a l l  peop l e ,  

. Le• H a r vey Osv a l d .  

S o ,  w i t h t h •  C h u r c h  Comm i t t e• i g no r i n g  t he E .  H o v a r d  

H u n t  connec t i on w h i ch cou l d  prove K er r y  W e nda l l  T h o r n l ey 

r i g h t , a n d  t h• " a % i a  accu s i ng T h o r n l ey of being p a r t  o% a 

C I A  p l o t  t o  k i l l  J F K  t o  p r o t e c t  M a r ce l l o ,  a n d  t h e  M a % i a - U FO 

c o n n ec t ion est a b l i sh•d , i t ' s  o b v i o u s  t h a t  somet h i ng v e 1 r d  

i s  g o i n g  o n  a r ou n d  h e r • .  

E .  H o v a r d  H u n t , o %  cou r se, v a s  p a r t  o% t h e  W a t e r a a t e  

b u rg l a r y  t e a m .  T h e  i nept ness o %  t he b u r g l a r y  h a s  made some 

. wonder 1f t h e  C I A  v a s  t r y i n g  to do R 1 c h a r d H 1 xon  i n .  

( 2 ) / ( 8 )  A t  t he t i me � h ey w e r e  t r y i n q  t o  % i n d e v 1 d e n c e  � o  

b l ack ma i l  L a u r ence O ' Br i a n ,  h e a d  o f  t h e g r o u p  o f  men 

t r a i ned by J o h n  F. K e n n ed y ,  w ho h e l ped h i m  a l ong w 1 t n  h 1 s  

p o l i t i c a l c a reer . O ' Br 1 a n  h aa been h 1 red b y  a n  i n s a n e  

code i ne j u n k i e  n a med H o v a r d  H ug h e s  1 n  1 968, a % ter R o be r t  r .  
K • n n • d y  v a s  a s s a s s i n a t ed .  H u g h e s  pa i d  O ' B r 1 a n  t o  t r y  and 

get t h • pol i t i c a l  i n % 1 ue nce h• w a n t ed 1 n  Congress t o  stop 

the u n d e r g r o u n d  t es t i ng in H•v ad a .  Th• t•st i n g ,  i t  v a s  

prov•n , w ou l d  e a u •• e a r t hq u a kes a n d r a d i oact 1 ve 

c o n t a m i n a t 1 o n .  W he n  t h e  r e s u l t s  c a me 1 n  P r e s 1 d e n t  L y n don 

B. J o h n so n  c l a s s i f i e d  t h e r e por t and co n t 1 n u ed t o  t e a � . 

r i s k i n g t h e p u b l 1 c ' s  � 1 v e s .  

H u g hes ' r 1 q h t  h a nd m a n  w a s  R o b e r t  A .  M a h u e .  I n  1 96 1  
" a h u e  h ad a c t ed a s  a l 1 a son be t w een t h e  M a f i a  a n d  t h e  C I A  
i n  a p l o t  t o  k 1 1 1  r 1 d e l  C a s t r o .  A t  � h e t 1 me ,  howeve r , h 1 B  

m a n  con t ac t  v a s  S a m  G 1 a n c a n a ,  a C h 1 c a g o  M a f 1 o so w ho w a s  

co n v 1 nced t h a t  h 1 S  g 1 r l f r 1 end P h y l � 1 s McGu 1 r e  v a s  t wo ­

t i m i ng h i m  w 1 t h  comed i a n  D a n  R o w a n ,  l a t e r  o f  � Ro w a n  a n d  

M a r t i n ' s  L a u g h - i n � .  S o  M a h ue s e n t  t h e C I A  a reque s t , a n d  

t h e C I A  s e n t  a w i r e m a n  w h o  v a s  buqq i n g  R o w a n ' s  p h o n e  when 

t h e  maid c a me 1n a nd c a l l ed t h e  po l 1 c e .  So t h e C I A  h a d  t o  

a s k  t h e F B I  t o  l e t  h i m  g o .  J .  Ed g a r  H o o v e r  v a s  n o t  a m u sed , 

w h i l e  G i a n c a n a  v a s  to t h e po i n t  w h e r e  he a l most choked on 

h i s  c i g a r  w i t h  l a u g h t e r . < 9 ) / ( 1 0 )  L a t er ,  R i c h a r d  H i x on 

a p pe a r ed on t h e t e l e v i s i on s h o w  � L a u g h - i n •  and s a i d ,  � sock 

it t o  me ? •  H e  d i d  not g e t  a n y  w a t e r  d r o pped on h i s  h ea d, 

bei ng t he Repu b l i c a n  P r e s i d e n t i a l  c a n d i d a t e ,  a n d  a l l  t h a t . 

S o ,  w i t h  m a d  b 1 l l i o n a i r e H u g hes ' M a % i a  C I A  con nect 1 o n  

% i r m l y  e s t a b l i sh e d ,  let u s  t a l k  now a bo u t  H u q h es a n d  S a m m y  

D a v i s  J r .  T h e  l a t e  M r .  D a v 1 s  w a s  H u q h es ' secret p r o t ec t o r  

a g a i n s t  r 1 ot 1 n g b l a c k  mo b s .  The s i t u a t ion 1 n  L a s  Y e q a s  1 n  

1 96 9  w a s  g r i m , a n d  w h e n  a r 1 ot b r o k e  ou t ,  H u q h es w a s  
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as sure d by n a h u e  t h a t  he h a d  n ot h i nq to wor r y  a b ou t : S a m my 
D a v i s  J r .  w o u l d  p r o t ec t  h i m .  U n d e r s t a n d a b l y ,  D a v i s  wo u l d : 

he w a s  t h e o n l y  b l a c k  m a n  on H u g h e s ' p a y r o l l ,  H u g hes be i nq 

an a r d e n t  r a c � s t w h o  r e % u sed to h i r e t he m .  

D a v i s ,  o %  co u r se ,  h a d c o n n ec t i o n s  t o  t h e S a n  F r a nc 1 s co 

C h u r c h  o %  S a t a n  r u n  by A n t o n  S z a ndor L a V e y . ua v i s  w a s  

br i e % l y  a member o% t he S a n  F r a n c i sco C h u r c h  o% S a t a n ,  r u n  

by La V e y : ,  D a v i s  w o r e  a S a t a n i c  B a phomet o n  s t a g �  a % e w  

t i me s .  D a v i s  a n d  D e a n  n a r t i n ,  a l o n g  w i t h  F r a n k  S i n a t r a ,  

made u p  t he R a t  P a c k .  W i t h  t he C h u r c h  o %  Sa t a n - R a t  P a c k ­

H u g h es - C I A - n a x i a - U FO l i n k  % i r m l y  e s t a b l i s h ed , l e t ' s  go back 

to L a V e y  a n d  M a r i l y n  n o n r oe . 

L a V e y  c l a i m s to h a v e  h a d  sex u a l  r e l a t i o n s  w i t h  Mon roe, 

a l t h o u g h  L a V e y  i a  a n  u n a b a s h e d  l i a r  in many respec t s  

< 1 1 > 1 < 1 2 > .  Mon roe appeared n u d e  i n  t h e % i r s t  i s s u e  o %  

P l a y bo y  M a g a z i n e ,  suggeat i ng a H u g h  H e % ner - M on roe - C h u r c h  o f  

S a t a n - R a t  P a c k - H ughe a - C I A - M a % i a - U FO l i nk a ge o %  some sor t ,  

a l t h o u g h  t h e connec t i d n  i a  w ea k .  

0 %  cou r se ,  Ker r y  Wen d a l l  Th o r n l ey i s  a l so k no w n  a s  H o  
C h i  Z e n  f r om R o b e r t  A n t o n  W i l so n ' s  i n f a mo u s  

• I l l u m i n a t u s • t r i l og y .  W i l ao n  o n c e  wor ked % o r  P l a y boy . 

T h e  W i l so n - H e % ner - n o n r oe - C h u r c h  o% S a t a n - D a v i s - De a n - S i n a t r a ­

H u g h e s - C I A - n a f i a - U F O  l 1 n k u p  i s  e s t a b l i s hed . < 1 3 >  

H a v i ng e s t a b l 1 s h ed t h e n a % i a - U FO l i n k ,  we do so f r om 

t h e  % ac t  t h a t  t h e N a t i o n a l  En q u i r e r  a l so o w n s  t h e  1 n f a mo u s  

We ek l y  W o r l d  N e w s ,  w h i c h  i n  f ac t  per pet u a t e s  t h e be l 1 ef 

t h a t  t he r e  is n o t h 1 ng t o  t h e whole UFO s i t u a t � o n  by 

pr i n t i ng t he s � l l 1 es t  nonsense t h ey can m a k e  u p  o u t  o f  t h 1 n 

a i r .  S i n ce t h e n a x i a  is con n e c t e d to t h e En q u 1 r e r ,  a n d  t h e  

En q u i r e r  t o  a magaz i ne act i v e l y  t r y i n g t o  h u m 1 l i a te t h e  

i d ea t h a t  t h e  U F O  p h e n o me n o n  cou l d  mean a n y t h 1 n q ,  w e  must 
a s s u me t h a t  the M a % i a ,  o r  a t  least t h e r u l i n g  c l a s s e s ,  i s 

promo t i n g t h i s  i d ea . Not t h a t  t h i s  is t h e n a f i a ' s  ma 1 n  
i n t e r e s t , o f  cou r se . 

T h e  l a s t  p 1 e ce o f  t h e p u z z l e  is t h a t  r a d i o  comed 1 a n 

J a ck Ben n y  ( 1 4 >  once h i r ed ' W 1 l d B i l l ' Donov a n ,  f o u n d e r  of 

t h e C I A .  T h e  c o n n ect 1 o n bet ween Be n n y  a n d  Donov a n  

e s t a b l i s hed , f r om t h e r e  we h a v e t h e c a s t o %  ' I t ' s  a " a d ,  
n a d ,  M a d ,  M a d  W o r l d ' ,  t h e 1 �63 mov i e  a b o u t  a c r o s s c o u n t r y  

c h a se % o r  s t o l e n money . Ben n y  a p p e a r ed 1 n  a c a me o ,  as d 1 d  

t h e T h r e e  S t ooges ( t h e n  co n s 1 s t 1 n g o f  L a r r y ,  " o e  a n d  C u r l y  

J o e ,  t he l a st o %  t h e s 1 x  me n w h o  made u p  t he T h r ee 

S t ooges > .  A l s o a pp e a r i n g  i n  t h e mo v i e  w a s  J 1 m Bac k u s ,  

l a t e r  n i s t e r  Howe l l  a n d  b e f o r e  t h a t  t he v o i ce o f  " r . 

nagoo . W 1 t h  t h e G i l l i g a n ' s  I s l a n d  con nect 1 o n  e s t a b l 1 shed 

the r ece n t  d e a t h  o %  A l a n H a l e  t a k e s  on a st r a n g e  t 1 n qe o %  

p o l i t i c a l  m y s t e r y ,  a l t h oug h not a se r i ous o n e .  I f  w e  

i n c l ud e  S i d  C ae s a r ' s  r o l e  i n  t h e  mov i e ,  w e  h a v e  a c l ea r ,  

a l t h o u g h  w e a k  C I A - B e n n y - S i d  C a e s a r - ' Y o u r  Show o %  S h o w s ' 

co n n ect i o n . One of t h e w r i t e r s  on t he s h o w  w a s ,  of cou r se ,  

M e l  B r oo k s ,  a n d  a no t h e r  Woody A l l e n .  

A l l  o %  t h ese l a st c o n n ec t 1 on s  a r e  w e a k .  B u t  t h e n ,  
t h a t ' s  t h e  po i n t a l l  a l o n g .  A n y  £�� ! at t empt t o  % i n d  a 

cons p i r a c y  r u l i n g  t h e w or l d  % r om beh i n d t h e  scenes t a k es 

you s t r a i g h t  t o  H o l l yw ood , a n d  b a c k  t o  t h e  s u p e r m a r k e t  
t a b l o i d s .  C e l ebr i t i e s  r u l e  t h e  w o r l d ,  bec ause on l y  t h ey 

h a v e  enough i ma g i n a t i o n t o  do s o .  T h e  i d ea t h a t  

p o l i t i c i a n s  w h o  < l i k e  P r e s i d e n t  Re a g a n > j u s t  a c t , r u n  t h e  

wor l d ,  i s  r i d i cu l ou s . T h e y  < a t l e a s t  as % a r  a s  t h e  U . S .  1 s  

c o n c e r ned > d o n ' t  h a v e e n o u g h  i m a g 1 n a t 1 o n  t o  d o  s o .  t h e  

% a ct t h a t  m o a t  o %  t h e  m a g a z i n es o n  t h e  s t a n d s  % o c u s  



en t i r e l y  on ' pe r s o n a l i t 1 es ' is no c o i n c i d en c e .  l n  a w o r l d  

w i t h ou t  1 ma g i n a t i o n ,  w h • r e  weapon s y st em s  t h a t  d on ' t  w o r k  

d om i n a t e  t h e  e c o n o m y  o% a cou n t r y  f u l l  of peop l e  s l ee p 1 n q  

i n  t h e  s t r ee t s ,  t h e  on l y  on•s w 1 t h 1 m a q i n a t i o n  a r e  t h e  

cel • b r i t i e s  w h o  t i l l  t h e  m 1 n d s  of t h e  m a 1 or i t y . A n d  t h e  

o n e s  w i t h  t h e  m o s t  i ma g i n a t i on u l t i ma t e l y  w i n  ou t .  S o ,  1 f  

y o u  w a n t  t o  ven t u r •  a p l ot t o  r u l e  t h e  w or l d ,  1 t ' s  q ot t o  

be a p l o t  b y  w r i te r a ,  c • l e b r i t i es a nd e n t e r t a i n e r s  t o  keep 

u a  a m u sed . Do•a a n y t h i ng • 1 •• r ea l l y make sense ? 

FOOTNOTES 

< 1 >  nQ�h�r _ _ _  JQn�� - - - n �g@�!n� : 
P•t r o d o l l a r •  T r a i l ' by L . J .  Dav i a .  

November 1 980, ' T he 

< 2 >  Ih�- - �Q�Q!���- �g� : Rob•rt " c G a r v e y  and E l i s• C a i t l i n .  

C o py r i g h t  1 98 3 .  

< 3 > �hQ!�- - �� r � h _ _  9� �r!�r ! � : F a l l  1 98 6 ,  

I n v e n t ed F l y i n g  S a ucer s '  by J o h n  A .  Kee l .  

< 4 > I h� - �Qr !Q _Q� _ Y EQ@ : D a n i • l  Coh e n .  

( 5 >  C o he n .  

' T he " • n  W h o 

< 6 > � hQ !� - -- � !! !: � h - -9� �H:: � t!r ! � : Fa l l  1 98 6 ,  · Do T a b l o i d s  T u r n  

H o u aew 1 ve a  I n t o  Z o m b i e s ? '  

< 7 > K ee l .  

< 8 >  "cG a r ve y  a n d  C a i t l i n .  
< 9 > � ! � !��n - � �g h�� : " i c h a • l  Drosn i n .  Cop y r i q ht 1 98 5 .  
< " 1 0  > Droan i n .  

( 1 1 ) 

( 1 2 >  

( 1 3 )  

< 1 4 > 

� ! � ! n _ � ! n � � - XQ� :  A r t h u r  Lyo n s .  C o p y r i g h t  1 988 . 
L y on • .  

! ! ! � �! n ! � � �  by Rober t A n t on W i l aon a n d  Robert Shea . 

J !9� - ��nn � l I r v i n q A .  Fe i n .  

UNCLE FESTER ' S  
F EAST 

o f  
T RE A S ON 

Ca��te"";el.=e �-� 5 
-- - - -. 

$ 5  ppd FROM · 
P . O .  BOX 2265 

EARTH 
RELIGION, 
EARTHLY 
CONCERNS! 

Rend and subscribe to the 
quarterly Mcrrymount 
Messenger, and the activ­
i sm -ori ented bi monthly 
Broadsword Bulletin 
($1  0/year, $2.50 sample 
copy, check slm .o.'s out 
to "cash"). Send SASE 
for m ore info to: 
TMA-West Box 27 
3605 El Cam i no Real 
Santa Clara CA 95051 

ALBANY , NY 1 22 20 USA 
---"'"-1'/.W//////§//////$//////////////////////,� � .. -

ELEUTHEROS P ROD � 
• • •  just a ldss away· · Correction. January's Watch erred in reJX>rt­

ing the grant to preserve the boyhood home 

of Lawrence Welk. Congress appropriated 

$500,<XX>. 
-A _,J_ 



IN  TH E H ISTORY 
OF H U MAN 
STU P ID ITY, 

- C IRCUMCISION 
OCCUP IES A 
DISTING U ISHED 
PAG E.  TH E ONLY 
ATTITU DE 
TOWARD IT 
APP ROP RIATE TO 
A CIVI LIZED 
CONSCIOUSNESS 
IS HOR ROR AND 
REVU LSION. 

PubliCallon of 1nis funded by ETHIC (End The Horror of fnfanl 
C�tcumosiOn) Box 26052. 1 16 Shert>rook Sl . Winnipeg, Mannoba RJC 4K9 
We are trymg to protect baby boys from the cuiiiJrally acceptable cruelry 

ol orcumas1on. 

Notes From The Hangar 
The 68 page digest-size quarterly journal of the 
Nattonal U FO M useum is now available to the 
general public. While subscriptions are still only available 
to members of the museum's Friends of the Museum 
Association, individual copies may be obtained by sending 
$4.95 (post paid) to: National UFO M useum, P. 
0. Box 20593, Sun Valley, NV 89433 

You Are Not 
A LONE ! 

.. A ,, . . .  ,� 
IRS OSHA FCC 

C' · l·· . �-· · ·· 
STA�E d � L��AL 
GOV'T .v� _ .�,;·" G OV'T 

��·. � :� �� � � • . ,.., 
EEOC CON S U M E R FTC 

ADVOCATES 

"THE ABOLITION OF WORK 
AND OTHER ESSAYS" 

T H I  THOUGHT- PlOVOl i NG U N O i lGlOU N D 

H U"Ol CLASS I C !  - L i ll AM !AlTHOUl�l 

THAT SWA Y S  l P ITI I P I IO POliST - .  ( ID 

LAWUNCI ) .  

I S 9 PlGI S .  1 6 . 9 S POSTPA I D  

BOB BLACK 
P.O. BOX a159 

ALBANY, N.Y. 12220 

e 
e 

OVO I POST OFFICE BOX 2306'1 
KlxJOXVILLE TlxJ 37933-1061 USA 

• SEND $2.00 US POSTAL MONEY ORDER· 
PA V ABLE TO TRiiVOR BLAKH 

FOR INFORMATIO�J AND SAl\.fPLES 



Debut LP by England's SOFA HEAD 
Hard-hitting new sounds trom ex-members of DAN and H.o.a. $8 post-paid in the U.S. , $9 elsewhere. Send wetl concealed 
cash or M.O. 'a made payable to B.STEINHAGEN Q0Jx to: 

PROFANE EXISTENCE 
P.O. BOX 1722, MINNEAPOUS. MN 55401, l).SA 

g CNF "YOUR S I NS K I LLED H I M "  

• s a t an w i l l r i p the l i mbs f c �  y ou r  ch i l d r e n  and aaash t b i e r  
hea d s  a n d  gut tbe body . l i l l  same dest roy and des c i •a t e  al l 
l u s t f u l l  l a c i v i ou s l i fe f o r m s  wh i cb dese r ve to d i e .  We au s t  
c oa ba t  Sa t a n  whe r e  he i s  S t ronge s t  a n d  that i s  in the ai nds of 
t he w r e t ch ed  ev i l  z o.b i e  s c hool ch i l d r e n . Hea t hens v i l l  die 
be cause be d i e d  f o r  y ou , and w i l l  a l way s be dead f o f  you . Tbe 
wa r on Sa t &n  is tbe Na t i on s  n umbe r  one con ce rn . • 

F a t h e r  G r 5 ce and B r o t he r Na l d i e d  

8ro ther  Gr • c e  � ·�'• t her  N• l d i ed  
se nd mone y : C �F' ' 

30 .  Bo.  9 1 5 2  
V• . Be• c h  J A  2 )4 S O  



E A R TH D A  T G OIN G O U T  OF B U SIN ESS S A LE 

W e  are consu aiDg a a trage. Conricted 
conspirators of iDdust::rlal. terror vould ban us 
belien they are ac a e  ecologists. Bloodsuckers 
like G eneral M otors. Dupont, and U aion Car­
bide haYe leeched onto Earth Day like crabs iD 
search of pubic relation& M ean w hile, eYeD the 
hippest bappeners a a ong as fall to call this 
bluff. 

The ezecutin directors of Earth Day 
a ust'Ye a:rapped the botto• of a torlc vaste 
barrel to co • e up vith sponsors like the 
C he aical M anufacturers Association. B u a anity 
should be ataggered by this artless fraud. 
Instead of forciDg iDdustrlalist.s to return to 
their yo a it, ve cayort iD their 8tale fart& 

M ake no aistake about it; the flluslon 
called Earth Day eenes to prepare the around 
for a a ore aayage rape of our • other. It 
a atters little if eYery washtub w eeping soapop­
erator uses phospate free detergent. Producers 
haYen't transcended sreed, er renounced pro­
duction of goods vith no use yalue. A sreeo­
vash is just another vay to a ake a oney. 

One vould baYe to be calor blind not to 
aee hov dirty this aoov job ts. T et v hen an 
aYalanche of ia ages co a es  along vith a feel 
aood eYent, ve freeze iD our track& Our 
BUSpid.ons ahould'n been ndsed, along vith the 
hair on the back of our Decks, vhen a "Cele­
brate Earth Day" banner appeared on the 
Depart a ent of Coa a erce. W e  es:tend a areat 
debt of hatred to the aadfiy C o a a erce Seer� 
tary vho'a credo aight es v eil  · be, "vhat'a 
aood for busl.nes, • bad fer the E�" 

A nd ve eplt iD pa!lllna at To a a y  Top Gun 
Cruise for his prato-eco consc.iousness, as veil 
at the rest of the celebrity pack that flits 
fro • hunaer, to hu a an rights, to ani a al  rights, 
to... for their co • plld.ty iD this and other 
deceitful spectacles. Are they real, or are 
they M e a ores:? 

The ho a eless are mfited to an unparal­
leled Dlaht of debauch v1th the C<Miponaors. 
those zealous a endicaDta of the National 
WUcllife Federation, to celebrate this P R  coup 
at the Sheraton Carlton. EYeryone ahould · 
partake in the pye away atrike to a orrov 
afterooon of Seikoe, likes and junk bonds at 
W ood w ard and Lothrop. l eed ve add that the 
only vay to wear JOur Eart.h Day ahirt is 
insl.de out. 



NEW FROM LOOMPANICS! 
COUNTERFEIT CURRENCY 

How to REALLY Make Money 
by M. Thomas Collins 

This is one of the most controversial books ever 
published. Why? Because money is sacred in a 
capitalist society, and this is a book on making false 
gods. Counterfeit Cu"ency reveals all the tricks 
used by counterfeiters to make money that looks, 
feels and spends like the real thing. 

Exact counterfeiting techniques are shown in 
step-by-step i l l ustrated detai l .  E very aspect of 
printing money is covered, including inks, paper, 
negatives, platemaking, even a section on "aging" 
money. 

You will learn how serial numbers are printed 
and see how counterfeiters match the exact shade of 
ink they need. You'll even learn how they fake the 
red and blue silk-like fibers found in gen uine 
currency. 

You'll learn about all the safeguards built into 
government currency and how counterfeiters get 
around them. You will see how counterfeiters buy 

COUNTERFEIT 
C U R R E N C Y 
Ho- To Really Make Money 

equipment and supplies and how they set up funny money shops while keeping a low 
profile. 

Learn how clever criminals make bushels of bogus bills and "pass" them without fear 
- get your copy of Counterfeit Currency today! 

1990, 5� X 8�, 140 pp, il/ustrat«l, f/ossary, soft CO�r. $15.00 
ISBN 1-55950-042-5 (ORDER NUMBER 40069) 

Published by: 
Loompanics Unlimited, P.O. Box 1 197, Port Townsend, WA 98368 

• F� Catalor • 
The Best Book Catalog in the World 

Hundreds of Controversial and 
Unusual Books 

$3.00 Value - Free With Your Order 

Yes! Please rush ( ) copies of Counterfeit Currency 
to the address listed below. I am enclosing $ 1 5.00 per 
copy plus $3.00 for shipping and handling. 

Name . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

Address . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

City/State/Zip . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

0 Wa.rhingtorr State nsidents add 7.8!fJ sales tax. 

"Cruel persecutions and intolerance are not acci­
dents, but grow out of the very essence of religion, 
namely its absolute claims:' This was written by one of 
our late secular humanist leaders, the eminent Amer­
ican philosopher Morris Raphael Cohen in his book 
ThR. Faith of a Liberal. , 



C omp i l i ng and a na l y z i ng  the va r i ou3 p e rmuta t i on3 o f  
THE GEnSTONE F ILES . Our purp o 3 e  i 3  t o  mak e ava i lab l e  
ine xp en3 ive c o p i e s  o f  the t i l e s  a s  we l l  a 3  3 e rve t he 
CONSP I RACY THEOR I ST in q ene r a l  r e 3 ea r ch . We a r e  cur ­
r en t l y  ea t a l oq ing ou r c o l l e c t i on o f  t i l e 3  on many 
sub j e c t 3  inc lud ing : Gems t one F i l e 3 , JFK . P o l i t i ca l 
a s sa s s ina t i on .  S ta r  Wa r s  " su i c id e " s c i ent i s t . P sych­
o t r on i c  weap ons . Hind C ont r o l . UFO ' s .  KAL 007 and much 
mo r e . The f o l l owing GEHSTONE F ILE ve r s i on3 a r e  ava i l ­
ab l e  a t  . 1 0 c  p e r  paq e + P o s tag e . A . 0 5 c  p e r  paq e c r ed i t  
wi l l  b e  i s sued t o r ma t e r ia l  submi t t ed a nd  add ed t o  the 
a r c hive . Ha t e r ia l  HUST b e  s ome thing we DO NOT a l r eady 
have t o r c r ed i t  t o  b e  i s sued . Submi s s i ons no t r e tu rned . 

· The f o l l owing GEHSTONE F ILE S a r e  a va i lab l e : 
CONSP IRACY D IGEST - F r om CONSP IRACY D IGEST Vo l . J .  1 2  

7 p  $ 0 . 7 0  

GEHSTONE / WILGUS - c omp i la t i on of Gems t one and Ne i l  
Wi lqus " I l lwainoid s "  chr ono l oq y .  Int e r e s t ing . 3 8p .1J_JllJ 

OUR DAILY STRUGGLE - Gems t one and N . K . F i e ld s  l e t t e r s  
4 8 p 1L..!!.Q. 

VERS ION I - I l lcmina t i  R e s ea r c h  R ep o r t  on the Gem3 t one 
9p .liL.2Q 

VER S ION S - App ea r s  to be the " o r iq ina l "  ve r s i on 

VERSION G - f r om Shave r t on I 1 6  

VER S ION T - c onta ins P r e s id enta l " sp e ech" t o  b e  

2 0p $ 2 . 0 0  

3p $ 0 . 3 0  

q iven when suspend ing the Cons t i tu t i on 6 p  $ 0 . 6 0  

VERSION 1�1 - ni ce t yp e s e t  ve r s i on f r om unknown 
s ource 7p $ 0 . 70 

VER S ION XS - X . S . D e 3p o t ' s  hwao r ou3 pa r ody Jp $ 0 . 3 0  

S 1 . 0 0  m i n i m um 

(checks  must  b e  m6de out  to  RON BONDS)  

C H E C K S / M O " s / C A S H  t o :  R o n  Bonds 

P o s t aq e : 1 - 2 5  pq s $ . 50 
2 6 - 5 0  pq s $ . 7 5  
5 0 - 1 0 0pq s $ 1 . 00 

1 0 0 - 1 50pq 3 $ 1 . 5 0  

c/o I L L U M I NET 
P .0 .  B o x  7 46 
A v o n d o l e  E s t o t e s .  G o  

3 0 0 0 2  



GENDER STRIKE 1990-? 
'People have become way too comfortable with the established differences 
between men and women. Any refusal to recogniSe these can jeopardize their 
�»Jn.lo.rt th� ·clos"er ' tltt all'rol)t to the&e'.dlvWons the b\Ore threatened they \ �c� The breakdo� or sexual roles leads to � nat\Jl'al breakdoWn of the >.· .  ' tnystf<t9.e of .· heter09e?'ualitt. holll,OphO.bla p�ents . tpe e�nat� or· 

; Separate genders tn tavor of one coouno�_one. Ql9logy )\as little to do wtth · 
{ .what "[.t do:;,�wherea• soc:Laltzatlop ha,f a lot :1'P Q();')vtth ow biQlogy.'  . '<, 

:>; ., i:� I ·,i � ,� :�1 : �� �1 ,-.� i '':. �! tJ 
ctvilizatioh op�ates by vi{tU.� ofJhe C}P.ergy ttiilt t� ,harpessed,Jrom tliC 
splitting of certain . entltl<;fi wlUc� wqyld oth�� extst in '\ . fomp!c;x 
tqterrelatlon. rib_, _ _ ese are splitJ,ntq sep�ate a11�_' d�! 
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contro!,,,ple b�ij��gWf or ;functiQ.p of:�!h� . . �.Qtity lf!�!�-�,���tlo o ot� 
befq§�" fui1SJ!�,n§��- !'Jltch 1Utatt�PJ�t. ru'lii:Ailtig,:f} , . i;;;;� 

One of the mot fundamental and insidious of these dichotomies ts FEMALE/MALE, as imposed by gender roles. It divides humanity into 
two halves wh.tch then begin to battle one another, with those in power 
reaping the benifits of the confusion and pain. As In all other instances, 
the dtcbotomlzed entitles have been created and defined by a rultng elite. 
It Is they who create the language, control the mass media, and with 
patriarchal society keep a tight control of us through the strictures of 
codified behaviour. 
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COS11JME$:f»JJ:> MASKS ntEIR1ASSl)MP11oN$. NaJlONS AND ST�ARDS or GENDER-OmsN'l'E_.
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contacc 1\l �' ��� l:dil lb !�l?A Gender Strtk.e·':'·c/o Wooden Shoe Books. 1 12 S. 20th St. .  PhUadelphLa. PA 1 9 103 


